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8Brmm 


Vox 


THE VOICE OF 
ALL PROJECTORS 


PRICE COMPLETE 


ASK YOUR DEALER 
FOR A DEMONSTRATION 


CIRSEVOX enables all owners of 8mm. silent projectors to add sound to their 


entertainment at a reasonable cost. Using films with magnetic sound track, the 
simplified mechanism ensures high quality reproduction and eliminates the irregu- 
larity in the film drive. It offers wonderful new possibilities for the amateur film 
maker. 

The equipment consists of: 

A SOUND HEAD for the guide and running 


of the film at constant speed. 
A SPECIALLY DESIGNED AMPLIFIER, 


amplification of any sound source. 


A HIGH IMPEDANCE PIEZOELEC.- 
TRONIC MICROPHONE 


which when linked up to the magnetic heads 
allows recording by microphone, pre-erase 
of previous recordings, playback and direct 


A HIGHLY EFFICIENT LOUDSPEAKER 
embodied in the case which houses the above 
equipment. 


Microtecnica FILM EQUIPMENT (ENGLAND) 


9 SOUTHAMPTON PLACE, LONDON, W.C.1. 





Telephone: CHAncery 2707 








8mm. USERS. This is what 
you have been waiting for! The 
Cine-Vue 8mm. Pocket Movie 
Viewer enables you to see, in 
motion, any 50ft. 8mm. film 
black and white or colour. Ne 
electricity supply, battery or 
mains, is required. Simply load 
with film, look through the 
eyepiece and turn the handle. 
You can see your 8mm. films 
in normal, fast or slow motion 
or as still pictures. You can 
rewind the film without 
unloading. Price £2 2 Q, 
post and packing 1/6. 


HERE’S AN INEXPEN- 
SIVE SPLICER that incor- 
porates practically all the 
features of more expensive 
models; file type dry scraper, 
hardened steel film cutters and 
durable finish. The Ising 8/16 
mm. Splicer is very good value 
at £2 17 6, post and packing 9d. 


PAILLARD FELT LETTER 
AND FIGURES. A set of 200, 
6mm. high in red, yellow, green 
or white. Price 15/-. 


A LIGHTWEIGHT CARRYING 
CASE for your G.B.-Bell & Howell 
projector. Made in strong suitcase 
fibre with compartments for leads, 
spare lamp, etc. 

For 8mm. projector mod. 6% £2 5 0 
For |6mm. projector mod. 613 £3 5 0 
Post and packing 2/-. 











STARLIGHT JUNIOR TRIPOD 
SCREENS offer the many undoubted 
advantages of Tripod support, portabil- 
ity and ease of erection at low cust. 
The Starlight is available in the following 
sizes: 

B White 

47 0 0 
a 5s 0 
£10 3 6 


Beaded 
as 2 6 
ae 
wees 


314 x 23$in. ... 
40 x 30in 
50 x 40in. 


WALLACE HEATON LTD., 


127 New Bond Street, W.! 


effects. 





of a Bolex C.d or B.8 Camera, to make excellent film 
titles, accurately centred, with a wide variety of special 
An ingenious device that fits on the Lens 
ensures that the titles are perfectly centred. 
THE BASIC EQUIPMENT consists of a platform 
with title frame, centring card, camera support and 
special centring device. Price £10. 
THE SET OF ACCESSORIES includes the lighting 
system and special effects kit, including four elevating 
feet, two change over boards for horizontal and vertical 
revolving, drum with hand crank, flip-flap board and 
animation board. Price £19. 


HAYNORETTE VIEWERS. An 
inexpensive motion viewer with built-in 
2 x Ifin. screen, brilliantly illuminated, 
scratch-free film path and built-in 
transformer for A.C. 200-250 volts. 
Models for 8mm., 95mm. and 16mm. 
Price £12 17 6 

£15 15 0 

£15 15 0 


8mm. model 
9-5mm. model 
16mm. model 


THE IDEAL METHOD of aligning 
your camera when filming titles is to 
place a Zodel Titling Lamp in the 
camera gate together with a strip of 
white leader film and project an image 
of the gate aperture on to the title card. 
The camera is then fixed in position and 
perfect centering of your titles is cer- 
tain. The Zodel Titling Lamp is so 
tiny that it will fit into the gate of most 
cameras. It operates from an ordinary 
44 volt flash-lamp battery. Price, with 
lead 10/-, post 6d. Obtainable only 
from Wallace Heaton Ltd. 


Gel celed, B 
47 Berkeley Street, W.! 


THE BELL & HOWELL 
EDITING UNIT incorporates 
all the necessary equipment to 
view, join and rewind your 
films. The famous ‘Filmotion’ 
viewer shows a bright moving 
image of your films on a 3in. x 
2sin. screen. Threading is the 
simplest possible, with no 
rollers to engage. Provision is 
made for focusing and framing 
the image whilst a notcher 
marks where the film is to be 
cut. The complete editor 
includes a Bell & Howell 
diagonal splicer and geared 
rewinder. Prices: 16mm. model 
with 2 speed 2,000ft. capacity 

rewinder We ‘<< 
8mm. model 

rewinder 


with 400fc. 


£55 


GET ALOAD OF THIS new 
Pathescope 9-5mm. colour film 
for your cine camera. Available 
in H type chargers, with aspeed 
of 23° scheiner, a 25ft. charger 
costs only 19/9 (post 6d.) 
processing paid. As the pro- 
cessing is carried out in Britain, 
the film is usually returned in about 
7 days. 


THE KODAK CINE PHOTO- 
GUIDE provides on-the-spot informa- 
tion for movie making with Kodachrome 
and black an’ white films in a con- 
venient pocl .t-size binder. Contains 
dial computers, tables and brief to-the- 
point text for both general and special 
use. It provides information on expo- 
sure, lighting, films, filters, scripts, 
lenses, depth of field, close-ups, etc. 
Price 18/6, post 3d. 


H.K.S. TITLERS enable the owner of 
any type of cine camera to make a large 
variety of trick titles, cartoons and 
other effects. Designed just like a 
professional title maker, it includes a 
large number of accessories including: 
turntable, travelling title device, dis- 
tance scale, climbing title device, 
illumination unit for front and rear 
lighting, miniature camera table, align- 
ment attachment and title card pressure 
rails. The model lil as illustrated, takes 
a 7hin x 9fin. title card and can be 
used vertically or horizontally. Price 
£52 10 0 


The Leading Cine Speciolists 


166 Victoria Street, S.W.| 





SY APPOINTMENT TO 


. CINE CAMERA AND 


Seite a a al 


G.B. Bell & Howell 625,8mm. ee i New "Seonte nn” 
Projects brilliant pictures up omme g “Imperial” 8mm. 

to six feet wide with 500 watt : j Projector 

lamp and coated FI.6 Len o mao} New 20mm.  Fi.4 
ind + eee. sy Aa $ Lens for brighter 
Motor runs at constant speed. tH : pictures, motor 
With rapid motor rewind, ; i + operated rewinder, 


400ft. capacity spool arms, wide built-in sound coup- 
ler to synchronise 


opening gate to simplify clean- ff | : : Projector to Tape 
ing, easy threading, die-cast § ; 4 Recorder Available 
aluminium case, for A.C. s ; from early October. 
Price £37 10 0 
supplies, ; 

Credit Sale Deposit 
P £35. Eas Pa : 
oneal 7 Y yment £7 10 0. Carrying 

positge/’. Case £288. 
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Specto “(500,;” 8mm. , ’ G.B. Bell & Howell 606H, 8mm. 


500 watt illumination with lamp All gear drive mechanism, 500 
economy dimmer switch, FI.6 watt lamp, coated FI.6 Lens, 
coated Lens, 800ft. capacity spool 400ft. capacity spool arms, rapid 
arms, optical framing, rapid motor . ’ motor rewind, simple tilting con- 
rewind, swing-out gate to simplify 4 “a trol. Still picture lever. For 


cleaning. For A.C. and D.C, sup- ; ¢ operation on A.C. or D.C. sup- 
plies, 200-250 volts. plies, 200/250 volts. 

Price £43 15 0. Pcpular Model Price £63. 

without lamp economy switch ae } Credit Sale Deposit £13. Fibre 
Price £36. Fibre carrying case Carrying Case £2 § 0. Wooden 
£117 6 Fite carrying case £6 6 0. 





: : 2 Zeiss Movilux 8mm. 
Paillard,Bolex M.8.R., 8mm. = . = » Extremely quiet running 
Has unique “Hi-Fi” Lens— . BY “0 mechanism, 300 watt illumi- 
coated 20mm. F1.3 giving out- nation, coated FI.5 Lens, 
standingly sharp!pictures, with constant speed A.C. motor 
500 watt lamp, loop retaining with provision for opera- 
sprocket, hand and motor re- \ : ting Projector at 16, 18 and 
wind, room lamp socket, simple ‘ ’ ' 2 24 f.p.s. spool capacity 
threading, built-in resistor, for — . 400ft. rapid rewinder, 
supplies of 110-250 A.C./D.C, provided with metal cover 
Price £68. ’ a to protect mechanism when 
Credit Sale Deposit £14. aii not in use, for A.C. 
Carrying Case to hold Projec- , ie: : plies. Price £62 4 
tor with lead, spool and spares ‘a ae? Easy Payment Deposit £13. 
45 15 0 ee wee cloth case 


cs. Bell & Howell tH, 


Eumig P.26, PEF t6mm. 

Available in 8mm, or !6mm, / Brilliant illumination pro- 
sizes. A versatile model, the vided by 750 watt lamp, 800ft. 
P.26 incorporates 500 watt capacity spool arms. T.T. H. 
lighting with dimmer switch, F1.6 coated lens, still picture 
still picture device, reverse pro- clutch, rapid motor operated 
jection switch, rapid motor re- rewind, reverse projection 
wind, pilot lamp, and 400ft. switch, pilot lamp, tilting 
capacity spool arms. The lens ¢ control. The 613H_ will 
has an aperture of Fl.4. The operate on A.C. or D.C. sup- 
P.26 operates on A.C. or D.C. plies, 200-250 volts. 
supplies. Price, less lamp, Price £90. Credit Sale 
£59 100. 500 watt lamp £2 46. ' since as Deposit £18, Fibre carrying 
Fibre carrying case £5. ‘ , case £3 5 0. Wooden carry- 

ing case £6 6 0. 
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HEATON” 


London Wl. Mayfair 75// 


PROJECTOR SPECIALISTS 


WHEN CHOOSING A PROJECTOR 


—there are many actors to consider. For 
example. screen brightness is not entirely depen- 
dent on lamp wattage, but is affected also by 
filament size, aperture of projection lens, shape 
of shutter, design of condenser lenses and others. 
There are also the questions of image definition, 
steadiness, ease of operation, noise, maintenance 
facilities and the provision of features such as 
reverse switch, still picture clutch, rewind and 
pilot lamp. 


The only sure way of emerging from this maze 
of detail with a satisfactory purchase is to seek 
the advice of an expert, and see several models 
demonstrated side by side. This is why it will 
pay you to buy your projector from us. We 
have a sales staff who specialise in cine equipment, 
two demonstration theatres and the finest 
selection of projectors in the country. 





G.B. Bell & Howell 630D 
Magnetic/Optical 16 mm. 
Sound Projector 
In addition to showing silent 
films and sound films, with 
conventional “optical” sound 
tracks, this Projector will 
record and reproduce sound 
on a magnetic sound stripe, 
coated on the side of the film. 
The magnetic recording can 
either be retained perman- 
ently, or erased and @ new 
recording made on the same 
film as often as desired. The 
magnetic ‘sound stripe” 
which costs only I}d. per 
foot, can be added to any 
!6mm. film—single or double 
perforated. Other features of the model 630D include: 
750 watt or!!,000 watt illumination, 12 watt amplifier, 2,000ft. 
spool arms, |2in. loudspeaker, still picture clutch, pilot lamp, 
rapid motor rewind and reverse switch. Using a transformer, 
the Projector will operate on A.C. supplies or 200/250 volts. 
Price, including Transformer, £355. 
Credit Sale Deposit, £71. £51. 


on as case lid opens. 


G.B. Bell & Howell 
Filmosound 631. 


This is the very latest 
l6mm. Filmosound Sound 
Projector, that will show 
both sound and silent films, 
colour and black and white. 
It can be stepped for stills 
and reversed for quick 
repetition of scenes. Sap- 
phire inserts fitted to the 
intermittent shuttle and 
gate side tension runners 
greatly reduce wear in 
these vital parts. The 
Filmosound 631 is driven 


by Helical Gears and has no internal belts or chains. 
features include : 2,000ft. capacity spool arms, 750 watt 
or 1,000 watt illumination, two governed running speeds. 
12 watt amplifier, !2in. loudspeaker, F/1.6 coated lens, 
rapid motor rewind, pilot lamp automatically switched 
Price, including Transformer for 
200/250 volts A.C. operation £252. Credit Sale Deposit 





Ampro ‘“*\New Educa- 
tional” 16mm. Sound Pro- 
jector 

Excellent for shows in the 
home or small hall. The 
“Educational” is compact and 
lightweight, the loudspeaker 
being fitted in the carrying lid 
of the Projector. No external 
Transformer is required. The 
specification includes 750 
watt lamp, power driven re- 
wind, A.C./D.C. operation, 
8 in. loudspeaker. 

Price £166 10 0. Credit Sale 
Deposit £33 10 0. 





Ditmar Duo for 8mm. 
and i6mm. 

Changing from one gauge 
to another takes only a few 
seconds. There are no 
loose parts as the Projector 
is fitted with dual gates, 
sprockets and reversible 
spool arm sleeves. The 
specification includes: 500 
watt lighting, still picture 
lever, reverse switch, 
motor rewind and pilot 
lamp. 

Price, with lamp, £86 19 6, 
Credit Sale Deposits £18. 
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DUAL 9-5/l6mm. and 8/l6mm. 
prices from £36 


See them at your 
Dealers 











* Join rendered 


virtually 
invisible. 


* Particularly 
useful on 
small 8mm. 
frames. 


* Avoids 
composite 
frame at 
join overlap. 


* Essential for 
16mm. 
original and 
all 8mm. 
editing. 


ag7.iw7.6 


£15 . 15 . 0 (with 
Auto Scraper). 


MASK LINE 
FILM JOINER 


(16/8mm.) 


SETTING A NEW 
STANDARD FOR JOINS 
ON Iémm. AND 8mm. 


Sa 


Auto Scraper can be fitted. 


ROBERT 
RIGBY LTD. 


NORTHINGTON ST., 
LONDON, W.C.! 











Have a French ADVENTURE! 


FRENCH LEAVE. Derek 
hill blends water-ski-ing, 
Bikinis and many other 
ingredients into, “.. an 
excellent job of work. . 

Denys Davis. |}6mm. Col/Sd. 


model of ass a holiday 
film should be... ."” A.C.W. 16mm. Col. 500ft. £32. 10.0. 
8mm. 250ft. £16. 5. 0. A VOW TO ETERNITY. 
Frank Debono’s Maltese Epic. 8mm. 500ft. Col. 
£32. 10. 0. 16mm. 1,000fe. BLOW UP. £65. 
A THOUSAND TIMES NO. Olde Tyme Melo- 
drama brought up to date. 8mm. 250ft. Col. £16.5. 0. 
16mm. 500fe. BLOW UP. £32. 10. 0. 
LAND BELOW ZERO. Penguins, icebergs and 
a storm at sea. 8mm. 150ft. Col. £9. 15.0. 16mm. 
300ft. BLOW UP. £19. 10. 0. 
COMING SHORTLY. Tony Rose’ brilliant satire 

ra one long — " Picturegoer. 16mm. 1|50ft. 

, £3. Se. &. a 
" . BW/St. €1. Hf. 6. 

HEADLINE - Whioosti -TWO’S COMPANY 
(Silent only. Length and prices as COMING 
tHO TLY). SHORT SPELL. i6mm. BW/Sd. €2. 
St. £1. 15. 0. 8mm. £1. |. 0. 
BRIXHAM HARBOUR. A day in a fishing village. 
l6mm. BW/Sd. 400fct. 24 f.p.s. £8. 
Buy ADVENTURE FILMS from your local dealer or 
send cash with order to:— 


SF ADVINTURE 


Cin ae 


32 CASTLE HILL AVE., 
FOLKESTONE, KENT. 


WRITE for illustrated 
brochure TODAY! 











PICCADILLY, 


EATON T° 


Photographic 


47 BERKELEY STREET 


LONDON, W.I 


(GRO. 2691/2102) 





‘CALLING 
ALL GOLFERS’ 
PLAY YOUR 
BEST GOLF 


with TOMMY ARMOUR 
Released on 6mm. and 8mm. 
THE GRIP. LONG-HITTING CLUBS. 
THE STANCE. THE SWING. (Pt. 1) 
THE SHORT GAME IN GOLF. (Pt. 2) 
THE SHORT GAME IN GOLF. 
Prices: |6mm. £5 8mm. £3 
Sound editions in 6mm. £10 

Please state part required. 

Leaflets sent upon request. 





16mm. 100ft. Kodachrome 
Films for Projection. Surplus 
to our requirements. 


NOW £4 10 0, were £6 10 O. 
MONTE CARLO. Pearl of Cote 
d'Azur the Casino, gardens, and 
beach scenes. 

PARIS REEL I. Eiffel tower, Made- 
leine Church, Opera House, Rue de 
Rivolli, Notre Dame, etc. 
LAUSANNE. Fashionable town 
built on lake side, history, beauty and 
interest. 

LUCERNE. Historic buildings, 
fountains, Lion monument, lake scenes 
and Pilatus. 

NICE. Sun-drenched resort on the 
south of France, its beauty and its 
bathing beauties. 

GENEVA. International centre 
featuring old and new towns, lake 
scenes. 

KILLARNEY AND CORK. The 
lakes and mountains of Killarney, Cork 
City, Blarney Castie, Blarney Stone. 
BERNE. Capital city of Switzerland, 
history and beauty in every scene. 
LONDON I. West End, Piccadilly, 
Grosvenor Sq., Hyde Park Corner. 


USED CINE 
EQUIPMENT 


Bolex H.16, filter slot 
model, f{/2.8 Yvar 75mm., 
26mm., f/1.9, Pizar, £/2.8, 
16mm. Yvar, complete 
with case... ‘ é 


Bolex H.16, oo 4 Switar 
Lens sa . £158 


cg 9a lanammaae 
with f/1.9 Lens ... £52 


cies gg roe teamameee 
with f/1.9 lens 


lémm. Mag. Revere 
Camera, | in. f/2.5 Lens, 
and Xenon f/2.3, 5 cm. 
Lens, with combination 
case th sss 


Bell & Howell 603T 
Camera, | in. f/!.9 Seri- 
tau and Tele Dallmeyer, 
combination case ; 


Bell & Howell 603T, 
f/1.9 Lens and combina- 
tion case ... ‘ 


lémm. Kodak ve. 
f/1.7 Ektar Lens . : 


8mm. aia a sigan 
model : 

VIEWER 
16mm. Pyne pe with 
arms and board . 

LENSES 
Tele Lens, 4 in., — for 
Magazine Koda‘.. £37 


1 in. or Cooke Lens, 
for filmo . - £3 


Yvar £/2.8, |6mm. W/A, 
for H.16 ... “as ae 


1 in. /2.9 Dalimeyer, for 
8mm. and finder ... £16 


PROJECTOR 
8mm. Bell & Howell, 606 
500 W. ... ae « Be 


. £255 0 


Cine Books 


How to Take Better Home Movies 8/6 
Bell & Howell Movie Guide ... 8/6 


The Cine Camera and How to 
Use It “ oes a 


Cine Hints, Tips and Gadgets ... 10/6 
Cine Titling Simplified ... -. 4/6 
Family Movie-out-Doors ao 
How to Film Children ... ar 
How to Make Holiday Films ... 7/6 
How to Use Colour ee a. ae 
Movie Making for Everyone 

Travel with a Cine Camera .. 2/6 
How to Add Sound aia woe OO 
Cine Film and How to Expose It 2/6 


Filming Indoors ... ee .. 2/6 





JUST RELEASED 


WALT DISNEY 
CARTOONS 


IN 


COLOUR 
AND BLACK & WHITE 


16mm. and 8mm. Silent 


Don’t Get Left Behind 





Send now for free 
catalogue. 





507 








DOLLONDS 


Established over 200 years 


Lonpon, w.c2 428 STRAND ste: temple Bar 6009 and 3775 


G.B.-Bell & Howell Model 622 SECOND-HAND CINE APPARATUS 


16mm. jewelled action sound pro- 16mm. Paillard H16, 25mm. f/2-5 Yvar, |}6mm. 
jector with sapphire inserts on all {/2-°8 Yvar, eye-level focuser, frame counter, 
working parts increasing life by over tri-focal finder, back wind handle, no case...£145 0 
400%, as now fitted to all standard lémm. Paillard H16, 16mm. {/2-8 Yvar, 25mm. 
G.B. 16mm. sound projectors. Helical f/1-4 Yvar, 51mm. f/3-5 Elgeet Telephoto, eye- 
gears obviating internal belts and level focuser, Octometer, filters, back wind 
chains. Electronic speed governor. 
| 2in. £/1-65 coated T.T.H. SuperTal 15mm. f/2°8 Wide Angle Yvar, “C” type 
| lens with Magnilite condenser. 750 
or 1,000 watt lamp; optical parts lémm. Revere Magazine, 25mm. f/2:5 Bausch 
removable for cleaning. Amplifier & Lamb Animar coated lens, variable speeds, 
has full frequency range and non- carrying case 
microphonic valves; oscillatory lémm. Magazine Cine Kodak, f/!-9 Anastig- 
stabiliser ensures unvarying film speed in sound scanning mat in focusing mount, variable speeds, case £47 0 
area. In two separate units, projector and case holding 75mm. f/2-8 Tele-Yvar, type “C” mount 
12in. speaker and accessories. Complete with transformer lin. €/1-9 T.T.H. Serital (Viceroy es, 


or A.C. mains 
£252 0 0 Schiansky Pan and Tilt Head 


The Phonomat P8 
The Eumig Phonomat has been specially designed for use with the Eumig P8 
Projector. You can now synchronise speech, music accompaniment or al! 
appropriate sound effects to your home pictures, with the use of any standard 
Magnetic Tape Recorder operating at a speed of 3?in. per second. No flexible 
cables or separate electrical connections are required. One of the most im- 
portant features of the Phonomat is the built-in precision counter that enables 
the user to gauge the exact length and sequence of the various scenes. Another 
feature is the motorised rewind device, replacing the present hand-operated 
rewind. Complete with full instructions for fitting and operating. 
£i8 15 0 
Or deposit of £2/16/3 with 8 monthly payments of €2/1/I1. 


SECOND-HAND CAMERAS 
8mm. Paillard L8, {/-5 Switar, E.R. Case, £65 0 0 G.B.-Bell & Howell Sportster Duo 
86mm. G.B.-Bell & Howell Sportster, f/2:5 Mytal, as 
new, £35 0 0. A twin lens swing turret 
95mm. Pathe Motor Camera, {/3-5 anastigmat, version’ of the well known 
£10 0 0 : a G.B. Sportster single lens 
9-5mm. Pathe “H” Motor Camera, f/2°5 lens, slightly em = camera. Various new fea- 
shop soiled, £22 0 0. 4 tures have been introduced 
l6mm. G.B.-Bell & Howell 603T Autoload, f/|-4 lens, < ,* that will make the Sportster 
combination case, as new, £99 0 0. . (¢ (items Duo the automatic choice 
lémm. Paillard H16, 27mm. f/1-4 leitz Hektor, 16mm. Se i for 8mm. cine enthusiasts. 
{/2-°8 Trioplan, 3” {/3-5 Dallmeyer, case, £135 0 0. 4 Features include: Lens and 
SECOND-HAND PROJECTORS Pa lis: viewfinder = automatically 
95mm. Pathe Gem, complete with case, £23 @ 0. : img tligned on rapid swing 
lémm. Specto, !00 watt, 900ft. spool capacity, £15 0 0. turret plate. Universal type 
16mm, Specto, !00 watt, 400ft. spool capacity, £13 10 @. D screw thread lens mount, 


lémm. G.B.-Bell & Howell 601 Sound Projector, with a wide range of Taylor- 
Hobson interchangeable 


£115 MISCELLANEOUS Wee? lenses available. 5 speeds 


Hyper Cinor Wide Angle Attachment Model I, each individually calibrated, 
complete with finder for Paillard Kern 12-5mm. Yvar 8, 12, 16, 24 and 32 frames 
and 12:5mm. Switar, £18 0 0. per sec. 3-way starting 

12-5mm. f/2:5 Mytal, spigot mount, as new, £6 0 0. P _  button—normal = run—con- 

2x Tele Attachment, for G.B. 624 Camera, as new, tinuous lock run—and single pictures. Rapid loading—no twists 

: s ’ or kinks, Constant speed motor protected by robust die-cast 

body ensures 100% accuracy. These new features have been 

incorporated in the single-lens Sportster. The Sportster Duo 

model 605B with optically matched positive view finders, 12-5 

mm. f/2°5 universal focus Trital lens 








0. 
Weston Master !!, cine model, £7 @ 0. 
i6mm. Miniplex Developing Tank, slightly shop 
soiled, 15/-. 





OUR EASY PAYMENT TERMS ARE BASED £56 5 Il 
ON A DEPOSIT OF 15% for 6 or 8 MONTHS 
and 50% for 12 to 24 MONTHS With 12-5mm. {/1-7 Taytal lens in focusing mount ... £72 19 6 


NEWPORT (Mon.) 


43 COMMERCIAL STREET el. : Newport 63603 


908 





























DOLLONDS 


I AY CI R/JARY La Me) Dh 


, 8mm. G.B.-Bell & Howell 
Model 624B 


An improved version o 
the well-known 
624 camera. Featuring: 
f/1.9 universal focus lens; 
accepts standard filter, 
telephoto and close-up 
lens attachments. New 
calculator dial with inter- 
national exposure guide 
symbols, Single speed 
shutter. 


£1 .5.6 
Or deposit of £4/13/10 


with 8 monthly pay- 
ments of £3/9/10, 





The film may be run through these precision viewers 
either in a forward or backward direction. The viewing 
screen is well hooded so that a very bright picture may 
be seen even with normal room lighting on. In stock 


with the new grey finish. 


16mm. Model 
£38. 16.6 


8mm. Model 
£38 .2.6 


Zeiss 8mm. Movilux 8 


The illustration shows the 
projector in working position 
standing on part of its own case 
with the 400fc. reels in position, 
When closed this projector 
case measures only | 14x84x6} 
inches, it is entirely self-con- 
tained. It carries everything, 
the spools, lamp, flex, etc. The 
weight is only eleven pounds. 
For A.C. current only (200-240 
volts); 22mm. 1° Certar 
projection lens, Special silent- 
running motor, power or hand 
rewinding; 300 watt lamp; film 
speeds 16, 18 and 24 frames per 
sec, 


£62.4.0 


Or deposit of £31/12/- with 12 monthly payments of £2/15 
or 18 at €1/18/-. — 


LONDON, W.! 


28 OLD BOND STREET 


200 years 


8mm. Eumig 


Electric 

For 25ft. spools of 8mm, 
double-run films. . F/2°8 
fixed focus Eugon coated 
lens. Single speed shutter. 
Continuous running and 
single shot release, Flash- 
lamp battery runs ten 
films. 


£33 ..7.2 


Ever Ready Case £4/0/8 

Or deposit of €5/0/1 with 

8 monthly payments of 
£3/14/6, 


ié6mm. Paillard H16 Reflex 
Viewfinding Overcomes Parallax 

The Paillard Reflex HI6 has a 
reflex viewfinder that sees 
precisely what the taking lens 
sees. Parallax. is completely 
overcome so that even very 
close-up shots can be framed 
with absolute accuracy. Pre- 
vious models are still retained 
but cannot be converted to this 
reflex model. Complete with 
25mm. f/1-5 Pizar. 


£243 . 5 J 0 
Combination Case £13, 


4 


Other lenses for HI6 Reflex Camera: 
*10mm. f/1-6 Wide Angle Switar 
*l6mm, f/1-8 Wide Angle Switar 
*50mm, f/1-4 Telephoto Switar 

75mm. £/2°8 Telephoto Yvar 

100mm, f/3-3 Telephoto Yvar 

150mm, f/4 Telephoto Yvar 

*For HI6 Reflex only 


Pan Cinor “Zoom” lens, for H|I6 Standard and 
HI6 Reflex cameras. 17°5mm. to 7Omm. f/2°8. 
£208. 10.0 


8mm. Zeiss Movikon ‘8’ 


Uses 8 mm. 25ft. 
double-run film. 
Has the f/1*9 Zeiss 
coated Movitar 
lens; 4 speeds. Of 
unusual shape and 
design which make 
it very comfort- 
able in use. 
39 «5.90 


Or deposit of £29/12/6 with 18 monthly payments of 
£1/16/3. E.R. case £7/2/6. 


Tel.: Hyde Park 5048/9 
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Brighton 28596 


TRAfalgar 1611 


S.W.I 


ViCtoria 0669/4330 


111 OXFORD STREET, LONDON, W.! 


E 


TEMple Bar 9773/9221 
GERrard 1432/2239 

24 CHARING CROSS ROAD, W.C.2 
TEMple Bar 7165/9377 


SHOP WILL BE OPEN 


THE EIGHTH WESTMINSTER 
APPROXIMATELY OCTOBER Ist 


METROPOLITAN 0451/2 
121 CHEAPSIDE, LONDON, E.C.2 MONarch 2918/7343 
83 CHEAPSIDE, LONDON, E.C.2 METropolitan 0451/2 
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81 STRAND, LONDON, W.C.2 

4 ST. STEPHEN’S PARADE, 
WESTMINSTER BRIDGE, S.W.|I 

119 VICTORIA STREET, LONDON, 
149 NORTH STREET BRIGHTON 


CHEAPSIDE, 
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ett” THE LEADING CINE SPECIALIST 


THE FINEST VALUE YET 


Only a few more left of the famous 
8mm. KEYSTONE Model K28 


Two-lens turret camera, fitted with fin. f/1°9 fixed 
focus lens. Standard double 8mm. spool loading. 
Optical finder for standard and telephoto lens. 

Price sie ‘aie ox int £45 18 10 


LOOK 2 A FULLY ANIMATED 
* a 8mm. VIEWER 
eae F OT ON LY 42/. FROM STOCK 


++... you can now view any 50ft. 8mm. film ANYTIME - ANYWHERE 


e EXCELLENT ANIMATION « EASY TO LOAD AND OPERATE « NO ROOM TO DARKEN « NO 
SCREEN, ELECTRIC OR BATTERY SUPPLY NEEDED « LOAD WITH AS5SOFT. FILM AND SEE YOUR 8mm 
FILMS IN FAST OR SLOW MOTION OR AS STILL, BRILLIANT AND WELL DEFINED PICTURES «+ 
REWINDS WITHOUT UNLOADING A PROJECTOR IN YOUR POCKET 


‘USED EQUIPMENT WITH A 12 MONTH GUARANTEE 
CAMERAS— 16mm. Movikon, {/1-4 coated Sonnar, gages 
8mm. Movikon f/!-9 lens ihe sia oon . 10 rangefinder ... £89 
9-S5mm. Pathe Pat, and case... £9 12 16mm. Kodak BB, 50ft. load, f/i Mlens £37 10 
8mm. Sportster, f/2°5 Mycal, variable speeds, case [£39 10 l6mm. Bell & Howell 7ODL, ‘Vin. £/2-5, lin. 
16mm. Kodak Magazine Royal, {/1-9 coated f/1-4, 3in. £/4 T.T.H. lenses ... . £195 
Ektar, case,asnew ... £95 8mm. Kodak Model 90, magazine, - 19 lens . 4 
16mm. Bolex HI6 converted to Filterslot 8mm. Siemens, f/1-9 lens eon : 
model, 25mm, f/i-4 Switar, 16mm. waste 8mm. Kodak 8-20, f/2:7 lens ae 
Yvar, 75mm. {/2-8 Yvar E £179 16mm. Cine Kodak B, 100ft. loading, {/3- Siens £18 
8mm, Cine Kodak 20, {/3-5 lens, case . . 2 9-5mm, Pathe Motocamera, £/2-5 lens £19 
8mm. Magazine Perflex sri-turret, 12-5 mm. 8mm. Bell & Howell Viveroy, 125mm. {1-7 
f/1-9 lens, ge £/3-5 lens, wide — attach- a 6-5mm. £/1-75, fin. £/1-9T ’ H. lenses at... £110 
ment, cas: 
12.5mm. f/2- s Mytal lens for Viceroy es PROJECTORS— 
8mm. Sportster, (/2-5 Mytal, 6- on ne 75 9-5mm. Pathe Gem bee 
T.T.H., I tin. f/1-9 T.T.H., case be 74 8mm. Dekko 118A, 500w. 
8mm. Kod 8-20, £/3-5 l6mm, Dekko 126A, 500w. 
16mm. Siemens mode! B, f/2- 8 ‘lens, complete i6mm. Danson optical sound complete 
with chargers 22 l6mm. Ampro Y.S.A., optical —: 
16mm, Movex, f/!-5 lens, 80mm. {/3-5 tele lens l6mm. Dekko, 500w, a 
variable speeds, case 8mm. Kodak 8-500, 500w. 
8mm, Cine Master Il, Be 5 ‘lens, Variable 9-5mm, Pathe Gem 
speeds, case . £23 9-Smm. as 30v., 100w., 800fe. arms 
16mm. Kodak Magazi ne, t/t 9 tens, v variable. 16mm. Agfa 250w. 
speeds ‘ 16mm. S . 30¥., 100w., 800ft. arms 
8mm. Brownie, f/2- 7 lens Si = ask 16mm. iemens, 250w, »» reverse and stil 
8mm. Cine Kodak 8-20, f/3°5 ... sie ji picture, in fitted case ne . 
8mm. Eumig Electric, f/2-5 lens dea 16mm. Specto, 30v. 100w., Hin. lens 
16mm. Bell & Howell 603, f/!- ‘9 lens T.T. ee 16mm. Ensign type li, silent, 240w. .. k 
12-5mm, f/2°5 focusing Yvar, D mount a 9-5mm. Pat em sound Pepa, complete 
8mm. Revere, f/2-5lens,4speeds__..... ——- & with a full-length film 


=== \BENNETT'="="" 














o eoo cooocooeoeoceooco 





9 CRANBOURN STREET 
LEICESTER SQ., W.C.2._ Tel. GER 9953 gs 
27 OXFORD STREET I <i full deposit £ 
LONDON, W.!. Tel. GER 9953 Ml Please send H.P. terms on 
117 OXFORD STREET 

LONDON, W.!. Tel. GER 9953 

117 REGENT STREET ves 


LONDON, W.!. Tel. REG 3318 Jy yuo i 
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‘CITY SALE & EXCHANGE Ltd; 


WALLACE HEATON LTD 
eee eee LLL LLL LLL 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


NEWS for apmiRA 811 OWNERS 


PROXARS +1 +2 +3 EACH 10/6 

NOW bas PISTOL GRIPS... ..: “ EACH 70/- 
UV FILTERS .. .... EACH 6/3 

STOCK HAZE FILTERS waa? RACH ~ 9M 








B8 BOLEX 
WITH THREE LENS TURRET 





Many people, on returning from Continental Holidays, have written to 
us enquiring about the BOLEX B8 they have seen there. Naturally they 
would write to us as we almost invariably have the latest information 


about new apparatus. 


However, we are afraid that this time the news is not so promising as 
this headline appears. The Camera in fact is adapted by a firm other than 
Kern Paillard who will not take on such work and have no intention of 
producing a three lens model. There is also a rumour of a Wide Screen 
Attachment by Kern Paillard and we hope to have more news of this 


shortly. 
IF IT’S FOR BOLEX—WE HAVE IT 


for BOLEX B8/C8 
NEWS OWNERS 


One piece of positive news is that there is in the course of production 
a Pistol Grip for the B8/C8 and this should be available about Christmas. 


MAIL ORDER DEPT. 93/94 FLEET ST. 
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Bell & Howell 624 
IABLE 8mm. 

Bate | —— ideal for the 
ee man just moving into 
ie movies. Takes stan- 
dard double-8 spool 
loading films. Very 
easy to load, simple 


circ: rime) | The 8mm. Cine Speciali 
lens, large view te e . Cine Specialists 
ong- 
and 3-way start but- DIXONS send all cine equipment to postal customers only 
; ton. on genuine 7 DAYS’ TRIAL. If you are not 100 per cent satisfied, 
f £28 13 6. vy EE return goods undamaged and we guarantee to refund deposit. 
Cash Price | Trial for ON sy We ask for smallest practical deposit and service charge is 
Sent for pater deposit, 55 J 3 added to balance only. No better terms anywhere. 
55/- return 3 
ments 4 
Hr. 8 pays up to 15 DOWN £: Deposit Cash 8 
months available. : Secures Delivery Price Deposit | Months 




















3] 8mm. CAMERAS & LENSES § £ s. d. fs. 
P. Bolex C8 Kodak Brownie, f/2.7 ... ... J 21.1710 45 
POCKET-sized G.B.-Bell & Howell 624... ... 28.13 69 55 
camera for oe Page G.B.-Bell & Howell 6244-B .. ..931 5 69 @ 
Moet” class work. G.B.-Bell & Howell 605A Sport- 

Has 7 filming speeds, ster, f/1.7 ee 
single frame releases G.B.-Bell & Howell 605A Sport- 
won 72.5. colour ster, f/25 ue ave ee 4517 90 
corrected lens. l}in. f/1.9 Serital ... pon -. § 26 8 55 

4. Trial 100/- S B. & H. Sportster Duo, £/2.5 oat 56 5 

osit, then DOWN “4 «6.5mm. f/1.75 Taytal, with view- 

ts 120/10. ee > n 55 

Specto 88, f/2.5 oo --» £41 14 85 

. Zeiss Movikon, f/1.9, new variable 
Eumig speed model __..... dit see 
ELECTRIC Paillard Bolex Model C8, £/2.5 


: POPULAR cine Yvar eee eee eee eee 

camera driven BY Paillard Bolex Model B8, £/2.5 

c x 

aa ail by fiash lamp WRG acta Saas 2 ee 130 
battery—no din; Paillard Bolex Model B8, £/1.9 

necessary coated lens. ie a aoe 160 

7 Eumig Electric, f/2.8 ae on 65 


2. 65/- “| Eumig Model C3, £/1.9, coupled 


62 11 125 











Ss 120 





100 


7 
ae 6s/- 


onthly DOWN §: exposure meter ... 75 1 26150 




















payments 80/11. 


Grundig TKS 
TAPE RECORDER 


EFFICIENT tape recorder which at same time 
is compact, beautifully-styled and extremely 
simple to operate. Many thousands in use. 
Single tape loading 
is 850 feet long and 
lasts for 14 hours. 
High-flux permanent 
5211 — magnet speaker. 
Low-running 








WARE 
tation Road, Oe EDGware 


day TN. . $ 
Open All Saturaey CLAPHAM) ac 6611 tapes cam be 


185 S 


. Johns Road, erased and 
Pad = Saturday Fa EAST HAM: $8 
Station ee ‘North on. | Cash Price £55 13 0. Why 
“ Street, BRIsT’ Bristol 2-2511 : WEEK'S. “TRIAL A a nce 
72 ae D ‘| 110/- returnable deposit, 110/- 
naga 3 gh Street, SOU NEE nd 65611 en el SSlastmenee of DOWN 


32 Hi 


134/9 
Open All Saturday 
FREE 7 DAY TRIAL 
































Bell & Howell SPORTSTER DUO 
% 9 THIS new version of the well-known 
5 B. & H. Sportster is a twin-lens swing- 
turret camera. The lens and viewfinder 
are automatically aligned and a large range 
of Taylor Hobson interchangeable lenses 
are available. Fitted with 12.5mm. f/2.5 
universal focus Trital lens as standard. 
Five speeds—8, 16, 24 and 32 frames 
Nn my... sec. a button. ¥ > 
ew design permits rapid loading - 
with no kink or twist of the film. ONLY be in the 
Jonstant speed, trouble-free motor. Bes H fry 
Cash Price £56 5 11. WEEK’S TRIAL for 115/- — fg PoPular choice. 


only 115/- returnable deposit, balance in — / 


8 3 = . 

monthly payments of 135/11. Terms up to 15 DOWN “Hf ON Ly Cash Price £35, *c E: 
months available. 3 S 70/ r £35. WEEK’S 
S cn 


for 70/- 
able depecie.” Pn "3 
thly payments 84/8. 
to months 





Deposit Cash 8 3 
Secures Delivery Price Deposit {Months §; DOWN a 


8mm. PROJECTORS gt -& s. d. s. d. 
(Prices include lamp) 
G.B.-Bell & Howell 625 ... we 35 
G.B.-Bell & Howell 606 ... . 59 
Paillard Bolex M8R tes we 68 
Kodascope Eight-500 eo oe 45 
Eumig Model P8 ... ies: woe 32 
Eumig Model P26 és oo G61 
Eumig Phonomat ... ae .. £18 
Specto 8mm. Popular... «- 936 
EDITORS 
Moviscop 8mm. viewer 
Muray 8mm. viewer ous 
SCREENS 
Raybright 30 x 22in., beaded 
Raybright 40 x 30in., white 
Raybright 40 x 30in., beaded 
Huntsman 40 x 30in., white 
Huntsman 40 x 30in., beaded 
TAPE RECORDERS 
Grundig Model TKS Ae oo B53 25 0 
Grundig Model TK8 ae -- 81 18 O 
Elizabethan de luxe ot -- £68 5 O 
TRIPODS 
Stabilo 8mm. cine tripod ... ner 5 19 11 10 OF 14 


if you don’t see it here write for it — we have it — and on the 
terms that made the name DIXON famous 








70 84 : 
120 0 | 142 Call, Sign & Take Awa 
135 0} 164 Spot neamera Centres “On rf 
99 0] 108 10 | call, sign and take goods aug, 7" 
125 149 anvelivery TONIGHT 


40 45 the fi 
70 87 


oe oe 
ouzooooo 
SCSgeccocco & 





70 87 ES any 
30 38 i ce, pay deposi 
: goods. at once, la 


5 7 
5 5 
10 10 
15 16 
15 19 


oa 














aoovvwco 
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GUIDE TO 8mm. 
MOVIE MAKING 
By Stanley Dixon 

SENT with all cine equi 

mentboughtfrom DIXONS 
to ensure you get best 
results at once from your 
new camera or jector. 
Invaluable ta’ inners. 


FREE roam toute puckinanam ROAD 


TO ALL Middx, Tol: EOGware 5214 
CUSTOMERS 


FULLY illustrated, packed cover to cover 
with practical hints and covering the 
whole field of 8mm. movie-making, this 
latest work by STANLEY DIXON con- 
tains no advertising matter but is genuine 
instruction manual. Now in second 
edition—which speaks for itself. And 
remember, it’s FREE to customers only. 


it’s Another DIXON Service ! 


MONEY-BACK GUARANTEE 
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PAILLARD BOLEX C8 and B8 


Faithful to Swiss traditions, the Paillard works have always let 
quality rather than cheapness be their guide. 


The only difference between the C8 and B8 is that the B8 is _ 


fitted with a revolving twin turret head. Otherwise specifica- 
tion is as follows. 7 variable speeds from 8 to 64 frames per 
second. Zoom type direct optical finder accommodating 
12-5mm., 25mm. and 36mm. lenses. Provision for cable release, 
single shots, continuous run, safety lock. Automatically setting 
footage indicator, governor controlled motor. Both cameras 
take Standard D mount tenses. Prices as follows: 


PAILLARD BOLEX C8 


Fitted with 12-5mm. f/2-5 Yvar fixed focus lens ... 
Minimum deposit £5, 8 monthly payments of £5 1 
Fitted with 13mm. f/!-9 Yvar in focusing mount . ‘iss 0 6 
Minimum deposit £8, 8 monthly payments of £7 12 3 

Fitted. with 125mm. {/!-5 Switar in focusing mount £102 17 2 
Minimium deposit £12, 8 monthly payments of £11 18 § 

Above prices include Leather Zip Pouch Case. 


ed 19 4 


PAILLARD BOLEX B8 

Fitted with 12-5mm. f/2°5 Yvar fixed focuslens ... £63 17 4 
Minimum deposit £7, 8 monthly payments of £7 9 2 
Fitted-with 13mm. f/!-9 Yvar in foctsing mount ... £79 18 6 
Minimum deposit £9, 8 monthly paymentsof £9 6 O 

Fitted with 12-5mm. f/!-5 Switar in focusing mount £116 15 2 
Minimum deposit £14, 8 monthly payments of £13 9 0 


ADDITIONAL LENSES FOR C8 and B8 (Also H8) 


CODE 
‘8 Yvar Yvita,....° €29 3 9 
Yvar Huaro ..... 427 16 6 
5-Smm. fi Switar ; . (Swing ©... (£58 7.7 
5-Smm. f/2 Pizar fiz. foc. .: Pizui °.-. £47. 1 8 
5-Smm. Field Adaptor for B8, ‘CB s«Velbe ast 





BURLINGTON ARCADE - 


FOR PERSONAL 
PICCADILLY 


65mm. HYPER-CINOR WIDE ANGLE ADAPTOR 


Type I, for Switar 12-5mm. f/1-5 from Serial 97366 
and 12-5mm. fixed focus lenses. Code Hypho/ 


Vebel a %.9 
Type 2, for Yvar 13mm. ft 9 and Pizar 12:5mm. 
f/1-9 lenses only. Code Hyper/Vebel ... 425 1 9 


Pan Cinor 36 Zoom lens, for H8, BS and C8 
models, variable focal length 12- 5mm. to 36mm. - 
maximum aperture f/2-8—in focusing mount and 
complete with coupled viewfinder with parallax 


adjustment. Code Hupan.. £127 17 7 
Adaptor, for using above lenses on model L8 
cameras. CodeLugom ... ne ‘a owt Os, 6 © 


Accessories for B8/C8 and L8: 
Twin zip soft leather carrying case. For two 25ft. 

films, sundries. Code Besac ie 4417 4 
Solid type de luxe carrying case in smooth brown 

leather for two 25ft. films, — meter, etc. 


Code Luxca.. 45 0 8 
Ever Ready leather case for B8/C8. “Code Prebe . 45 43 
Solid type case for B8/C8 with Pan Cinor 36 film 

and exposure meter. Code Hupsu = 5 1 
Parallax corrector prisms (set of 2 in case): 

10in, and 20in. Code Prism a ee ee 

Ift. and 2ft. Code Prife  ... on aod ie fe 





A NEW VARIABLE-FOCUS “ZOOM” LENS FOR 
16 mm. FILM. PAN CINOR “70” REFLEX 














f/2-4 focal length 17-5. to 
70mm. Focusing: 7ft. to infinity. 
Magnification 4x. Thanks to 
the Pan Cinor Zoom Lens, the 
movie-maker can alter the 
field covered by the taking 
lens as he chooses without 
interrupting the take, 
changing at will from 
close-up to general view 
and back 
again. All 
kinds of 
travelling 
effects can 
thus be 
produced 
without 
the help 
of a dolly 
or other 
device for moving 
the camera about. Optical 
travelling effects make 
the camera appear to move closer to, or farther away from, 
the scene filmed, while in‘™follow-on” travelling, the 
camera appears to be keeping pace with a moving subject. 
The Direct “Reflex” Viewfinder ensures dead-on-the-target 
framing, accurately shows the precise field covered by the 
tens at all filming distances, allows speedy adjustment of focal 
length and instantaneous centring of subject. 

The sharpness and brilliance of the image seen in the viewfinder 
are unaffected by alterations in focusing or diaphragm setting. 


\The Pan Cinor 70 Reflex is provided with a C type mount and 
‘fits easily on the turret of Bolex H!I6 cameras, as well as on a 


large number of cameras of other makes ... --- £208 10 0 








SERVICE 
LONDON W.1 


- Shaan XZ 























SECOND-HAND CINE CAMERAS 8mm. Bell & Howell 625 projector -| 49 0 0 
Paillard Bolex (Filterslot), with 26mm. f/1-9 Specte 500 dual projector, 9:5mm./l6mm.. - €5 0 0 
Pizar 16mm. —. 50mm. f/1-4 Switar, rear Bell & Howell 138 single, case, sound projector 0 0 
focuser, case £237 10 O 9-5mm. Noris projector. As new, case £17 10 (0 
Paillard Bolex HI6 with ‘25mm. f/I- 4 ‘Switar, 9-S5mm. Pathe Gem, 100w. . 425 0 0 
15mm. f/2-8 Yvar, 75mm. f/2-5 Yvar, case £195 0 0 16mm. G.B. L516, sound projector, Complete £65 9 0 
Paillard Bolex H16f/1-5 T.T.H., ctd., case £129 10 0 16mm. G.B. K16 sound projector, 200w. .. £4710 0 
Pathe Webo special lin. £/1-9, Zin. ba’ ‘5 Berthiot 8mm. Miller, model C, fin. f/1-9 Dalimeyer, case .... £27 0 0 
Lenses, ctd., case £182 10 0 
Cine Kodak "Special ‘15mm. 42-7, “25mm. f/l- 9, 
ion. £/1-6 6 0 8mm. Zeiss Movikon f/I-9 lens, W.A., Movigonar and 
— Bell & Howell Filmo ‘121 camera, #2: 5 lens £27 0 O Telephoto Movitecar lenses, 2 lens hoods. 6 genuine Zeiss 
16mm. Kodak BB Junior, f/3-5 lens .. £18 0 0 filters. Allin ficted omnica case. New List Price £168 17 6 
9-S5mm. Dekko lin. f/1-9 Ross variable speeds £18 0 0 our Price £132. 
8mm. Bell & Howell 624, f/2-3 lens ... 422 10 0 
_— Seen & Howell 252, /2-3 lens, combination 
£25 10 0 
Pty Bell & Howell 134-B, £/2'5 lens, lin. telephoto £37 10 0 in, £/1°4 T. En geo - gag 26 00 
8mm. G.I.C., f/2°5 lens, Berthiot W.A. attachment £34 0 0 ably {/2:7 Kodak lens for cognine camera 29 10 0 
8mm. Kodak model 25, f/2:Slens ... £19 10 © =~ o5mm.#/2-5 Yvar for L8, C8, BB ., 22 10 0 
och tine ft: sodal 2. wes turret head, Fitted ee 2in, #/1-5 Dallmeyer (chrome) pe Cthread “25 0 0 
a Wide angle f/!-5 Dallmeyer, 16mm. type C mount, 
SECOND-HAND PROJECTORS etd. 00 
8mm. Kodak model 45, 300w. EA 4i9 te (0 3in. ‘N/4 Dallmeyer Popular 16mm. type C mount .. £15 0 0 
Paillard G916, 9-Smm. {t6eum. Dual 500w. ass 0 - a x tele lens for 624 — #8 10 0 
Paillard G16 (postwar), 750w. aah ——: teared mm., f/3-5 Yvar for L8, C8, B8 ‘£19 19 0 
arms, Case, separate trans. £65 0 0 New 5° “Smm., f/1°8 Switar for B8, C8, L8, H8 ae FF 
8mn. NIZO ee with viewfinder attach 6:9 
HAGON *for use with f/I- 5 Heligon lens, come 
HELIOMATIC plete with viewfinder attachment js EW 0 
FIGON' Yellow Filter in screw-on mount for 
ROGON and HAGON 42 16 8 
The most versa- SOGON Serew-on Lens Hood for ROGON and 
tile of 8mm. HAGON . £1 17.2 
cameras. Fitted LEGON Leather Case to accommodate lens, filter 
with 125mm. and lens hood, zip fastener ot ere. 
#/1-9 and 37-5 — in Mount 
mm. f/2:8 Ro- ISILT Yeilo 
denstock lenses (a) Dia, « of filter 17-86mm. for tin. f/1-9 
mounted on slid- 
ing "turret, head. (b) Bia of filter 20-6mm. for fin. £/1:5 
Built-in electric d I fin. f/2-8 lenses €1 13 9 
exposure meter, ISARB Red, Bac, Grou, Orange and Ultra Violet 
which is*eoupled ({c) se arene: 17-86mm. for tin. £/1-9 
to both lenses, 
Variable speeds (d) Bre c fileer 20-6mm. for fin. f/1-5 
' 8 to 64 f.p.s. and I fin. {/2-8 lenses £1 15 2 
Single shots. Back wind. Parallax compensation. Direct and HELOR' Haze, Grey and —e for Koda- 
right-angle optical finder. Sprocket drive on film transport. chrome Type 
Price... ote >| -~ 40s CO 3-4 (e) Dia. vot filter 17-86mm. for tin, f/1-9 
H.P. or Credit Sale details on Tequest. len 
HELIO jel S2R Heliomatic, with focusing 0] Dia. “of filter annem for fin, f/1-5 
Reaeteatidnens + in. f/1-5 and Ro- and | fin. f/2-8 lense 16 3 
denstock-Euron | tin. {/2-8 lenses £180 16 Ss: Close-up lenses for fin. sah V objectives 
407 Carrying Case, velvet-lined, with HELPO *For 40in. distance 41 2 0 
adjustable leather shoulder strap, for HELNA *For 20in. distance e s 0 
Cais . £6 5 2 HELKU “For [0in. distance : £ 0 
EXBOX Case for Model $2R, four filters, two Accessories and Spare Parts 
filmsand NizoTitler —.. ova, on 17..6 ECORD Wrist Carrying Slin “a £3 14 6 
,Wide Angle Lenses and Accessories HEGRI Pistol Grip with cablerelease . os Ss 
ROGON “For use with f/1‘9 Rodenstock-Ronar Lens cap, dia. of lens 17-86mm. for 4in. f/1 ‘Qlenses £1 2 11 





very speedy service and attention. 


We have pleasure in announcing that we now have a large and well stocked mail-order dept. able to give a 
in addition we have compiled a folder covering details of our services and 
terms, which will be sent upon request together with leaflets and details of any equipment required. 
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THE LARGEST 
SURPLUS DEALERS 


LONDON, N4. 





VIEW 5241/2 


USED SILENT I6émm. PROJECTORS 


16mm. 750w. Ampro, stills, reverse . 5 0 0 
16mm. Movector Agfa . 20 0 0 
16mm. Ensign, 500w., stills, reverse . 420 0 0 
16mm. Kodascope, model E e . £18 0 0 
l6mm, Specto, !00w. ‘ <s an .. £170 0 
16mm. Pathe Gem ... a sth ... €20 : 4 


16mm. Kodascope C, 100w. 





lémm. USED SOUND PROJECTORS, 750w. 
--» £95 


16mm. seund/silent Victor Greyline 
16mm. Bell Howell Utility $/S$ . 
16mm. Debrie D6 S/S "a 

16mm. Premier 20 Ampro 

16mm. Bell Howell! Marshal! 

16mm. Bell Howell 60!, mint 


8 
coooco 
ceooooo 





95mm. SILENT PROJECTORS 





SPECIAL OFFER 


lémm, steel spools and cans. New. 
wrapping. At less than half list price. 
800ft. spool with container 


In maker's 


5/- post 1/3 


400ft. ditto i 3/- post I /- 
New 1,600ft. 16mm. Debrie paniner vee — 

only i ~ 8/- post I/- 
S/H 1,600fe, spans aire containers 10/- each post 2/- 
800fe. ditto x Sta 3 for 12/- post 3/- 
400fe. ditto : 3 for 6/- post 2/- 
400ft. Fibre Transit Solin: new, Semen, 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post I/- 
1,600 2-way Fibre Transit Cases, new ... 8/- 


New British Acoustics non sync. gram units. Gerrard AC 
200-250v. silent induction metor, !2in. turntable, volume 
control. Gerrard Pick-up. Im steel. black crackle finished 
carrying case with locks and keys £4 10 0 (carriage 5/-) 
Not suitable for L.P. records. 





SCREENS 
Oft. x 12ft. white portable screens. Idea! fer Schools, Halls, 
Clubs, ete. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
d. Size when folded Sft. x Sin. x 6in. Limited quaatity 





9-5mm. Dekke . -. 435 0 0 
9-5mm. Noris, miat, shop soiled . oan 2% 
9-Smm. Pathe Lux ... Sia . 412 is 0 
95mm. SOUND PROJECTORS 
9-5mm, Pathe Vox ... re . £40 00 
9-Smam. Pathe Son . 445 0 0 
MISCELLANEOUS 
Pathe 8mm. film meanders, sew 5/9 each 
a L516 lenses... 44 @0 
mm. Pathescope Aurator, mint 00 
8mm. ~ tacit tape recorder, | Sound- 
435 0 0 
16mm. aiatined Arri professional printer 41S 0 0 
Small AC/DC mains motors suitable for Projector 
Drive, new, in maker's box... §2/6 
,600ft, 16mm. rewinder, new, with baseboard .. 55/- 
New folding Samguccd stand 4ft. nai Sheet 2fe 
x [3in, ise 60 
carr. extra 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 
230v. 1GOw., % 300w. 1 10v. Prefocus for otto or Kodak 
16mm., 15/-: 50w. 100v. for L516, 30/-; 110v, 
Prefocus for ene Ampro, Carpenter, StH «yt 27/6 
each; 1,000w. !!0v. Prefocus, 32/6; 1,000w. "110v. Bell 
Howell, 32/6; 500w. !!0v. Special Cap for Bell Howell, 
27/6 each: 750w. !00v. lamps for brie, B.I.F., Pathe 
16mm., 27/6 each; 1,000w. 110v. lamps G.E.$. for 35mm. 
230v. Simplex Kalee machines, 19/6 each; 750w. 
30/-; 250w. 50v. Prefocus, 15/-; 110v. 
10w. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 110v. pre, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15/-; 5 
110v. for L516, 30/-; 110v. 200w. P.F., 12/6. 
Photo Electric Cells for 8.T.H. S.R. B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L516 P.E. cell, £2 each. 


G.B.N, or 
115v, Bell Howell, 
250w. ES, 15/-; 20v 





lémm. UNEXPOSED FILM, SEALED TINS 


12 rolls 25ft. slow or fast Pan eee Fis Sas 10/- 
12 rolls 25ft. Ortho - ose wi dab 7/6 
25ft. rolls 16mm. Neg. Pan iin eco one 2/6 





only, Our price £8 each, carr. 6/-. List price £26. 

Olympia screens, white or silver, complete with side 
stretchers and feet. Sft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x 30in. 
£3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten. 6ft. x 6ft. €6. Sft. x Sit. £4. 4ft. x 4ft. €3, 
3ft. Gin. x 3ft. 35/-. 36in. x 27in. 30/-. 

All prices do not iuclude carriage. 





SPECIAL OFFER 
New crystal glass beaded self erectittg screens. A few only. 
80x60 List price £33 0 O Ourprice ... £23 0 0 
63 x 47 List price £22 15 O Our price . 415 0 Oo 
Ever Ready metal cases, wall screens, new condition, 
8ft. x Ot., white only, £15. 





EX. GOVT. CINE CAMERAS Iémm. 
G.G.3. |l6mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., /4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30/- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 
160ft. HP3 i6mm. Neg. film in 1Oft. lengths, sealed tins 4/6 
Film, 16mm. take up cores 6 for 2/-. 
G.G.3. lémm., 24v. motorised titling units, accommodating 
G.G.S. magazine €3 each. 
A.C. 200/256. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v, G45 cine camera, new, take 


25fe. standard 16mm. film, £5. G45 magazines, 10/- each. 
G45kitlingjunits, £3 10 0, 











B.T.H. Model S.R.B. 
l6mm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime Spares are 
available if required. 7%Blimp case. %300w. lighting equal 
to any 500w. machine. yeSpeaker and cable. 200-250v. 

C. Built-in amplifier. 41,600ft. arms. yeAdjustments 
readily accessible. yOiling from one central point. yPro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 





Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences, 








Comprises: 

@ 750w. lighting. 

@ Variable speeds 
for silent pro- 
jection. 

@ Fast motor re- 
wind. 


@ Built-in amplifier. 
@ !2in. speaker. 

@ AC 200/250v. 

@ |,600ft. arms. 

@ Blimp case. 

@ Provision for mic. 


Hire purchase terms 
arranged. 


Price £75 ..0.90 


SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate, cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 0 0. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 














BARGAINS OF THE MONTH 
Pathescope H 9°5mm., f/2°5 ... ‘ae awe & Fe 
Ditto, with case and 3 supp. lenses ... ow. Met 6.6 
Pathescope Motocamera ae = ee a oe 
Pathescope Pat ... axa oe ins a Se 

Ex-Govt. Wooden Tripods, new. 
Model I! adjustable from 3ft. 2in. to 5ft. 2in., weighs 74 Ib. 


50/- and post 3/-. 
Adaptors for all cameras available at 8/- also heavy duty 
pan and tilt 20/-. 
Model Ill, wooden, non-extending, max. height 3ft. lin., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-. 
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AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 





LSi6 PROJECTORS 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 
= H.P. terms. Part exchanges on your projector sound or 
silent, 
500w. lighting, AC/DC 200/250, sound/silent speeds, | ,600ft. 
arms, !2in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B, KI6 projectors, 200w., 
200/250v. AC/DC, !0in. speaker ... al £45 0 0 
New British Acoustics non sync. gram units, “Gerrard AC 
200/250v. silent induction motor, |2in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4 10 0 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 





L516 SPARES 

We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£4 17 6; Claws, £1 5 0; Cam and shaft, £1 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; Gate 
runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves), £7 0 0; Resistance 
plugs, 4/6; Sprocket drive gears, 7/6; Idler rollers, 7/6; 
Sprocket guards, 8/6. State requirements on any other 
spares wanted. 


L516 Instruction Books... ods an an ae 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 














Sparkling Pictured 
CRYSTAL CLEAR! 


with the NEW=— 
JOHNSON 


{Os 
Screens 


For Cine and Still Projection, rectangular or square, 
Johnson LUXOR Screens, in a price range of between 
£1 13s, Od. and £31 9s. 9d., cover every requirement 
and every pocket. 

DE-LUXE — A distinguished looking, easily erected stand model. Screen attached 

|| to a spring-loaded roller in a stout metal housing. Ready for use in a few seconds. 
LUXOR DE-LUXE ; Folds for transport. Beautifully finished in grey-green enamel. Seven sizes from 40 x 30in., 
| to 80x 60in., with bead or white surface. 

Prices from £11. 13. 9d. 

STANDARD — A first-class projection screen at a very reasonable price. Stands on 
easily erected tripod, and folds into strong 
metal housing. Handle fitted for easy trans- 
port. Screen mounted on spring-loaded 
roller, Finished in grey-green enamel. Six 
sizes from 31x 23in. to 50x 50in., bead or 
white surface. Prices from €7. 0, 0d. 











TABLE—The Johrson Luxor Table Model projection screen is very 
compact, occupying the minimum space when not in use. A hinged 
steel rod supports the screen while the plastic-capped feet swivel to 
give firm support on any table. All metal construction finished in 
grey-green enamel. Screen folds into metal housing with carrying 
handle. Seven sizes from 3! x 23in. to 63 x 47in., bead or white surface. 
Prices from £5. 15. 6d. 

POPULAR—A quickly-erected one-piece screen for use on table 
or chair. The excellent quality projection surfaces are held drum-tight 
and perfectly flat. Light in weight, compact when folded. Thoroughly 
seasoned wood framework finished In grey-green enamel. Remarkably 


good value. Seven sizes frorn 24x I8in. to 50x 50in., bead or white a 





surface. 
Prices from £1, 13. Od. 











A range of 54 models! 
Send S.A.E. for leaflet 
Dept. 5. JOHNSONS OF HENDON LTD., LONDON, N.W.4 


JOHNSONS 


HENDON LTD 
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mec en's metamaterials = 


CITY SALE & EXCHANGE Ltd ; 


SOCIATED C Y OF WALLACE HEATON LTD. 


FOR ALL CINE PROJECTORS 


uniss | LEADENHALL ST., E.C.3 mn 6253 


8mm. P8 Eumig, !00w. Projector, 
400ft. capacity spool arms, 
rewind, F/1.6 coated lens, 
Available from stock, Ewmig Phono- 
mat, £18 15s. 


G. B.-Bell & Howell, 606H, 500w., 
20mm., 6.6 lens, still picture device. 
All gear driven, 200-250 volt. £63. 


Paillard Bolex M8R, 500w. lamp, 
20mm., F/1.3 lens, Automatic loop 
forming sprocket, 400ft. spool 
capacity, power or hand rewind, 110- 
250 volt. £68. 





16mm. Specto, 500w. Projector, 800ft. 
arms, pre-heating lamp, 2 in. coated 
lens, 200-250 volt. £52. 


G. B.-Bell & Howell 613, I6mm. 
Projector, forward, still and reversing 
mechanism, 750w. lamp, F/!.6 pro- 
jection lens. £90. 








G. B.-Bell & Howell, model 625, 
companion Projector to the famous 
624, camera, 500w. lamp, 400ft. 
arms, F/1.6 Apparatus, synchronised 
motor, A.C. 200-250 volt. £35. 





WE WILL PAY TOP PRICES 
FOR PROJECTORS, CASH 
OR EXCHANGE. 


WRITE TO E.P. DEPT., |, LEADENHALL STREET, E.C.3, FOR 
DETAILS OF OUR CREDIT SALE (£15 and over) AND HIRE 
PURCHASE (£20 or over) SCHEME. 








Fully Tested Second-hand Apparatus 


16mm. 100w. Ensign Silent Projector and case 


16mm. 200w. Siemens Projector complete with case 
Bell & Howell Asesaaai 


16mm. 601 
transformer leads 


Grundig Stenorette tape reiniatee an microphone, iain price 


Sound Silent, 


8mm. Kodak 8-55, fitted with F/2.5 lens, good condition ... 
8mm. Bauer Camera, F/2.7 Kinoplan coated lens 


= with speaker 


£10 10 
£27 10 


£150 0 
£12 10 
£32 10 
£35 0 











Just Published 


G.B.-Bell & Howell 
8mm. 
Gine Manual 


by H.A.V. Bulleid, M.A. m..Mech.£., ARPS. 


A comprehensive manual giving detailed working instructions for the full range 
of G.B.-Bell & Howell 8mm. apparatus and explaining the purpose and functions of 
each item, together with the advice on using them to best effect. 


This invaluable reference book is of practical value not only to G.B.-Bell & Howell 
camera owners, but to the owner of every type of 8mm. apparatus, as it is designed 
to provide all the amateur needs for the successful making and showing of films. 


Simple filming techniques are summarised and illustrated, and there are chapters 
devoted to essential accessories and to the use of tape recording for sound accom- 
paniment. Full photographic data provide the essential background to the creative 
aspects of movie work, and a feature of the manual is the large number of photo- 
graphs directly illustrating points of technique. 


Price 32/6 (post |/-) 


FOUNTAIN PRESS - 46-47 CHANCERY LANE, LONDON, W.C.2 - 





CLI BCR 
Titer 


CINE —a famous 
roca eae ol titling They Fit All FLAP-OVER 


equipment; three models to choose from— 
the wooden “STANDARD” (€6.19.6), the 


all-metal DE-LUXE (£10.18.6), and the new C | N E C RA FT BOARD 
** MAJOR "'—see below. And these accessor- | 





ies (shown here on the DE-LUXE) fit them all! 


Available separately, the FLAP-OVER costs e e 

19/6, the DRUM 39/6, and the ROLLERS, §=©6 Fm =Titlers 
which can be used vertically or horizontally, 

is priced at 42/-. 


Ask to see the new 


‘MAJOR’ FILM TITLER 
—at yourlocalshop NOW! 


This newcomer to the CINECRAFT range 
has 40 in. tubular runners, card holder to take 
12 in. x9 in, titles (as well as 8 in. x 6 in. for 
which it is adjustable) and a new camera 

_ Carriage of unique design that can be raised 
or lowered to suit any size camera. Soundly 
constructed by British craftsmen, it is finished 
in grey “‘ hammer ” enamel with bright parts 
chromium plat 


Send s.a.e. for Ruciiatd £ | 4: | 0: 0 


leaflet to address below. 


CINECRAFT SUPPLIES LTD., 2 246a Green Lanes, Palmers Sion meen N. 3 


NEW HOME MOVIE RELEASES 


exclusive 
from 





Some of the most famous and well-loved CHAPLIN comedies now 
available for the first time for outright sale on 8mm. only. 
“EASY STREET,” “THE VAGABOND,” “THE ADVENTURER,” “THE IM- 
MIGRANT,” “ THE TRAMP,” “THE COUNT,” “THE CURE.” These are available 
for immediate release in their full 2-reel versions (very few sub-titles) and shortened |-reel 
versions. Print quality is exceptionally good. 2-reel versions (400ft. approx.) £7. I-reel 
(200ft.). £3 10 0. (Full details of 50ft. versions next month). 





Next month! Watch for details of 


GEORGE MICHAEL AFRICAN PRODUCTIONS 


An exciting and unique series of new films made by South Africa’s 
leading producer of wild animal pictures, showing the adventures of 
Michael and his family in the heart of Africa. You will see the capture 
of a full-grown lioness, a giant lizard, a python, and even a fight between 
a man and a leopard, to mention but a few of the highlights. These 
amazing films will be available in all sizes. 

Write today enclosing S.A.E. for our 1957 catalogue. 


WALTON FILMS are obtainable from all Cine Dealers orf rom: 


WALTON SOUND AND FILM SERVICES 2GNDON™ Waa, ‘Western 6145/6 


323 






































“« KFLESCO LTD 


d1I7 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


PAIRED tor 
PLEASURE 


EUMIG P8 an gi, EUMIG C8 


f/1.6 coated lens for brilliant u #/2.8 colour corrected 
pictures. 400 ft. capacity— 5} j es : | fixed focus lens. Powered 
arms fold away when not in : ees / by torch battery for 
use. An extremely silent nt, ; ge eee 
hanism. i} es Si ; ilming, single picture 
ainsi ce ; ; ’ ; . device. Standard 25 ft. 
£32 00 i aM ‘ : double-run spool loading. 


S i £3372 
es eee Dapesie: BRA WT CREDIT SALE: Deposit: 





£3 15 O and eight monthly 
payments of £3 |7 8 





KODAK 8-500 


Fitted with | in. Ektanon 
f/1.6 lumenized lens for 
brilliant pictures, 400 ft. 
film capacity, power re- 
wind, built into smart 
carrying case. For A.C.- 
D.C. mains. 


£45 00 


CREDIT SALE: Deposit: 
£5 00 and eight monthly 


£3 15 Oand eight monthly 
payments of £4 | 5. 


BOLE X M8R 


SOOW. lighting, power re- 
wind, automatic loop 
former, internal resistance 
for A.C./D.C. mains. 400 ft. 
film capacity. A precision- 
built machine exquisitcly 


finished. 
£68 0 0 
HIRE PURCHASE: Deposit 





payments of £5 10 0. 


KODAK BROWNIE II 


{2.7 Ektanon fixed focus lens 
with finger-tip rotation control. 
Easy spool loading and press- 
button operation 


£21 17 10 
CREDIT SALE: Deposit £2 100 


and eight monthly payments of 
£2 13 4. 


£3400 and twelve monthly 
payments of £3 2 4. 


BOLEX C8 


{/2.5 fixed focus lens, seven 
filming speeds, single pictures 
automatic film counter with 
audible end-of-film signal. Inter- 
changeable lens mount. 


£49 19 4 
CREDIT SALE: Deposit: £5 9 4 


and eight monthly payments of 
m 2. 5. 











THREE FILM LIBRARIES— 
8mm. SILENT—9.5mm. SILENT 
9.5mm. SOUND 


AT YOUR SERVICE! 


WRITE NOW for new Season’s 
Catalogue........ its FREE! 
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CIMA 
D.S8. 


THE CAMERAWITH ALL THE 
FEATURES YOU NEED — INCLUDING 
INTERCHANGEABLE LENS — AT A 
PRICE TO SUIT YOUR POCKET 


£29.19 . 6 


(including CABLE RELEASE) 
Leather E.R. case £3 19 0 
% Herdcoated,colourcor- ye Almost parallax free 
rected WESTARIT f/2.5 optical viewfinder. 


interchangeable lens. ; 
% Adjustable iris during * ae -eaaianan 
filming. %* Single shot. Extra Accessories 


% Film footage counter. % Tripod bush fitting. ye Metal body.  avaitable include 


Ask your Dealer for details and leaflets or send direct to ee — 


J. J. Silber L¢d. Bedford House, 40-46 Lamb’s Conduit Street, London, WC! jin, telephoto lens 
(Sole distributor to the trade only) Tel. HOL 4214/5 CHA 2237/3596 38mm. f/2-9 £17 

















eS oe SS a Me ee el ee 


Exquisite melody on the strings, a poignant 


undertone of horn and woodwind, pulsing drum, 


crash of percussion, the decisive aa 
a 
fe x ying 


crescendo of the coda... : 
eS. 
\ 


Mastertope and MSS recording equip- 
mentore in regular use by many exponents 
: : ond connoisseurs of fine music. Their 
of brilliant conducting. A sddtecbadt ahadie thet jun abel ed 
Mastertape a masterpiece ! 


Great music and the mastery 


masterpiece to be captured for 


ever, worthy only of the most 


faithful reproduction. 


An occasion in fact, for M a S t 2 Pr t a p & 


MAGNETIC RECORDING TAPE BY 


MSS RECORDING CO. LTD., Colnbrook, Bucks. on 


Telephone: Colnbrook 430 





PENROSE 


YL 


A Company in the Dollond Group 


69 STREATHAM 


HILL LONDON S-W-2 


Smm. EUMIG C3 


WITH PHOTO ELECTRIC EXPOSURE METER 


£75 - 


Or deposit of £37 10 7 w 
£3 73 or 18 at £2 5 II. 


The Eumig C3 is one of the 
easiest cine cameras to use. 
The needle of the built-in 
exposure meter is visible 
in the viewfinder window 
and its position is followed 
by another indicator from 
the fingertip control of the 
lens diaphragm. Correct 
registration of the two 
needles ensures accurate 
exposure. For 25ft. standard 
daylight loading double-run 
film; 3 speeds and con- 
tinuous lock run setting; 
film usage indicator, Com- 
plete with f/I-9 coated 
Xenoplan fens, and cable 
release for single shot ex- 
posures. 


1-2 


th 12 monthly payments of 


8mm. G.B.-Bell & Howell Model 625 


Designed and produced as 
a companion instrument to 
the 624 camera. The key- 
note of this projector is 
simplicity of operation. 
Featuring 500 watt illumina- 
tion; f/1-6 highly corrected 
projection lens; plugs 
directly into A.C. mains; 
400ft. spool capacity; full 
adjustments and controls. 
Complete with 500 watt 
lamp 


£35 -0-0 
Or Deposit of €5. 5. 0., 


with 8 monthly payments 
of £3. 18, 1, 


Phone TULse nut 5602-3 


G.B.-Bell & Howell 
Model 626 


16mm. lightweight sound projector. Operates on 
A.C. or D.C. 200-250 v. mains. 750-1, w. lamp; 
2,000ft. spool capacity; primarily for the classroom 
but ideal also for home use. With 2in. f/1-65 T.T.H. 
Super-Proval lens, £205. Or Deposit of £102/10/- 
with 24 monthly payments of £4/18/3. 


SOUND PROJECTORS 
95mm. Pathe Son,with Penrose film stabilizing unit, 
for better sound, several available from £39 10 0 
lé6mm, Bell & Howell 130E, 1,000 watt, special 
twin amplifier, 2,000ft. spool capacity, recently 
overhauled £89 10 
lémm. G.B.-Bell ‘& Howell 622, 2in. Fl 65 coated 
T.T.H. Super Tal lens, 1,000 watt lamp, complete 
with transformer for A.C. mains, shop soiled 
£230 10 0 
l6mm. Ampro Century 110. American Model, 
750 watt, sound speed only, A.C. motor £78 10 0 
l6mm. G.B. L516, reconditioned model, complete 
with special cases . 55 0 0 


MISCELLANEOUS APPARATUS 
8mm. G.B.-Bell & Howell Sportster, f/2°5 lens 
spigot mount, leather case 33 0 0 
8mm. G.B.-Bell & Howell 624, {/2: 3 ay 


8mm. Kodak Eight-55, {/2-7 lens, Case £30 0 0 
8mm. Paillard C8, f/2:'5 Yvar, Case £42 0 0 
95mm. Campro, f/3:5 anastigmat ... £410 0 
lé6mm. Ensign Kinecam, f/2-6T.T.H. £35 0 0 
l6émm. Paillard HI6, I6mm. £/2°8 > on 


case, 
0 


THE BAUER 88C CAMERA 


An elegant and handy camera 
which takes 8mm. 25ft. double 
run daylight loading film. Features 
include: f/2:7 Schneider Kin- 
plan fixed focus interchangeable 
lens in type “D” universal 

count; slow motion and 
speeded-up shots setting. The 
speeds for the single picture 
exposuresare 1/20, 1/25and 1/30th 
sec. Parallax corrected optical 
viewfinder; uninterrupted 6ft, 
run of film; built-in exposure 
guide. Complete with wrist 


strap 

£39 -17°6 
Or Deposit of £19 18 9 with 
12 monthly payments of £1 15 9 
or 18 at £1 4 5, 


lémm. G.B.-Bell & Howell Autoload 

f/1-9 lens.. : . £70 0 0 
9-5 Pathe Lux Projector, 100 watt. Case £10 10 O 
Ensign Universal Splicer, as new ... £3 10 0 
Folding Projector Stand 43 0 0 


PENROSE CINE LIMITED, 
69 Streatham Hill, London, S.W.2. 


To 
Tul. 5602/3. 
*| wish to purchase the following... £  s. 


*| enclose deposit of £ 
*Please send details and terms for 


*Delete where not applicable. 


ADDRESS 
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Talking of Cine... 
Sheffield Ploto- Calta 


. . « have all the answers 


We get enquiries and orders from every corner of the earth 
because our advice from such long experience in the Professional Cine 
field is in itself worth quite a lot to you—and you can be sure of getting 
the right equipment from such an extensive stock. 

8mm. EUMIG, Model P8 May we be of service to you? 


Excallent sien THIS IS THE TIME OF YEAR to think of 
Satria BETTER PROJECTION to your year’s efforts. 


Gives clear well defined picture : . a ae 

Seandy picture A first-class projector with “‘ lots of lumens,” give 
u n 3 >, 

operation — 

i Z7N\ your films a new look—you may then even wonder 

Low Price | if they are the same films! ! ! 











Special early Autumn offer of 
l6mm. SOUND PROJECTORS, 
in guaranteed condition. 


G.B. Model 626 projector. 
SHOP SOILED ONLY aca 
price £205) ... £165 0 0 
Gebescope Model L516, 500 
watt lamp, complete with 
ker and resi e for - 





voltages 
Danson 16mm. oeend pro- 
jector, COMPLETE . hea 
Carpenter oes pro- 
jector, complete. in — 
order ... a 
Ampro Premier 20. Deepiaee 
with speaker and transfor- 
mer and resistance for all 
bm In — ing con- 

8mm. Bell & Howell dition . . 

606H SCREENMASTER Ampro Stylist, esmalene with 

@ All geared model transformer and speaker ... 

@ Ali mains (no external 

Bresistance 
@ Power rewind 
@, Perfect projection with Wanted for Cash: 
500 watt lamp 
lémm. Model 613H @ Takes 900 ft. spools G.B..BELL & HOWELL MODELS 
G.B.-Bell and Howell @ Attractive design 601, 621 & 622 PROJECTORS 
900 aes ‘Gnelac model Price £59 0. Good prices,an receiptiof details 
A.C. or D.C. 
Reverse and 




















* 
still device 
@ Power re- 
wind 

e Gi 


seuney ies Sheffield acATe), SHEFFIELD, 


ture 8 to | (FA 


feet wide, K ROW 
“ NORFOL 
we 750 watt Telephone 22079 
Price £90 0 0, 
complete with 


6, 
lamp. 
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Presenting . 


Leader Strip: Can You — Desig the Camera 
of Tomorrow? 


Editor: 


ideas Exchanged Here 


An Artist Puts Himself in the Picture. By 
Richard H, Jobson haa 


At Your Cinema: Pace and satnenie By 
Derek Hill wit nae 


Cine Club Nights’ Entertainment: Director on 
the Track. By D. Leggett oa oki 


Working Out Plots:A catty of Fifteen Amateur 
Films : pie 


Titling Techniques. bs H. A. V. Bulleid, M.A., 
M.1.Mech.E., A.R.P.S. 

Odd Shots. By George H. Sewell, F.R.P.S., F.B.K.S. 

Pages from a Movie Maker's oe » —_ 


Your Camera: The How and the Why (2): Gates 
and Claws. By W.H. Robertson... 


By Double Run 


Running Commentary: Screen bea comeag By 
Sound Track : : nes 


8mm. Viewpoint. 


Davis ... 
Designs for Sound es se David Jones and 
Desmond Roe r uae ave be 


We Test the New Equipment: AK-8 camera, 


Filming Sunsets in Colour 


Show Page: 
Quality 
The 9:5mm. Reel: 
Centre Sprocket 


Movie-Paks ape in Colour 


Filming Small Objects. By 


Cinecrafe lightweight screens, G.B.-Bell & 
Howell 624B camera 4 sds 


Comment on Competitions 


Newsreel: presenting Club Activities 


Query Corner 





Index to Trade name ao 


571 
512 
572 
570, 578 


LONDON 
Actina Ltd. si 
Bennett... 

Bird, Sydney, S., ae 
Brown, Neville, *& Co. Ltd. 
Burlington Cameras Ltd. 
Cinex Ltd. 

City Sale & Exchange Ltd. 


Cinecraft Supplies Ltd. .. 
Colwood Camera Co. 
Dallmeyer, J. H., Ltd. .. 
Dollond & Aitchison Ltd. and 
provincial branches Cover, 508, § 
Dormer, W. F., Ltd. - 5 
Flesco Ltd. 
General Electric Co. Ltd. The .. 
Gevaert Ltd. Cover 
ew Photographic Supplies 
td. He 518, 
mM Wallace, Ltd. 503, 504, 5 
5 
Howell, Ivor F. .. 
Hunter, R. F., Ltd. 
Johnsons of Hendon 
London School of Film Technique 495 
Microtechnica Ltd. Cover 
Movie Titles 597 
M.S.S Recording Co. Ltd. $25 
Peak Films Ltd. .. 590 
Penrose (Cine) L td. : : 526 
eee Front Projection Screen 
Co. Ad . 586 
Photax Ae L td. 591 
Rank Precision Industries Ltd. 569 


Photography Magazine . 

Realm Screen Services 

Rigby, Robert, Ltd. 

Silber, J. J., Ltd. 

a Recorder (Electronics) Ltd. 
Vauxhall Film Hire Ltd. ’ 

Walter Instruments Ltd. 

Walton Film Services . 

Watson, W., & Sons Ltd. 

Westminster ee Ex- 


change Ltd. .. 510, 5 


PROVINCES 
Berks. 
Specto Ltd. 
Bucks. 
Diamond Films Ltd. 
Cambs, 
Campkins Camera Shops 


Ches. 
Mid.-Ches. 
Essex. 
E.A.P. (Tape Recorders) Ltd. 
Glos. 

Salanson Ltd. 

Hants. 

Presgrip Sign Co. 

Kent 

Adventure Film Productions 
Amateur Cine Service 

Lancs. 

Brun Educational Films Ltd. 
Gorse, Ed. 

Jones, J. Allen 


Film Library 


592 
588 
594 
585 
580 
588 


507 
586 


592 
597 
594 


Kirkham Film Services Ltd. 

Northern Camera —e Ltd. 

Proffitt, R. W., Ltd 

Ranelagh Cine Services 
ics. 

Jessop, F. E. 

Middx. 

Dixons Ae 

Northumberland. 

Turners of Newcastle 

Notts. 

Carlton Cine Service 

Heathcote, P., Ltd. 

Soundise .. 

Surrey. 

Croydon Cine Exchange 

Durbin & McBryde Ltd. 

Gowllands Ltd. ; 

1.A.C. 

Meteor Films 

Pyke, T 

Sussex. 

King, John, Films Ltd. .. 

Cine Accessories Co. 

Warwickshire. 

Cine Equipments Ltd. 

Terrace Studios .. 

Yorks. 

Saville, John, & Sons 

Sheffield Photo Co. Ltd. 


SCOTLAND 
Microfilms Ltd. 
Scottish Film Council 


@ The Amateur Cine World Badge links amateurs all over the world. Make sure you wear 


yours when you go on holiday. 
Two types of badge are available—stud and brooch. 


also a blazer badge at 5s. 
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It may help you make valuable friendships with fellow enthusiasts. 
It costs 3s. 6d. post free from “‘A.C.W.”’ 


There is 
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Can You Help Design the Camera 
of Tomorrow ? 


Our new series On camera mechanics will, we 
hope, help you to get the best out of your own 
particular model, but because it is designed as an 
essentially practical survey, it cannot take into 
account finer points of design which the average 
amateur is unlikely to come across. Yet it is 
fascinating to speculate on these and to conjec- 
ture how far they might in time become realities 
in normal use. For example, there is a form of 
shutter which finds no place in the section on 
shutters because it does not come into the 
amateur’s orbit—and also because it is not really 
a shutter at all. The film never stops while the 
images are impressed on it through a rotating 
prism. Yet the principle is familiar enough to 
us, for it is exactly the same as that seen in any 
of the current animated viewers. 

This scheme is used in cameras which run at a 
very high speed for the purpose of analysing 
movement. It is not to be found in cameras 
normally offered to the amateur; even so, there 
seems to be only one reason why it should not be 
suitable for straight filming: the cost of produc- 
tion would doubtless be prohibitive. But how 
smooth running, with nothing reciprocating or 
rotating out of balance, such a camera would 


But must we dismiss conjecture of this kind as 
idle daydreaming? For who would define a limit 
to what the future may bring? In conjecturing 
on the design and appearance of amateur cine 
cameras fifty years hence, the Bell & Howell 
engineers place that limit farther than many a 
non-technically-minded enthusiast would dare. 
To mark the fiftieth anniversary of this famous 
firm, they have got out their crystal balls, and in 
U.S. Camera indulge in what that magazine calls 
“educated guesses.” 

As you would expect from the firm which 
introduced or—more accurately—developed the 
“electric eye’’ camera, they expect to find auto- 
matic diaphragm setting in cameras of the future, 
and “probably an automatic range-finder, or an 
optical system with infinite focus, as well as a 
viewfinder which lets you see exactly what you 
are shooting.”” Motors may also be powered by 
“‘some unknown power source,”’ but perhaps by 
batteries at first. (The crystal gazers do not 
mention that the latest “electric eye’ prototype 
camera has no batteries: it gets power from 
the photocell to work the iris control.) 

Cameras which record both sound and picture 
on striped film are “‘a strong possibility.” The 
TV system of recording sound and picture on 


tape may be adapted for home movies, but one is 
puzzled to know why, when it is admitted that its 
limitations, no less than its cost and complexity, 
reduce its value. Push-button, automatic pro- 
jection—stereo without glasses if you want it, a 
new kind of film stock which no one can at present 
visualise. ... These are their principal predictions. 

Oddly enough, they do not specifically explore 
the potentialities of transistors which, as a 
correspondent points out in this issue, are likely 
to influence camera design long before 2007. 
And not only camera design. In the September 
issue of Camera World, Mr. C. Leslie Thomson, 
who will be well known to many A.C. W. readers, 
describes their use for increasing exposure meter 
sensitivity, and, indeed, supplies a workable 
circuit. Which brings us back to the present and 
the very near future. Lowering your eyes from 
distant horizons, what would you like to see in the 
camera of tomorrow? In other words, what is 
your idea of the ideal camera—a camera which it 
would be practicable to produce here and now? 

Would you rather have portability or weight ? 
Have you any requirements as to the feel and 
handling of it? Do you want it to look like the 
professional job or would you prefer a functional, 
streamlined design? What speeds? Single 
picture device a must? Facility for back-wind? 
Turret head? And, if so, what about a two-lens 
turret? What lens or lenses would you like fitted 
as standard? What should be their maximum 
and minimum aperture, bearing in mind that the 
newly introduced Tri-X film will not only enable 
you toextend the range of your filming imthe upper 
limits but may also require you in certain cir- 
cumstances to stop down smaller than you can go 
with your present lens. Bear in mind, too, that 
Tri-X is not available on 8mm. 

It is also worth remembering that good results 
do not depend on the camera alone. Resolution 
of the film is important. There is little doubt that 
we have to get away from the granular, strongly 
diffusing nature of silver emulsions as we know 
them today. Ultimately we can expect that the 
resolution of 8mm. will be comparable with that 
of 16mm., though how it is to be done one would 
not care to guess. 

In drawing up your specification, don’t include 
any accessory or refinement that you personally 
would not be prepared to use—and pay for. How 
much are you prepared to pay? That, after all, is 
the crux of the matter. We should be glad to have 
your views. The manufacturers will be interested 
too. THE EDITOR. 
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Working Out Plots 


theme and 


A survey of 


Getting an idea for a theme or plot so often 
proves the most formidable of hurdles in this 
film-making game—or so one would suppose. 
Yet take a batch of amateur films and reduce 
their plots to the barest essentials, and one often 
finds that the themes offer-marked potentialities. 
It is invariably inadequate treatment which robs 
them of full success. 

For example, consider the skeleton synopses 
below of fifteen comedies made by amateurs. 
The films have been selected at random from the 
1956 Ten Best entry. Their quality varies from 
Gold Star standard to no stars at all, and some 
films which received a relatively low rating have 
better plots than those which gained higher 
awards. Practically all the themes have point. 
Here they are: 


A gloomy individual writes to a sob sister 
newspaper columnist to ask how to become 
popular. She counsels him always to smile. He 
does so to such gruesome effect, pulling horrible 
faces, that he becomes more unpopular than ever. 


A tramp clears a park bench and gets it to him- 
self by vigorously scratching. 


Four children try to earn money in improbable 
ways to pay for an operation on a dog. 


Demolition forcing them out of their stately 
home, two characters from the 17th century 
materialise and seek advice from the local M.P. 


Amiable old gentleman cuts his hand in opening 
a tin and gets a lift in a car to the chemist’s to have 
it dressed. His friend returns to their weekend 
cottage and finds a blood-stained handkerchief 
and his crony nowhere to be seen. 


Everything goes 
wrong on Friday 
the 13th. 

The Shah of Big- 
nozia sends four 
emissaries to Brit- 
ain on a sabotage 
mission, but they 
are unsuccessful, 
and the map of 
Britain is restored 
to its place on the 
palace walls. 

A man is con- 
tinually inter- 
rupted while 
painting a garden 
shed. His wife 
carries on for him, 
and inthe end does 
most of the work. 


treatment 


of fifteen amateur films 


Wife leaves home for a few days, leaving 
husband and son to look after themselves. Sud- 
denly realising that her return is imminent, he 
asks attractive neighbour, who is sunbathing in 
swim suit in garden next door, to come in and 
help put things to rights. Wife arrives to find bare 
arms folding a sheet. 

Performing a gay little jig when his mother-in- 
law departs, man slips on a cotton reel and breaks 
a leg. Confined to a couch, he is even more at the 
lady’s mercy when she unexpectedly returns. 


Managing mother who favours one suitor, hides 
him when another arrives to pay court to the girl 
friend, and the stowaway tries to ensure that the 
course of true love does not run smoothly. 


Hampered by pranks played by kid brother, 
young man struggles to get dressed and hurry off 
to work, and then finds that it is Sunday. 


Bashful young man steels himself to enlist the 
services of a marriage bureau, but eventually 
finds a partner in the girl who shares a bench in 

he park with him. 

Frustrated in his attempts to commit suicide, 
man recovers his spirits, goes to a restaurant for a 
good meal and succumbs to food poisoning. 


Three drunks catch a thief who has broken into 
their flat and solemnly try him, pass sentence of 
death on him and unsuccessfully try to carry out 
the sentence. Piqued, they take him outside, but 
a constable sends them all back indoors. They 
release their prisoner, who picks their pockets, 


Some of these themes could have brought laurels 
to the makers of the films. What went wrong? 
Let us take them in order. The first, about the 
gloomy fellow who seeks popularity, is a good 
joke but too slight to stretch to 375ft. of 16mm. 


Only in a burlesque 
of the old-timers 
would one dare to 
resurrect the heroine- 
tied-to-the-line: train 
approaching gambit. 
But a foot caught in 
the line or a car 
stalling or slowing 
down on a level cross- 
ing can provide legiti- 
mate thrills. Such a 
sequence can be an 
excellent exercise in 
cross cutting. (Photo- 
graph by Blackpool 
A.C.) 





To justify its length it needed greater variety of 
incident. 

The joke is repeated over and over again and 
produces substantially the same reactions every 
time. The folk at whom the would-be popular 
character leers flee from him in dismay, and 
finally even his dog can’t stand it—a nice touch 
that. Further, the imminent arrival of the joke is 
vigorously semaphored: when he takes from his 
pocket the cutting clipped from the newspaper 
to which he has written for advice, we know we 
are about to see the man practise his “‘smile’’ on 
somebody. There is no element of surprise. 


Character Delineation 

Again, in introducing him to us, the producers 
require us to accept that, merely because he is a 
glum cove (they provide us with no other reason), 
his neighbours disappear indoors when he goes 
out. This is—or should have been—essentially a 
comedy of character, but character is revealed 
through cause as well as effect. Nice perfor- 
mances are, however, given by the leading player 
and supporting cast, the photography is good and 
the production smooth. (Dear Miss Temple, by 
Sale Cine Society.) 

The tramp-on-the-park-bench film is much less 
ambitious and nearer the right length (250ft., 
16mm.) for its theme. The other occupants of 
the bench are all familiar types—the two young 
lovers, the elderly business man, the lady with the 
dog—but the acting (by members of a drama 
group) is streets ahead of what so often passes for 
acting in amateur films. 

A false and rather maudlin note is struck when 
the tramp brings out a tattered postcard pre- 
sumably from a girl friend of long ago, and a 
somewhat gayer touch throughout would have 
been an advantage, but the film is pleasantly done 
and competently handled in all departments; a 
word, too, must be said for the admirable titles. 
But Dear Miss Temple is more praiseworthy in 
conception. (A Bench in the Park, by Cardiff 
Amateur Cine Society.) 


The Delayed-Action Joke 

In the third film, four children try to earn 
money to pay for an operation on their dog by 
such devices as sprinkling dust on the shoes 
of unsuspecting passers-by and then offering to 
clean them, and putting a “wet paint’”’ notice on 
a seat which has not been newly painted and 
earning gratitude and a tip from a heavily over- 
played myoptic parson when they prevent him 
from sitting down. The best sequence is that in 
which they play toy instruments in the street, for 
this is no stock comedy situation, with stock 
comedy reactions. 

When the film escapes from the latter it is gay 
and amusing, but such contrived jokes as the 
delayed action one seen so often on the profes- 
sional screen (and usually succeeding through 
split second timing and sheer acting skill) rob it 
of freshness. In this film it is badly played twice. 

It’s risky getting an amateur actor to impersonate a police- 
man. The uniform may be correct but the characterisation 
so seldom is. At least study the original carefully before 
you attempt to portray him, but—better still—try and per- 
suade him to take part himself. He might if it’s only a 
walking-on role. (Photograph by Blackpool A.C.C.) 


Ideas for 


In the first case, the children, strung out in a line, 
pick flowers in a public park; at the end of the 
line, supposedly unknown to them, is the park 
keeper, grimly observing them. They pass the 
flowers from hand to hand (why?), the fourth 
child, getting into the rhythm, passing them to the 
keeper. 

This is patently contrived and the pay-off 
demands some acting talent or, at any rate, good 
direction, whereas in the street scene the children 
are being themselves—and enjoying themselves. 
For much of the film they do well; they are 
unconvincing only when the script requires them 
to register reaction in farcical music-hall situations. 
Not enough use has been made of good potential 
material, for the film gives evidence that all of 
them could give very good performances if 
adequately directed in situations in which they 
are not required to indulge in histrionics. (/t’s a 
Dog’s Chance, by Tudor Films, 725ft., 16mm.) 
Conjuring Acts 

The ghost theme of the fourth film offers 
delightful prospects, but unhappily the chances 
are muffed. The double exposure and trick work 
are expertly done, but the film deteriorates into a 
series of conjuring acts, and what could and 
should have been gay, whimsical and fantastic 
becomes merely a display of stop motion and 
other familiar cine devices. (How often has this 
to be said of amateur films which make a feature 
of tricks!) 

Nothing whatever is made of the promising 
situation presented by the introduction of two 
people from three centuries ago to the modern 
world. They take it in their stride, just as modern 
characters in fancy dress would do—and that is 
precisely what these two characters are. Few of 
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Comedy Films 


the gags are fully exploited; for example, a 
subtitle has to serve to tell us that the M.P. could 
only get rid of them by passing them on to the 
Ministry of Ruins. And the sequences in which 
the Minister, an amateur conjurer, refuses to see 
them because he is intent on performing his own 
conjuring tricks, is merely tedious. 

The superb, breath-taking conjuring trick which 
is the materialisation of the ghosts goes for 
nothing while we are asked to concentrate on the 
footling pedestrian tricks of an inexpert amateur. 
Possibly the producers intended irony here, but 
it does not come off, for they devote their atten- 
tion to showing us how he bungles the conjuring 
instead of showing us the man. 


Or as Farce ? 

If the whimsically fantastic could not have been 
achieved, something might have been saved by 
playing the piece as uninhibited farce. The scene 
in which the secretary flounces out a second 
time is a pointer to how, in this case, the film 
could have been tackled: it has the right degree 
of speed and exaggeration. As it is, one can only 
mourn over lost opportunities. The M.P. and 
the Ruins Dept. secretary do well but the others 
are defeated by the script. Perhaps needless to 
add, the camerawork is good. (Home From 


Home, by Sevenoaks Cine Society, 420ft., 16mm.) 

When, in the fifth film, the old gentleman 
returns to the empty cottage and bloodstained 
handkerchief, he remembers having seen a pills 


vendor, a queer character who had called when 
they were out and left a leaflet, and two labourers 
stamping down earth. After he has explained his 
fears to a policeman, his friend returns from the 
chemist, whither he had been taken by three 
fetching young ladies who were passing in their 
car. Next, the pills vendor is seen at the roadside, 
the constable approaches, reads the leaflet and 
unaccountably gets most irate. The salesman runs 
off, leaving his boxes of pills strewn on the ground. 
Why ? 


Dramatic Emphasis 

The ideas are good, but the development is 
inadequate, the dramatic emphasis often being 
faulty. The two old men (they appeared in the 
popular “Oscar” winner, Trio in Trouble) are as 
delightful as ever, but the film is not so inventive 
and continuously amusing as the earlier one. 
(Pills for All Ills, by W.S. Dobson, 450ft., 16mm.) 

Having a character meet with misfortunes on 
Friday the 13th is good for a number of laughs, 
but the gags must mount to a climax and should 
preferably have some relation to each other. The 
best sequence in the sixth film is of the man 
missing his bus because a dog seizes his umbrella 
as he waits in the queue. But his fellow queuers 
look stolidly ahead and take not the slightest 
notice of the fracas. One of the hallmarks of a 
good director is effective playing of even the 
tiniest roles, 
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Incidentally, the best queue gag comes in a 
film, Bicycle Thief, by the Guildhouse Film Unit, 
not included in this selection. The man who the 
hero supposes to precede him in the queue is the 
mate of a painter on a ladder, on the step of 
which he leans. When the bus arrives, the 
painter’s mate stays where he is, as does the hero, 
while the rest of the queue boards the bus. 

The conclusion of the Friday the 13th film is 
tame: arriving at fish and chip shop to find all the 
fish sold, man has to be content with chips, but 


Fy 


To mark the signing of a contract for two further pictures, 
Stuart Levy, director of Anglo Amalgamated Film Distri- 
butors, presented Tommy Steele, star of “‘The Tommy Steele 
Story,” with a G.B.-Bell & Howell 16mm. sound projector and 
camera. If you're lost for ideas for your next film, bear in 
mind the potentialities of the local boy makes good theme; it 
invariably makes a sure-fire plot. 
they fall out of his pocket as he mounts the stairs 
to his room. There is no pay-off here such as 
there is in the film of the would-be suicide. (One 
of Those Days, by Tom Tower Films, 212ft., 
16mm.) 

In a family charade, frankly presented as a 
charade without any pretension to being more, 
you can get away with a good deal, and its very 
naiveness can be charming if the pace is brisk. 
Having the children dress up as oriental des- 
perados carrying home-made bombs, with father 
as the potentate directing operations, you at 
least stand a good chance of producing a happy 
family record from which people outside the 
family circle will not expect too much, because 
the very first shots will have told them that it’s all 
a joke to amuse the kids. 

There are some happy touches in the seventh 
film, and though it is very hammy, everyone has 
a good time and communicates high spirits. But 
that is not to say that greater care in preparation 
and production would not have produced a much 
better picture. (Top Secret, by K. C. Keymer, 
270ft., 16mm.) 

Conflict—putting obstacles in somebody’s 
path, whether it be his path in life or the way to 
the station—is the foundation of literature and 
films. If conflict is to motivate a comedy, the 
obstacles must be amusing. The trouble with the 
next film is that they aren’t; they don’t raise so 
much as a fleeting smile. 





Typical of the hindrances to the man who tries 
to paint a shed are a tyre which has to be changed 
and a motor mower which needs putting to 
rights. But both operations are recorded straight- 
forwardly, just as they might be in an instructional 
film on servicing cars and motor mowers. The 
treatment plods. A light, zestful touch was 
required—plus some gags. But technically the 
film is all right, apart from some repetitiveness. 
(Call It a Day, by Shropshire Photographic 
Society, 350ft., 8mm.) 

The next three films are built round very 
familiar themes. Husbands who do domestic 
chores, managing mothers-in-law and petting in 
the parlour are such ancient props as to have had 
most of the life squeezed out of them by now. It 
says much for the skill of the producers, therefore, 
that their films are among the most successful in 
this batch; the first, indeed, is a Gold Star winner. 
But what might they not have achieved with less 
hackneyed subjects ? 

New Life for Old Gags 

Love and Marriage, by J. Eriksen of Denmark 
(300ft., 16mm.), is a frothy little piece which skips 
merrily along, the cutting being unusually fluent. 
All the old gags are there—yes, even the one in 
which a huge crate is manceuvred with great 
difficulty into a narrow hall and then has to be 
manceuvred out again when it is discovered that 

been delivered to the wrong house. Note 
the conflict theme again: the husband spends 


some agonising minutes being knocked about by 
the crate and removing his foot and chin from it, 
when the house, littered with unwashed crockery 


and the remains of a week’s meals, demands 
urgent attention, the wife being on her way back. 

Over-emphasis and a very weak ending mar 
My Wife's Mother, by John W. Thrussell, (180ft., 
8mm.), but it shows some nice observation: e.g. 
husband discovers mother-in-law wearing his 
comfortable slippers, and when he can’t find the 
newspaper, he knows where to look for it; not 
that it is much use the lady having it, for she 
talks incessantly. But, as so often happens, the 
lily is gilded. Why, when he is at dinner, should 
she insist on his stopping eating while she talks? 
One just cannot accept extravagancies like this, 
and inevitably they detract from the atmosphere 
which has been carefully built up. 

The very brief synopsis on page 531 suggests a 
tauter plot than is in fact the case, for it omits a 
scarcely relevant section of the most hoary 
antiquity: hearty friend eats invalid’s grapes and 
smokes his last cigarette. Then he announces the 
arrival of the mother-in-law, who duly appears. 
Collapse of invalid. 

The film moves quite quickly, though the pace 
is a little too even. The acting is considerably 
above average, mother-in-law and hearty friend 
turning in good performances. The husband, on 
the receiving end of things, has a less rewarding 
role but does well and the wife’s portrayal is a 
nicely observed little cameo. This is one of the 
better amateur comedies in its unambitious way, 
but it has some of the familiar faults of the genre— 
faults largely due to undue reliance on the music- 
hall tradition. 


The same can be said of Lucky Day by G. D. 
Simpson and F, C. Honeysett (200ft., 8mm.). On 
the debit side, the producers hover uncertainly 
between light comedy and farce, the development 
is slow and there is unnecessary emphasis on 
dressing and undressing. One gag is not de- 
veloped: landlady uses young man’s razor for 
mincing meat. Old joke though it is, it will raise 
a laugh, but the pay-off should come when he 
begins shaving; in this case, however, he ap- 
parently notices nothing amiss. But there are 
some good gags in this lively, inventive film 
which, despite the mechanically contrived theme, 
exhibits a bright, fresh touch. 

A mad rush to get ready for the office and then 
finding that it is Sunday is a theme that turns up 
every year. Nearly twenty years ago it found a 
place in the Ten Best. Early Morning, by Miss 
D. Powell and P. J. Wright (100ft., 16mm.) 
makes use of it, but though it is good to see 
big close-ups, the construction is weak. So it is 
in The Suitor, by The Picture Makers of the 
Good Companions Club Ltd. (150ft., 8mm.). 
The theme is the ugly duckling/Cinderella one, 
which can be a prolific source of ideas. The film 
fails because all the protagonists act out of 
character and because it is lacking in incident and 
inventiveness, but the technical aspects are well 
handled. 

Finally, two macabre themes. The frustrated 
suicide one has been done before, a very good 
Spanish film on this theme gaining an award in 
the I.A.C. competition before the war. Losing his 
job, a man tries to do away with himself, but the 
pistol breaks in half, a branch from which he 
attempts to hang himself snaps, and he is rescued 
when he jumps into the sea. Thereupon he decides 
to enjoy life and has a good meal at a restaurant. 


Macabre Theme 

The next shot shows an ambulance slowly 
driving along and then come somewhat inter- 
minable shots of him writhing in bed, nurse in 
attendance. He. has food poisoning. Such a 
theme needs the lightest of touches if it is not to 
appear distasteful, but unhappily Dr. W. A. 
Sultana’s The Wheel of Fortune (200ft., 8mm.) 
plods heavyfootedly. Yet with ironically gay 
treatment it could be quite something. 

Unsuccessful attempts at execution is the even 
more macabre theme of Having Wonderful Crime, 
by Meridian Film Unit (450ft., 16mm.). The 
would-be executioners’ inebriation provides an 
excuse not only for the attempts but for their 
taste in hats. The “‘judge’’ wears a judge’s wig, 
and counsel for the prosecution and defence a 
scout’s hat and a huge feathered affair. The 
ending, good on paper, is weak through being 
skimped. 

The timing is not always right and the acting 
effective only in parts. (A self-respecting editor 
does not leave in ends of shots in which players 
glance questioningly at the camera.) There is a 
lack of variety in the incidental action and the 
climaxes are fluffed, but there is enough that is very 
worthwhile in this film to persuade one that, with 
firmer construction and greater consistency in the 
acting, it could have been a notable production. 
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TITLING 


Techniques 


New book provides a fund of ideas 
By H. A. V. BULLEID, M.A., M.I.Mech.E., A.R.P.S, 


Fig. A 


I THINK I can best illustrate the need for a good 
titling technique by showing Fig. A. This shot 
could only be filmed by the method of filming a 
still in the titler, because in the dark, old-fashioned 
office the exposure at eight f.p.s. with Gevaert 
Ultra would have been about f/1-1 and even then 
the corners would have been dark. So you 
obtain a still, have it enlarged with attention to 
bringing up the dark spots to a reasonable 
brightness, and then film it in the titler, remem- 
bering (a) not to hold it more than about two 
sec. or the lack of movement will become 
apparent and (5) if possible to pan the camera 
very slightly while filming the still to impart a 
hint of movement and further mask the lack of it. 

In Ch. VIII I described two titlers, and under 
the cameras in Chs. III and IV are lining-up 
details. An alternative method of lining-up, 
which has the advantage of leaving the camera 
rigidly fixed throughout, is shown in Fig. B. 

In using ordinary white titling letters the }in. 
and }in. sizes are quite large enough for title 
cards 8 by 6in.: and furthermore, it is almost 
always best to ensure that a margin of at least 
lin. is left all round the lettering. In choosing 
title wording, the old Keystone rule of the 
Mack Sennett days is hard to beat: never more 
than seven words in a title unless the extra 
words are really good. Very often two short 
titles with a few shots in between are far more 
effective than one long title. 

Choose a make of white lettering that suits you, 
and use a simple mask with a scale each side so 
that you can lay this over the title background 
and arrange the letters quickly in a neat straight 





























Fig. C 


line, or two lines. This job again is rather a 
chore so it is worth some efforts to make it 
effortless. 

For casual family films I shoot a lot of titles on 
positive stock. This is cheap and convenient: 
you can get a whole ree! developed or can tear 
off bits and develop them yourself easily enough, 
using a concentrated bottle developer followed 
by an acid hardening and fixing bath: any 


Fig. A. Filmed froma still. Mid shots such as this can only be 
filmed by taking a still, having a good 8in. < 6in. enlargement 
made, and filming this in the titler; then cut to a close-up of 
the man against a matching or neutral background. 
Fig. B. Lining-up titles. Pegs C on back of title card holders 
engage in L-shaped slots D in easel, dimensions for x and y 
being 21/32in. and 15/16in. respectively. The title is moved 
bodily to B for viewing and back to A for filming. 
Fig. C. Glass shot. The title, written on glass, is lined up with 
the camera, and the whole then lined up with the background 
action, care being taken to have a light background—in this 
case the sky—behind the dark lettering. Sliding the glass- 
carrier towards the camera during the shot causes the lettering 
to disappear. The three white blobs under the word “School” 
are reflections of the three lenses of the Viceroy. To prevent 
such reflections in glass shots, shade the bright surfaces from 
the light or shoot through a small hole cut in a dark-coloured 
card. 





photographic chemist or still photographer will 
quickly show you the ropes, and you can see 
what you are doing because positive stock can be 
safely handled in bright red light. Developments 
takes four min., fixing four min., washing half an 
hour in running water, and you hang the film up 
to dry in a dust-free place overnight. It is ready 
scored for splitting, but of course you waste half 
unless you do a lot of manceuvring. 

To write titles for filming on positive stock, use 


Fig. D. When you are without titler and 
lights, you can readily make introductory 
“natural” titles of this sort could— 
for example—have the word set out in 
twigs, stones or berries. Note the 5ft. 
length of string—a useful distance 
check, as with the G.B.-Bell & Howell 
624 here seen in use, focus sharp to 
within Sft. of the camera 


matt white paper, with a clean 
white backing sheet to enhance 
whiteness. Letter in indian ink 
with special nib— Mitchell’s 
“Script,” size 2. If you write 
fast and firm between faint lines, 
it will look O.K. 

Sketches, cartoons -from-life 
done in two min. at holiday 
resorts, newspaper headlines 
and cuttings and cartoons, book 
titles, details from maps, bits 
of letters, bus tickets, parts of 
notices, telegrams, film star photographs, carnets 
de bal, autographs, money, bills, postage stamps, 
diaries, prescriptions, birth certificates, &c., are 
things that for one reason or another aid in 
putting over the film’s narrative, therefore they 
need their second or two on the screen, which is 
where again your titler comes in. But if you 
simply can’t be bothered, use the technique of 
Fig. D. 

Photographic foregrounds. With your titler 
out in the garden and a sheet of glass in place of 
the title card you can easily undertake two useful 
types of composite shot: by writing on the glass 
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in indian ink or chinagraph coloured pencil, and 
filming the background through it, you make 
superimposed titles; and by mounting a photc- 
graph on the glass with part cut away to expose 
background action beyond, you can film with a 
faked foreground. 
The procedure is as follows: 
(1) Set-up the titler and mount the camera so 
that the background is correctly covered 
and exposure noted—say, f/8. 


(2) Mount the title or the cut-away foreground 
photograph and line this up by your 
preferred method of overcoming the paral- 
lax error. For this class of work the best 
methods are those which permit you to 
view the composite subject with the finder 
occupying the axis which the lens will 
occupy in shooting. Fig. C. 

(3) Check the depth of field is adequate: at 
f/8 with the 124mm. lens, focus extends 
from infinity, covering the background, to 
34ft.: so the title or photo must not be 
closer than 34ft. With the 10mm. lens of 
the model 624, it could be as close as 24ft. 
With a focusing 124mm. lens, you could 
set focus at 6ft., when depth would extend 
from infinity to 24ft. 

(4) Now make any corresponding adjustment 
to the camera-to-glass distance: for 
instance you may only be able to mount a 
photo 12in. wide whereas it would have to 
be 14in. at 34ft. from the 124mm. lens. In 
this case you have no choice but to await 
conditions when the background will 
accept f/11, and then the foreground can be 
moved in to 3ft. 

(5) Finally check that the aperture for the 
background will suit the foreground: this 
does not matter with titles in black ink on 
the glass, because these are in fact sil- 
houettes : but a photo must receive adequate 
exposure so it must be in full light and if 
necessary a boosting reflector can be used. 

(6) Shoot! 





Various bits of finesse will occur to you as you 
experiment. For example, if you keep the title 
lettering away from the centre of the glass, you 
can effectively remove the title wording fromthe 
background after allowing time to read it by 
simply sliding the camera right up to the glass. 

When it comes to foreground photographs, 
clearly the larger the better is the rule: a good 
source of supply is from the display photographs 
of a friendly chemist or dealer; or posters; or 


large calendars. Always choose light, bright, 
crisp photos because generally the foreground 
still is short of light compared with the back- 
ground-—being a close-up and thus entitled to the 
rule-of-thumb extra exposure of half a stop. Or, 
balance the lighting by using side lighting on the 
background and a reflector to lighten the photo: 
remembering that the sun’s direction in the 
photo must match that in the background. 


O d d S h ots By GEORGE H. SEWELL, F.R.PS., F.B.K.S. 


What Is A reader shook me a bit the 
**Good’’ Quality? other day when he asked 

how it was possible to 
detect, by looking at the screen, if a camera had 
been hand-held or not. He said he couldn’t 
see anything wrong with his own hand-held 
shots. I was reminded yet again of the barrier 
between teacher and pupil. 

When 16mm. was no more than five years old 
or so, I went over to Paris on behalf of Bell & 
Howell to investigate a customer’s complaint of 
bad definition. Frankly, I just couldn’t see what 
he was grousing about. Then he showed me as a 
comparison the 35mm. cine pictures he had 
taken before adopting 16mm. Even earlier in 
my photographic career, Wellington & Ward, 
prominent manufacturers of the time who later 
became part of the Ilford group, issued a wallet 
containing a specimen of a good quarter plate 
negative—when I suddenly discovered that 
although I had then been photographing for some 
years, I did not properly know the standards 
I should have been working to. 

The fact is that pupil and teacher often talk 
different languages. The teacher often doesn’t 
realise that the pupil can’t distinguish good 
photography from bad, good film making from 
bad, because he lacks a standard. And (let me 
whisper it) often the teachers aren’t a great deal 
better, for exactly the same reason. Something 
of this lies behind the erratic judging in some 
local film competitions. 


In these days when so many people 
shoot almost entirely in colour, the 
finer points of black and white filming 


Filter 
Finesse 


technique are apt to be overlooked. I was 
reminded of one aspect of this when watching my 
cameraman colleague during the making of our 
cruise film for which we travelled some 4,000 
miles in 13 days, taking pictures under conditions 
varying from the semi-veiled brilliant skies of 
Tilbury and Southampton, the  sulphurous 
overcast environs of Vesuvius, and the humid 
atmosphere of Majorca. We took exteriors 
ranging from the sunlit decks of the cruise ship 
speckled with gaily dressed passengers to 
dramatic shots in dark streets lit with shafts of 
brilliant light. 

I was able to note how he used filters to cut the 
haze in some scenes and controlled the contrast 


on the screen by varying the type of filter accord- 
ing to the scene. This technique can be only 
partly learned by reading about filter factors and 
transmission characteristics; but experimenting 
with filters can bring pleasure for both camera- 
man and audience. 


Never Say Die When recently my cameraman, 
in Naples his operator and myself were 

working in Naples, taking 
pictures at the quayside, we were approached by 
an irate Italian policeman. (It appeared later 
that our client’s local agent had failed to arrange 
permits for us.) He bade us stop immediately, 
whereupon with great presence of mind, the 
camera operator pointed to me and said “‘Him 
Capitan!” 

Three-quarters of an hour later, after two long 
walks and interminable discussion, I was released. 
Meanwhile, the two camera stalwarts had got the 
shots we had planned, looking carefully in one 
direction and whistling plaintively while the 
camera, firmly supported on its tripod, faced in 
another direction altogether. 


Projection Lamp My old friend, J. P. J. 
Life Chapman, has been com- 

plaining to me about the 
shortness of life of some types of projection lamp, 
and I have referred the matter to the B.K.S. 
Meanwhile J. P. J. has traced at least some of the 
trouble to the fact that the white metal of the 
obscuring cap on the top of the lamp envelope 
reflects light and heat back on to both envelope 
and filament and increases the chances of break- 
down. 

He has cured the fault by treating the caps with 
heat-resistant dead black so that they now 
absorb both light and heat. I know this can be 
effective because quite a few years ago I cured 
lamp failure in an ordinary lantern-slide pro- 
jector by painting its cast aluminium body matt- 
black, both inside and out. 

Congratulating The I.A.C. Council have de- 
the Council cided that their ‘additional’ 

trophies will no longer be 
awarded for the best photography, the best 
colour and so on in the entries received, but only 
for outstanding achievement in these departments. 
This will probably mean that, in any one year, 
several of the trophies may be withheld. A move 
in the right direction! 
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Last month we began our survey of camera 
mechanisms with an examination of lenses and 
shutters. Now we come to the gate, which is the 
device designed to hold the film at the focal plane 
and draw a nice black border round each separate 
picture. Gates have given designers at least as 
many headaches as any other part of the cine 
camera. Consider what it has to do. 

It must hold the film dead still and dead flat in 
exactly the right plane for a thirty-second of a 
second (or less if we are using higher filming 
speeds) and then release it so that it can be moved 
on the space of one frame, after which it must 
hold it again. It must be so designed that the 
film never moves too far or wanders from side to 
side as it moves. It must not scratch either of the 
film surfaces and must not reflect unwanted light 
onto the emulsion. In short, the gate has a hard 
time of it and is usually made of, or faced with, 
hard materials as a consequence. 

Fortunately, substandard film is small and 
light in weight, so that we users of it are spared 
the complications found in the full-sized 35mm. 
gates. These gates are sometimes designed so 
that the film is clamped immovably with dowel 
pins registering in the sprocket holes while the 
exposure is made, after which the dowels with- 
draw and the clamps are released while the film 
is moved on. Our gates are simpler. 

The front face of the film, carrying the emul- 
sion, is guided in the correct register and at its 
edges only by a flat plate which is relieved down 
the centre. In this plate is the rectangular 
aperture which ‘draws’ the black border. At 
the back is another plate, sandwich fashion, 
which is spring-loaded, the film being thus 
squeezed gently between the two. This plate 
also is sometimes relieved down the centre so that 
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A typical gate assembl;, 


no scratches can occur on front or back of the 
image space. 

Such a pressure plate cannot be expected to 
hold the film as flat as is desirable, however, and 
unrelieved pressure plates, bearing all over the 
back of the film, are to be preferred; but they 
must be highly finished if scratching is to be 
avoided. The film will be steadied sideways by 
being in a channel, by dowels arranged to con- 
tact the edges or by rigid guides on one side and 
spring-loaded ones on the other. This last is the 
best arrangement. 


The “ Bread ’’ of the Sandwich 

The “bread” of the sandwich is usually of 
stainless steel or is heavily chromium-plated. All 
parts in contact with the film are highly polished, 
and in the best gates care is taken to see that any 
light reaching the polished parts cannot be 
reflected onto the film surface. The pressure plate 
is sometimes blacked before polishing, in order 
to reduce the danger of halation from reflection; 
this is a worthwhile precaution, but the backing 
put onto the film is in itself usually adequate for 
this purpose. 

The gate opens for insertion of the film. 
Sometimes the pressure plate hinges open and 
sometimes it moves bodily away from the gate. 
After the film has been inserted, the gate is 
closed and the spring-loaded pressure plate 
clamps gently onto the back of the film. At this 
point in the proceedings it is usual to run the 
camera for a second or two to make sure that the 
film is, in fact, correctly threaded and runs freely 
through the gate when propelled by the transit 
mechanism. 

The spring tension applied to the pressure plate 
is critical and will probably be set in the factory 
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by some standardised device based on the spring 
balance to enable the loading to be checked in 
grammes or ounces. The figure varies in different 
makes, but is never more than two or three 
ounces, to an accuracy of plus or minus a few 
grammes. 

The reason for this accurate setting will be 
apparent when it is realised that the pressure 
plate must hold the film tightly enough to main- 
tain it in the focal plane and to stop it over- 
shooting when jerked by the transit mechanism 
from one frame to the next. The take-up arrange- 
ments, too, must be considered. The film 
passing through the gate must be wound into a 
coil by some device or other, which must exert a 
pull in order to do its job. This pull will tend to 
force the film through the gate, adding to the 
danger of overshoot, and the pressure plate must 
not allow this to happen. 

On the other hand, if the film is clamped too 
tightly, the transit mechanism will have too much 
work to do, and will labour, damage the sprocket 
holes or even tear the film. The excessive pressure 
will also increase the tendency to scratch the 
film and scrape emulsion from the face of it. The 
material removed will either collect as dust in the 
camera or form “‘corns’’ on the gate, causing 
further drag and scratch. 


Avoid Trouble This Way 

Gates should be gently and regularly cleared of 
all dust and dirt and obstinate emulsion corns 
removed with a pointed match or bone scraper— 
never with a metal object, otherwise minute burrs 
and scratches will appear on the gate, and the 
owner will then be in real trouble. After removal 
of all dirt, the gate may be gently cleaned with a 
soft cloth damped (not soaked) with carbon 
tetrachloride and finished off with a dry part of 
the cloth. A match folded into the cloth will 
enable difficult corners to be reached, and parti- 
cular care should be taken around the gate 
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Simple claw lever 


aperture where a hair or speck of dirt may show 
in the image and ruin a whole length of film. 

All gates wear eventually, the beautiful smooth 
polish put on by the makers becoming streaked 
and scratched through the passage of the film. 
But many thousands of feet will have passed 
through the camera before this wear becomes 
serious, and it is unlikely that the average owner 
will ever be faced with the necessity for a new 
gate, which is the only cure, and must be fitted by 
the makers. 

Generally speaking, properly adjusted gates 
will give little or no trouble, but woe betide the 
owner who thinks that the pressure should be 
increased or reduced a little! If he makes such 
an adjustment he may upset the balance of the 
whole thing and thereafter be plagued by serious 
unsteadiness in the result on the screen. If he 
suspects that the pressure is wrong, he should 
consult the makers, who will be only too glad to 
advise him and supply new parts if necessary. 


HOW THE CLAW WORKS 


THE FILM moves through the gate in a series of 
jerks and this movement is almost always 
accomplished by what are known as “‘claws”’ or 
‘‘peckers.”” These engage the film perforations, 
move the film down one frame and then withdraw, 
return to the top of their stroke and repeat the 
process sixteen times in every second. In this 
process they synchronise with the shutter, which 
is closed during pull-down and open during the 
return, at which time the film is, or should be, 
stationary. 

Some camera claws have no engagement and 
withdrawal mechanism, but are like a sort of 
pawl, spring-loaded onto the film. The pawl 
slides up the film, clicks into a perforation, pulls 
it down and slides up to the next one. This 
arrangement seems to work all right and has 
been used in cameras of quite good quality. 


Worn and notched claw 


SPRING CLAW 


CLAW PATH 


| SPRING 


An improvement, giving a better claw path 
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The claw, however, sliding up the film while the 
shutter is open, must have at least a tendency to 
move it, while the other, mechanically controlled, 
type can be arranged so that it touches the film 
only during the actual pull-down. 

A typical claw lever looks like a connecting rod 
with a slot at the “‘little’’ end and a beak sticking 
out at right angles at the “big” end. The big end, 
being mounted on a crank pin, will describe a 
circle and the end of the beak will describe 
another. The diameter of the circle will be equal 
to the height of one film frame, and the beak, or 
claw, will penetrate special slots provided in the 
gate and engage with the film perforations. The 
*‘little’’ end will sit over a pin and slide up and 
down as the crank revolves. There have been 
many variations of this arrangement, but it is the 
basis of all and has stood the test of time. 


The Intermittent Sprocket 


Occasionally one comes across a different form 
of transit mechanism: the intermittent sprocket. 
Here the film is partially wrapped round a toothed 
drum, the teeth engaging the perforations. What 
is known as a Geneva Cross movement causes 
the sprocket to rotate intermittently, sufficiently 
to move the film one frame at a time. 

This is a very efficient arrangement, but needs 
to be of extreme mechanical accuracy in every 
way, which makes it very expensive indeed, while 
the slightest wear in any part will upset its 
operation. Such a movement is used in full- 
sized 35mm. projectors, is made to extremely fine 
tolerances, runs immersed in an oil bath case 
(except for the sprocket itself, of course), and is a 
sizeable assembly of considerable weight. Claw 


Smm. 


SHOULD he buy a colour conversion filter to 


enable him to film titles on outdoor Koda- 
chrome in artificial light? That’s what Mr. D. R. 
McIntosh of Cradley Heath is wondering; but 
it’s not a good idea because the speed of the film 
is greatly reduced in the process. Buying a 
conversion filter to enable Kodachrome A to be 
used in daylight is a different matter, although, 
even then, the filter is rather a nuisance. 

I suggest it would be much simpler for Mr. 
McIntosh to take the titler outdoors and film his 
titles with ordinary Kodachrome. Alternatively, 
if the colour rendering is not important, he could 
use Outdoor Kodachrome in artificial light with- 
out a filter. His white lettering would tend to 
come out yellow, and other colours would also 
be reproduced rather oddly, but a few experiments 
might enable him to prods uce the effects he wanted. 


IN Singapore, F/Sgt. Allen of the R.A.F. tells me, 
there is plenty of 8mm. equipment at a price the 
average serviceman can afford. The Eumig P8 
sells for about £20 and a Bolex C8 costs about 
£30, “depending on one’s ability to bargain with 
the shopkeeper.”’ F/Sgt. Allen is particularly 
impressed by the quality and cheapness of 


levers, on the other hand, can be very light indeed, 
and when the forces occasioned by the reciproca- 
ting movement are cancelled out by careful 
balancing, vibration becomes negligible. 

Wear, of course, can and will appear here just 
as it will everywhere else, and then the path 
followed by the claw will not be constant and 
unsteady pictures will result. The claw itself 
usually slides in and out of the perforation to 
some extent during pull down and will wear as a 
consequence. If it wears smoothly and evenly, all 
will probably be well for a long time, but a notch 
may form in it which will catch in the perfora- 
tions, and burrs may be raised on the sides of the 
claw which will touch the side of a perforation 
when entering and withdrawing. 

Pins and bearings will wear slack, and it is 
easy to see that if there is play in the crankpin, the 
lever can flop up and down beyond the travel it 
was designed to have, with consequent uneven 
movement of the film from frame to frame. 
Sometimes a very light spring, arranged to take 
up all the backlash in one direction, will help to 
put off renewal day, but, once again, it is better 
to let the maker fit new parts. 

Where the claw mechanism is visible, the 
matter can be investigated by gently moving the 
claw lever this way and that and noting the 
amount of slack. If it is considerable and your 
pictures are a bit jumpy on the screen, repairs and 
renewals are indicated. If the various pivots and 
bearings are bone dry, the very smallest touch of 

three-in-one oil may be applied with advantage, 
but it must only be a touch or the excess will be 
flung off when the camera is in use and will arrive 
somewhere in the gate and probably on the film! 


VIEWPOINT 6, pouste run 


Japanese equipment and has himself bought an 
Elmo camera and projector. The former, he 
tells me, “‘is beautiful to use . . . the definition has 
to be seen to be believed.” 

The only snag was a faulty sprocket drive 
which led to the shutter being opened while 
the film was moving, but, when F/Sgt. Allen 
complained to the Singapore agents, they replaced 
it with a later model which does away with the 
sprocket drive altogether. It has speeds of 8, 16, 
24 and 32 f.p.s., takes standard double run spools, 
has a Cine Elmoco 13mm. f/2-5 fixed focus lens, 
single exposures, a 10ft. run at one wind, a 
built-in zoom-type viewfinder and an exposure 
calculator. It sells for about £28 and is supplied 
in a leather carrying case. 

The Elmo projector employs a 750 volt lamp 
for voltages up to 170 volts and a 500 watt lamp 
for other voltages, has a single picture device and 
a room light switch, and is “‘a lovely little job.” 
It costs about £26. “After a two hour show, it 
was cool enough to put away, which isn’t bad 
going since the temperature never varies much 
between 80 deg. and 90 deg. Light spill is poor, but 
I have made a small hood out of a biscuit tin and 
painted it matt black. This has cured it. It fixes 
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to the projector by the lamphouse screw. 

“Kodachrome costs about 32s. and b. & w. 24s. 
Colour is processed in Australia and takes about 
two weeks. B. & w. is processed in Singapore 
and takes about four days.” F/Sgt. Allen 
enclosed a leaflet describing the Elmo equipment, 
and I was impressed by the wide range of acces- 
sories available, including iris and wipe attach- 
ments: f/1-1 lenses are offered, and a f/1-9 14in. 
telephoto can be obtained from £5. 


WHITE OR BEADED ? 
RECENTLY Mr. Bezant of Tonbridge had ‘“‘to give 
a show at mid-day in a very large room (about 
50ft. x 100ft.) with windows on all sides except 
one, and no blackout facilities.’” He was showing 
the 8mm. films he had made for his company to 
an international conference. 

He chose a 500 watt projector and a glass- 
beaded screen; then he wondered at what angle a 
beaded screen could satisfactorily be used. 
Unable to find any data, he decided “* to fix it 
arbitrarily at 22} deg. each side of the axis of 
projector to centre of screen’ and arranged the 
chairs accordingly. Incidentally, I have always 
believed the angle at which the light began to fall 
off appreciably to be 15 deg. 

Mr. Bezant had some bad luck with his specially 
hired projector (first it was sent with the wrong 
lens and then it was found to be faulty and had to 
be replaced), but he had thoughtfully arranged 
for it to arrive two days before the show to allow 
for such mishaps. When the day of the show 
came, he blacked out the room with some thick 
green canvas sheets and drew the curtains over 
them. But there was still a faint greenish light on 
the screen, so he moved it into a corner where 
it was in complete darkness and projected 
diagonally across the room. 

Unfortunately, though, ‘the light fall-off was 
considerable when viewed from the side seats. 
I began to wish that I had hired a white screen 
instead of a beaded one—especially when I 
viewed some scenes taken on a foggy day with 
Super X; the grain was most distracting. Happily, 
there were only three or four of these shots.” 
But the show went without a hitch, even to the 
lights coming up as “The End” title faded off. 

Like Mr. Bezant, I prefer non-directional 
white screens and also find that glass-beaded ones 
often make the picture appear grainy. Before 
you buy or make one, though, do check that your 
projector is powerful enough to fill it. 


SUMMER SORTIE 

THE ORGANISERS Of the F.C.S. Summer Sortie at 
Stratford had looked forward to a pleasant 
picnic in the lovely grounds of the Secretary’s 
home. The idea was that members of F.C.S. 
clubs should converge on it for a friendly get- 
together. The bus strike prevented the London 
coach from even setting out and the appalling 
weather must have deterred many intending 
visitors. Yet quite a number turned up (as 
usual, nowadays, most seemed to use 8mm.) 
and there was a whole fleet of cars from Leicester. 

Their arrival and the subsequent display by 
dogs who leapt through burning hoops in the 
pouring rain might have provided some effective 
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sequences had it been possible to venture out. 
As it was, nothing very much happened. The 
organisers missed an opportunity here, as with a 
little forethought, a film show or discussion could 
easily have been arranged. 

I would like to have heard the Stoke-on-Trent 
party describing how they organised their filming, 
the Sutton Coldfield contingent telling how they 
attract a membership of 140 or so, and the people 
from Birmingham explaining why the city has as 
many as sixteen different cine societies (I do hope 
I have got the number right. I can hardly believe 
it, even now). 

As it was, one just picked up odds and ends 
here and there. There seemed three main topics 


8mm. on top! A member of the Leicester C.S. makes sure of 
an unrestricted view. 

of discussion: sponsored films (with special, and 
not always very polite, reference to the Grass- 
hopper Group), whether dealers should have the 
privilege of putting on Ten Best shows (the 
Birmingham contingent had a lot to say about 
this) and the improved relations with the I.A.C., 
which I am delighted to see. 

A proper discussion on these topics might 
have proved very interesting. The more surpris- 
ing omission, though, was the lack of films. One 
would have thought that any cine enthusiast 
would have had some of these in reserve—even 
in high summer. Mrs. Armstrong’s (the Secre- 
tary’s) household includes ten dogs and nine 
children, and, with opportunities like these, surely 
she must have made some charming films? But 
we did not see them. However, I am sure that all 
who went are grateful for her hospitality. This 
sort of get-together is very much worthwhile. 


ns 

I NEED hardly tell you that even 8mm. equipment 
is quite expensive, and so it is only sensible to 
insure it. I wondered about insuring my tape 
recorder, too, and am glad to say that the I.A.C. 
have now persuaded my insurance company that 
it is not solely an item of office equipment, and so 
they have agreed to include it in my compre- 
hensive policy. The premium works out at 
£1 10s. for £200 worth of equipment. This covers 
amateur use in any part of the world. 





Screen Signposts 


Running Commentary 
By SOUND TRACK 


Nostalgia may dull the critical faculty, but it is a 
pleasant and _ generally harmless emotion. 
Naturally film evokes it particularly powerfully, 
since only film can re-create the living image of the 
past. Usually, however, nostalgia is queerly 
rooted in some detail or adjunct of the main 
subject: one walks along the platform at Kings 
Cross until the association of some old-remem- 
bered viewpoint with a station noise or smell 
suddenly sparks off a train of thought recalling 
the start of a school-days’ excursion. 

In much the same way, the trade-marks 
associated with the numerous companies con- 
cerned in the early days of film-making can be 
nostalgically evocative. They provided one of 


the additional pleasures in the hobby of handling 
35mm. prints to silent films, since in their 


reduction to 9:S5mm. both trade-marks and 
original main titles were removed, and character- 
less transcriptions. substituted (but there were 
notable exceptions such as The Wrecker). 
Indeed, it is an interesting reflection on the 
insensitivity of some people that similar action 
has been perpetrated by the British Film 
Institute on occasion—and it has been made 
worse by an instructional title inserted before 
the beginning of the film 

That this insensitivity to the possible charm 
(and undoubted commercial potential) of a good 
trade-mark was not shared by the film pioneers is 
indicated by the fact that in the Kinematograph 
Year Book of 1917 208 trade-marks were illus- 
trated, apportioned as follows: U.S.A., 76; Italy, 
40; England, 32; Germany, 20; France, 10; 
Spain, 10; Russia, 8; Denmark, 4; Japan, 4; 
Sweden, 2; Austria-Hungary, 2. 

How many of these, probably all recognised in 
1916, are remembered today? Of course, subse- 
quent amalgamations resulted in the loss of many 
of them, just as in the case of the railways. (Who 


now remembers the Great Northern Railway 
which lost its identity in 1921?) Such matters are 
of importance to the amateur cinematographer, 
as they sharpen his perception of behaviour and 
of detail, and thus help him to improve his film 
scripts. 

Illustrated here is my guess of the fifteen best 
remembered of these old trade-marks. From 
England: Hepworth (stars included Alma 
Taylor, and a typical 1916 feature was Arnold 
Bennett’s The Grand Babylon Hotel) and Empire 
(still seen in the 1930s with Butcher’s releases, 
including Walter Forde’s Would You Believe It ?). 
From France: Pathe and Gaumont, both of 
which still speak for themselves of past filmic 
fame in the 35mm field. 

From Germany: Union. This company was 
among those which amalgamated into UFA. 
Trade-marks such as UFA in its diamond, and 
United Artists in its flat hexagon, both of which 
appeared alone on the screen to herald a big film, 
were first seen in the 1920s. From Italy, Cines 
may be recalled, specially by members of the 
National Film Theatre; and from Sweden, 
Swedish Biograph. 

Finally, eight from the U.S.A.: Keystone, of 
Chaplin’s début, and Ford Sterling and Mabel 
Normand; Essanay, who bought Chaplin from 
Keystone, and for whom Wallace Beery made 
one-reel comedies; Mutual, who bought Chaplin 
from Essanay; Vitagraph, remembered for 
Maurice Costello and Larry Semon, and about 
1924 bought up by Warners; Warners, said to 
have been saved from bankruptcy first by Rin- 
tin-tin and later by synchronised dialogue, and 
(far more important) providers of a share of 
worthwhile films at regular intervals for over 
forty years. 

Biograph—more correctly referred to as 
American Biograph—famous for Mary Pickford 
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and later Lillian Gish, in one- and two-reelers 
under the direction of D. W. Griffith; Famous 
Players. . . . If you have read with interest so far, 
you would enjoy Adolph Zukor’s autobiography, 
“* The Public is Never Wrong;” last, and very far 
from least, Paramount. In those far-off days, the 
stars over the Paramount mountain did not 
twinkle, but the stars in the films were no less 
famous than those of today. 

If you are an expert, you will wonder what’s 
become of Fox and Universal. These were going 
strong, but were omitted from the schedule I am 
quoting. Indeed, it was about this time that Fox 
launched into the serial field with a real hum- 
dinger calculated to fill any cinema for 13 weeks, 
Bride 13. \t failed to obtain a certificate from the 
censor. I suppose it could still pack the National 
Film Theatre. 


Most Famous Serial of All 


WHAT else was to do during 1916? Gossip pars 
in the Kinematograph Year Book of 1917 record 
that Mr. F. S. Mottershaw of Sheffield Photo Co., 
who are still well known and appear monthly in 
A.C.W. adverts, was arrested after filming in 
Scarborough during the January bombardment. 
A 10-year-old boy was engaged to play the violin 
for the run of the Ghost of the Violin at the 
Museum Cinema, Bethnal Green. 

The section nicely headed Busybodies, Meddlers 


Key: In top row, opposite page, second trade-mark is 
that of Vitagraph; bottom row: 2nd, American 
Biograph, 3rd, Famous Players, 4th, German company, 
5th, Italian; first in row above, Pathe. 


Filming Sunsets 
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and Others was mostly concerned with Sunday 
opening, licences, and local and national censor- 
ship. Among the advertisements, The Victoria 
Cinema College of Rathbone Place announced 
the ‘‘ training of Cinema Artistes and Bioscope 
Operators.” 

Big Films of the Year 1916 included some 
which, if their titles are any guide, were of subjects 
one can expect to see today: Romeo and Juliet, 
with Theda Bara, The Four Feathers, Madame 
Butterfly, The Valley of Fear, Tom Brown's 
Schooldays, and Sally in our Alley by D. W. 
Griffith. That year also saw the release of the 
most famous of all serials, The Exploits of Elaine, 
featuring Pearl White. 


A Million Per Second 


HOW many A.C.W. readers, I wonder, who go 
about their ordinary filming like the rest of us, 
spend their professional lives coaxing scientific 
data from images filmed at the truly remarkable 
speeds now possible. A _ recent Admiralty 
Bulletin on High-Speed Photography in Naval 
Research, by W. D. Chesterman of H.M. Under- 
water Detection Establishment, points out that 
exposures may be as short as one thousandth of 
a millionth of a second (10-® secs.) and picture 
repetition rates as high as a million per sec. 

The illustrations range fiom torpedo firing to 
the bubbles associated with cavitation at ships’ 
propellors. All this seems to me to prove that the 
technicalities in our field are becoming common- 
place and that—as almost everyone connected 
with films has said—it isn’t the apparatus and 
screen size that count, but the story. 


in Colour 


WHAT exposure would you give for 
filming a sunset in Kodachrome? 
All depends on the kind of sunset 
and the time at which you shoot. 
In “Better Movies in Colour,” a 
most helpful, well illustrated 
booklet which Kodak have just 
published at 2s. 6d., f/5-6 is recom- 
mended for shots taken 15 min. 
before sundown, f/4 for 5 min. 
before, f/2°8 at sundown and f/1-9 
for up to 15 min. after. All these 
apertures are for clear sun 
conditions. 

When the sun is behind clouds, 
the recommendations are: 15 min. 
before sundown, f/2°8, 5 min. 
before, f/2, up to 15 min. after, 
f/1-9. It is pointed out that people 
and scenes filmed under these 
conditions will have a reddish 
cast. ‘In a film sequence which 


contained a sunset, the cause of the 
reddish cast would be obvious, 
and the audience would accept it 
as natural. But away from a 
sunset, e.g., in the middle of a 
series of midday shots, it would 
look most odd and unreal.” 

For ordinary everyday condi- 
tions, the beginner need remember 
only four things: shoot on sunny 
days, have the sun behind you as 
you face the subject, expose at 
f/8 and—if the camera focuses— 
set focus to 15ft. For back and 
side lighting, give the same ex- 
posure as you would for a front-lit 
subject provided it is 25ft. or more 
away. For side-lit close-ups open 
up half-a-stop to lighten the 
shadow side. For back-lit scenes 
open up one stop, even though the 
sun may look bright, for the 
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camera records only the evenly-lit 
shadow side of the subject. 

Film in hazy sun rather than 
clear sun, for the shadowed parts 
of the scene will be lighter and less 
sharply defined 
this you don’t need to open up for 
side and back-lit shots. Light 
subjects require half-a-stop less 
exposure than average ones be- 
cause they reflect more light; 
brilliant ones—sunlit snow or 
sunlit white sand—need a full stop 
more. 

There is much else in similar 
vein in this excellent booklet. 
Focusing, filming indoors, classi- 
fying weather conditions, panning, 
simple tricks and projector/screen 
distances are among the aspects 
covered. 





The German Story 


Annelie Thorndike, one of the 
directors of The German Story, 
which has just been released by 
Plato, told us of the problems 
encountered on this compilation 
film by their cameraman Walter 
Fuchs. 

“We asked him to give us a 
workable negative out of all the 
old positive film we had chosen,” 
she said. “‘ Some of it was more 
than forty years old, and when he 
examined it, he found that much 
of it had shrunk considerably, 
quite apart from its dirty and 
scratched condition.” 

* Perforations were often badly 
torn, and altogether there were at 
least twenty different kinds of 
frame. Some of the cameras used 
in the early days had erratic 
running speeds, and the film we 
needed had been taken at any- 
thing between 14 and 18 f.p.s. 
The photographic quality and 
lighting were often bad, too.” 

She explained that Fuchs had a 
machine built to his own specifica- 
tion to tackle the problems in- 
volved. It consisted of duplicating 
apparatus, a camera with a 
special lens, and a co-ordinating 
mechanism for both mounted ona 
movable base. 

After the old film gone 
through a cleaning process, it went 
on to the duplicating apparatus, 
where each frame was individually 
rephotographed. At the same 
time, the silent material was 
specially stretch-printed so that it 
could be shown at 24 f.p.s 

“There were 52 frames to a 
metre of film, and to prepare just 
100 metres of film Fuchs had to 
make 10,400 adjustments,’ she 
told us. “Altogether we worked 
on 5,000 metres of film. Finally, 
during developing, Fuchs arranged 
for the negative to be brought to a 
uniform density for copying.” 

The result of Fuch’s work is 
astonishing. Sound and _ silent 
material flows into a cohesive 
whole, together with a _ small 
percentage of footage specially 
shot for the film. 


r ad 


Movie-Paks : 


SHOW PAGE 


Step-Up 


in Colour Quality 


13-year-old hero: a shot 
from a remarkable com- 
pilation of old newsreels 
and documentaries telling 
“The German Story.” 


“Amateurs are apt to compare 
their own results with Movie-Pak 
dupes and complain that the pro- 
fessional products aren’t up to 
their own standard,” said a G.B. 
representative introducing a_pri- 
vate screening of new Movie-Paks 
recently. ‘“‘That’s one of the 
reasons why we’ve gone all out to 
step up the quality of the colour.” 

A 624 projector was used with a 
400 watt lamp over a 32ft. throw 
to show first an old release, a 
David Hand cartoon, which (as 
the representative himself pointed 
out) left much to be desired from 
the colour and illumination angles, 
and then two new Movie-Paks— 
Pluto’s Dream House and Mr. 
Mouse Takes a Trip. 

The difference in brightness 
and colour was overwhelming, 


though to be fair it must be added 
that both had brighter subjects 
than the Hand cartoon. However, 
the improvement in quality was 
still obvious. 

A brief screening of material 
shot the previous week with a 624 
camera followed—or should have 
followed. The projectionists, we 
were told afterwards, were strictly 
16mm. men! Even so, half a 
dozen losses of loop in 100ft. 
seemed a lot to be asked to excuse 
—especially as the last culminated 
in the sign of the dreaded spreading 
blister! 

Extracts from Bambi and The 
Living Desert, two forthcoming 
16mm. releases, concluded the 
programme. The quality of the 
former in both sound and image 
was first rate, and the track of The 
Living Desert was more than 
satisfactory. Pictorially, though, 
this film shows ample evidence 
that it was shot on 16mm., blown 
up to 35mm. and then brought 
down again.... 


Recommended Releases 


Two versions of the Russian 
production of Twelfth Night are 
available from Contemporary, one 
sub-titled and one dubbed into 
English. Both are in colour. 

G.B. offer The Spanish Gardener, 
which stars Dirk Bogarde, Michael 
Hordern, and Jon Whiteley in the 
sensitive story of a child’s attempts 
to understand. his father’s over- 
possessive love. Agreeably 
directed by Philip Leacock, and 
a remarkable performance by 
Michael Hordern. 

Also available from G.B.—the 
Benny Hill comedy Who Done It? 
written by T. E. B. Clarke and 
directed by Basil Dearden. Well 
above the average British vehicle 
for comedians, with several really 
bright moments. 

Plato have The German Story 
on both 16mm. and 35mm. Two 
years were spent by Andrew and 
Annelie Thorndike in compiling 
this history of Germany from old 
newsreels and documentaries, and 
the result is a fascinating and 
valuable production—though the 
propaganda angle is as strong as 
one would expect in an East 
German film. (See column 1 for 
the story of how different se- 
quences of the film were restored 
and matched.) 
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Strategic Air Command is 
available from Ron Harris. A 
pity that the 16mm. version is in 
monochrome, for the staggering 
aerial colour photography was 
the major virtue of the original 
version. James Stewart and June 
Allyson star, Anthony Mann 
directed. 

Two outstanding productions 
are available from Films de 
France — Michael Cacoyannis’s 
Stella, a tensely exciting Greek 
drama starring Melina Mercouri, 
and Smiles of a Summer Night, a 
sharp-edged period comedy of 
morals, with four of Sweden’s 
most dazzling actresses. 

Frank E. Jessop announces the 
exclusive release of Jn Cornish 
Seas. This three-reel Eastman 
colour production, written and 
produced by John Argyle, explores 
the Cornish coastline and fishing 
villages and covers the exploits of 
shark fishers. 

Key: Contemporary Films Ltd., 14 
Soho Square, London, W.1.; Films de 
France Ltd., 48 Dover Street, London, 
W.1.;G.B. Film Library, Aintree Road, 
Perivale, Middx.; Ron Harris Cinema 
Services Ltd., Glenbuck Studios, 
Surbiton, Surrey; Frank E. Jessop, 
Film House, Oxford Street, Leicester; 
Plato Films Ltd.; 18 Greek Street, 
London, W.1. 





Filming Small Objects 


Centre Sprocket turns his 9-5mm. Reel and offers 
some helpful advice on using supplementary lenses 


ONE plus one equals two; one plus two equals 
three, and two plus two equals four. No, this 
isn’t an introduction to simple arithmetic. It’s 
just pointing out the obvious which so many 
people tend to overlook. The subject in question 
is supplementary lenses, particularly when used 
for titling. 

Now, the usual supplementaries available are 
one metre or half metre focal length. Put another 
way, these are one diopter and two diopters. The 
interesting thing about using the diopter system 
is that if you add two lenses together, the addition 
of their power in diopters gives the resultant 
power. If, for example you haven’t got a three 
diopter lens, you can make one by adding a one 
diopter to a two diopter. 

Three diopter and four diopter lenses are not 
very easy to obtain compared to the very common 
one and two diopter supplementaries, but they 
can often prove very useful. For instance, 
supposing you want to take a close-up of a 
visiting card or some similar small object. With 
a two diopter lens it would be lost in the centre 
of the frame, whereas a four diopter lens would 
make it possible to fill practically the whole 
frame with the card. It also gives you the 
advantage of using typewritten titles and snap- 
shots for backgrounds without going to the 
added expense of enlargements. 

Many filter holders have sufficient room for 
two supplementary lenses to be placed together 
inside them—as I have frequently done with 
perfectly good results. Don’t use more than two 
lenses in this way. Three not only tend to be 
rather bulky, but aberrations become noticeable, 
especially at the edges of the frame. With one 
one-diopter and two two-diopter lenses, you 
have a complete range from one to four diopters. 
Not only are these lenses easier to obtain, they 
are also cheaper, as three do the work of four. 

Here are the distances between title card and 
camera lens and title card sizes for the four 
supplementary combinations. These are for 
cameras with fixed focus lenses or with a focusing 
lens set at infinity. 

Titling distance Title card size 
in inches in inches 
39} 14 x 103 
20 7x 5} 
13 43 x 3} 
10 3} x 2} 


RAINBOW GHOST 


REPORTS are still coming in of trouble with the 
new Pathescope colour film, and many theories 
are being put forward to explain the vertical 
ghosting. Pathescope themselves say that the 
film has a much smoother emulsion surface than 
ordinary black and white film and suggest that 


Power in 
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the gate pressure may not be sufficient to halt the 
film after the claws have been withdrawn. 

Examination of a number of samples of film 
exhibiting this ghosting shows them to have one 
thing in common. The sprocket hole tends to 
wander up the picture from the bottom, which 
means that the film moved on after the claws had 
been withdrawn. 

Since it certainly is much smoother than 
monochrome, it is possible that the gate pressure 
may be insufficient, but this does not explain 
entirely why—as is often the case—only part of 
the film is affected, the major part being quite 
normal. In general, the last part of the film is the 
worst, and I think this gives a second clue to the 
solution. 

If the clutch on the take-up dog is too fierce, it 
will tend to drag more at the end of the film when 
the coil is larger, and, together with the reduced 
friction of the film passing through the gate, will 
drag the film through the gate as soon as the 
claws are withdrawn. Increasing the gate pressure 
might help to cure the ghosting, but, as many 
readers have pointed out, it will make it worse for 
other films with higher friction. A small drop of 
oil on the take-up dog would probably help more, 
but if you experience really bad trouble when 
using the film, it would be as well to have the 
camera examined in case it has developed a fault. 
For, although this ghosting is becoming too 
common, there are many nine-fivers, including 
myself, who have not yet suffered from it. 


WEBO WOE 


A READER who bought some film in Webo maga- 
zines when on holiday abroad tells me that he 
had to pay not only for the film but for the 
magazines. On his return to this country he sent 
them to Pathescope for processing, with a note 
asking if credit would be given for the charge 
paid for the magazines. Pathescope agreed to do 
so, but pointed out that their defraying the cost 
should not be regarded as establishing a pre- 
cedent. The price of a film bought abroad does 
not always include the charge for processing; 
when it does, the processing generally has to be 
carried out in the country of origin. 

Pathescope often do process such films free 
but, strictly speaking, they have every right to 
charge extra for the service. So, if you go abroad, 
buy your film here before you leave. If you find 
you need more when you get there, find out what 
the price includes. If it includes processing, have 
it processed there—and returned to you there. 
You might have to pay duty if it is posted home 
to you. It is obviously easier and more econom- 
ical to take film with you, for you will probably 
want to buy other things with your limited 
currency allowance. 





Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: ‘Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


Filming in 1969 


CENTRE SPROCKET asks who would care to pro- 
phesy what 1969 will bring. That should be 
easy! We should be able to buy colour film 
already striped. Our cameras may be slightly 
bulkier because they will incorporate a midget 
amplifier using transistors powered by a 5-volt 
battery. Not a lot of power is required to 
magnetise the sound track. One transistor could 
be used for the supersonic oscillator. Below the 
gate would be found room for the scanning 
flywheel’'drum and soundhead. A small micro- 
phone would complete the outfit. Care would 
have to be taken at the processing laboratory not 
to strip the coating from the sound track or in 
any way demagnetise the sound signal recorded 
thereon. 

These developments should be possible before 
1969, surely? When I was a member of the 
Armley Cine Society, Leeds, I constructed a steel 
wire recorder. That was in 1944, long before tape 
recorders could be bought. I used steel chrome 
wire, but after a week the recording faded right 
away and could no longer be heard when the 
wire was run through. I hope modern recordings 
are more lasting and not the will o’ the wisp 
affairs I experienced 


Lowton, Pudsey. J. E. RIPLEY. 


Compensated Processing 


THE PIONEERS Of 9-Smm., in an effort to make 
filming easier and to make all shots usable, no 
matter what stop was used, have done so at the 
expense of quality. Recently I took some shots 
at the Royal Show, but unfortunately left my 
yellow filter at home, so that the sky appeared 
too light and without detail. The exposure 
compensator saw this as a bad case of over- 
exposure, and burnt out everything below the 
horizon in order to put, unsuccessfully, some 
detail into the sky. And in shots of black print 
on a white ground, the print was burnt out in 
order to put some detail into the background. 
Lowestoft. DANIEL J. NEWSON 

We are at present engaged in testing a new 9°5mm. 
film, Pathescope SX, which should be on sale by the 
time this note appears. This stock will not receive anv 
compensation in processing. Compensation will, 
however, continue to be given to VF and existing 
stocks of SS. 


Sound—and Screens 


WE have now reached a point in so-called amateur 
film making when we must have sound, and that 
in some standard form, and the production must 
be suitable for nationwide distribution. It is 
only a short step to the truly amateur effort being 
completely shut out. Yet sound can be the 
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ruination of a film. In the old days the picture 
had to tell a story; now everyone is so obsessed 
with sound that the picture is of very little 
importance. 

Recently I saw a professional colour film at the 
local cinema supposedly depicting the beauties 
of the English countryside. I should have been 
ashamed to show it even at one of my home 
shoestring shows. The colour gave the impression 
that the film had been shot on black and white 
stock and then dyed, and the shots were mediocre 
and repetitive. But there was a continuous, 
rhythmic commentary, a pretty piece of prose, 
a tempted me to close my eyes and just 
isten, 

Even Derek Hill freely admits to bridging 
continuity gaps with judicious commentary. He 
confesses that he had no script and blindly shot 
off at everything he saw, but with the aid of 
legions of professional friends and a full year to 
do the job in, could not make the appointed date. 
Yet with all this footage, he has gaps in con- 
tinuity which he contrived to bridge with clever 
commentary. And the credits! Why include 
“Directed by’? when there appears to be a 
complete lack of direction? 

Denys Davis announced that he, too, was going 
off to make a film with no attempt at script or 
planning. “Do as I say, not as I do,’’ seems to 
be the motto of these writers. Incidentally, | 
don’t think much of the witches’ brew Mr. Davis 
advocated for renovating a screen. In this part 
of the world it would be a hotbed for mildew and 
the ruination of the screen. I can give a much 
better recipe, with which I have already very 
successfully painted five screens, including a 
glass-beaded one which was ready for the 
dustbin. 

Titanium dioxide (the whitest white you ever saw) 100gms. 

Tinopal, 1 % sol. (optical bleaching agent) 50cc. 

Cellafas, 5° % paste (adhesive) 250gms. 

Shirlan (anti-mildew agent) 0.5gms. 
Make up to 500gms., with water to give required 
thickness and apply several coats. Brush marks 
do not show. 

Finally, remember the title of the magazine: 
every word is operative: Amateur Cine World. 
We like to read what the professionals have to 
say, but please keep them in their place. 
Madras, 12. D. HART. 


Clockwork Panning ? 


PANNING has always proved the most difficult 
part of my film making. Obviously one can 
master it by experience, but would it not be a 
great help if manufacturers could supply a 
clockwork device for mounting on the tripod 
head to give a consistent, unvarying speed 
without any jerking? It would be interesting to 
know what other cine enthusiasts think about this. 





Congratulations on A.C.W. It is a real treasure. 
Nicosia. JACK G. JACOVIDES. 


Getting Yourself in the Picture 


MY Camera—an 8mm. Miller—has no provision 
for a cable release or delayed action, and as I do 
a lot of walking alone and often there is no one 
available who can operate the camera for me, I 
have devised the delayed action release shown in 
the diagram. A Meccano clockwork motor, used 
as a winch, is mounted on a bracket clamped 
between camera and tripod. It carries a large 
chain-sprocket, over which passes a_ chain 
attached to the camera starter button. 

The amount of slack in the chain controls the 
time of the delayed action (from 1 to about 
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Mr. Battram’s 
delayed action 
release device. 
20 sec.). When the chain is taut, it starts the 
camera, and after the button has been pulled 
over, the chain stalls the Meccano motor. The 
period of the shot is determined by the amount 
the camera has been wound up. 
West Hartlepool. 

A neat device, this; and no harm is done by stalling 
the Meccano motor, since the torque is low. 


L. BATTRAM. 


M Syne. 

WITH regard to Peter West’s comments on M 
transmission sync., (August), I suggest he visits 
his nearest dealer and asks for a demonstration 
of 8mm. edge stripe using a Cirse Vox equipment. 
This gives very acceptable quality with speech 
even at silent speed, with no evidence of 
polygoning. 

Secondly, I have never claimed that the system 
I described was capable of providing full studio 
facilities for multiple track laying. Obviously, it 
is not. But how many amateurs require such 
services? How many trouble to title their films, 
let alone add sound? However, M sync. will 
provide acceptable quality for commentaries and 
background music for those who need it. 

Thirdly, while it is possible to obtain M motors 
large and powerful enough to drive projectors 
directly, as far as I am aware they are not 
available on the surplus market, and cost about 


£40 each new. | think that few amateurs will be 
interested at that price. 

Fourthly, tests with my Pathescope H camera 
show that it will consistently run 124ft. of film at 
each full wind before any major variation of speed 
becomes apparent. Tiny high speed fluctuations 
are detectable when a strobe is used, but normal 
flywheel smoothing in the recorder is sufficient to 
smooth out these. Incidentally, a speed variation 
of 14-18 f.p.s. represents a variation of plus/ 
minus 124 per cent. on 16 f.p.s., not 25 per cent. 
as stated by Mr. West. 

Cyclic Variations 

Fifthly, Peter West has completely confused 
the issue on the possible cancellation of cyclic 
variations during playback. It is true that with 
optical or magnetic tracks commercially recorded, 
because the characteristics of the various makes 
of playback mechanisms will vary enormously, 
and what is worse, will be unknown to the original 
producer of the record, only one course is open. 
This is-to ensure virtually 100 per cent. smooth 
travel of the film over record and playback 
systems. However, when the record is played 
back on the machine on which it was made, or 
one with identical characteristics, such stringent 
precautions as are taken in the first case no 
longer become necessary, and equipment speci- 
fications may be relaxed. If any reader doubts 
this, let him ponder the following three examples: 

(i) Maximum steadiness of picture is achieved 
when a film is projected on a machine having 
the same claws-to-gate spacing as the camera 
in which it was exposed. Any other spacing 
will result in a rhythmic weaving of the 
picture (unless it is an exact multiple of the 
original spacing). 

(ii) The groove speed of a gramophone record 
under the needle varies constantly throughout 
the playback of a record. This is unimportant 
because the recording studio used a turntable 
with the same characteristic. No one would 
suggest that it is necessary to realise a con- 
stant groove velocity to ensure that middle C 
shall always be the same pitch whether it 
occurs at the outside or inside of the record. 
Another interesting and convincing example 
of how an otherwise objectionable cyclic 
variation may be cancelled out by a signal 
derived from the same source, but in opposite 
phase, is the use of a hum-bucking coil in an 
energised, moving coil loud-speaker. 

In any case, I stated the need for mechanical 
smoothing in Part 2 of my article. 


Magslip Drive 

Finally, in reply to Mr. J. A. Howard, I was 
involved for many years in the design of naval 
radar and agree that magslip drive is the immacu- 
late method. However, magslips are large, 
heavy and expensive, and require a comprehen- 
sive knowledge of servo system design if one is to 
employ them. This removes them from the orbit 
of the average cine worker, who may well be able 
to cope with the much simpler, cheaper M system 
which will satisfy his more simple requirements. 

Remember, Sir, that “‘An engineer is a man 
who can do for 2s. 6d., what other people 
accomplish for 5s.” 


Reading. A. EL LOT. 
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Fig. 2 

Fig. 1. Converted Pathe B: sprung sun hood holds sup- 
plementary lens in position; viewfinder, which consists of 
reducing lens, is attached by carpet press studs and is removable, 
the wing nut preventing it from being accidentally knocked off. 

Fig. 2. Showing lacing-up; cassette “claw” has been 
removed (take-up) and pulley soldered in place; spools engage 
take-up pulley by means of pinhole; gate pressure plate takes 
out completely for lacing-up. 

Fig. 3. Converted Pathe B on home-made tripod. Three sup- 
plementary lenses are used: 13in., 20mm. and 40mm. 

Fig. 4. House light dimming: floodlight is pushed forward 
to wall at completion of fade-out (or commencement of 
fade-in); note switch on lamp-holder. 


Converting a Pathe B to 16mm. 


MAY I show you photographs of my converted Pathe B 
9-5mm. camera? I was fortunate to be given the mecha- 
nism, clockwork motor and fixed focus lens of this 
famous old camera, and decided to convert the gate to 
take 16mm. It now takes 50ft. on home-made alloy spools. 

There is, of course, no sprocket feed, but this problem 
has been overcome by fitting loop-forming rollers, which 
give sufficient ‘‘spring’’ to the film to prevent tugging at 
either take-off or take-up. Incidentally, I found good 
quality hardboard an excellent material for building the 
camera body. 

House Light Dimming 

Still on the subject of dual purpose equipment, I needed 
at short notice to dim house lights during a home show 
the other day, and found that a piece of existing equip- 
ment gave quite acceptable results. The following is the 
procedure. I place a 40 watt lamp in a home-made 
floodlight (made by my twin brother): this unit is mounted 
on a floorstand approx. 4ft. 6in. high and has a switch in 
the lamp-holder making it possible to operate the 
“dimmer” with one hand. 

The floodlight is set up facing the wall, with the front 
rim of the bowl about 6in. from it. This gives a soft 
concealed light in the room. At the-beginning of the 
show, the lamp-holder is held in the right hand (the 
projector on the left) and the floodlight canted slowly over 
until the bowl is flat against the wall, at which moment the 
lamp is switched out. The floodlight is then allowed to 
return to its normal upright position, 6in. from the wall. 
At the end of the show, the procedure is reversed. 
Teddington. B. KING. 


548 





Projection at the N.F.T. 


1 FEEL compelled to defend “‘the people at the 
National Film Theatre’ who, according to Mr. 
Sewell “‘do not know what to do with good 
quality when they get it.” 

His assertion is without meaning unless related 
to a specified standard of projection quality 
taking into account all the known variables. 
Although he must know more about projection 
technique than many of us, it seems unlikely that 
he has seen a sufficient number of 16mm. films 
at the N.F.T. upon which reasonable criticism 
could be based. 

My own experience of viewing 16mm. at the 
said theatre on a regular basis since 1952 has 
convinced me that the projectionists, handling 
copies of films representing the widest quality 
range one could hope to find, do a creditable job 
and are fully aware of all aspects of technical 
quality. Furthermore, it is quite obvious that 
camerawork, film stock and processing, singly or 
in conjunction, can make or break a film long 
before it reaches the projection stage. 

The difference in image quality between Only a 
Mirage and Trial and Error illustrates my last 
point. I have seen both films on two different arc 
projectors (Kodak Hall and the N.F.T.), and 
there is no doubt that the former film is the 
better. Both were shot on Kodachrome. 

With very few exceptions, I have found that 
the reason for a poor image on the screen at the 
N.F.T. is to be found in faulty technique at one 
or more of the stages leading up to the finished 
print. In the case of colour prints, incorrect 
colour balance may be due to the stock itself. 

In conclusion, may I congratulate you on 
opening your columns so freely to all views, 
however controversial or critical they may be and 
hope you attract many more readers by so 
doing. 


London, W.3. EDWIN S. RAWSON. 


Experimental Films 


READERS may perhaps be interested to consider 
the following: 

1. The Film Society Experimental Production 
Committee was originally formed “* to stimulate 
a more ambitious type of production than is 


normally undertaken by cine clubs.” At the 
moment, the Committee is sponsoring a produc- 
tion which is being written and directed by 
an 18-year-old French-Egyptian actress! 

2. The British Film Institute say that there is 
strong competition for the limited money avail- 
able to the Experimental Film Fund. However, 
they are subsidising the above-mentioned film, as 
they did with a recent production by the Grass- 
hopper Group. 

3. The cameraman at work on the new film is 
Walter Lassally. The production manager is 
Derek Hill. : 

4. Mr. Lassally is a committee-man on the 
Experimental Production Committee. Mr. Hill is 
a prominent member of the Grasshopper Group. 

It would be interesting to know which amateur 
films have recently been subsidised by the British 


Film Institute, other than those involving either 
Messrs. Lassally or Hill, or the Grasshopper 
combine. 

London, N.W.6. 


Anyone aiming barbed shafts is advised to make 
sure they are directed at the right target. Mrs. 
Randall seems to be confusing the Experimental 
Production Committee set up under the auspices of the 
Federation of Film Societies with that set up by the 
British Film Institute. Mr. Stanley Reed, Secretary 
of the B.F.1., comments: 

1. Jt is true that the B.F.1. Experimental Production 
Committee is sponsoring a film by an 18-year-old 
Egyptian girl. She is a student at the Royal Academy 
of Dramatic Art. The script she submitted is a very 
exciting one, and there is a considerable measure of 
British participation in the venture, so we thought it 
a perfectly proper one for the Committee to accept. 

2. We did indeed subsidise a Grasshopper film, 
again for the simple reason that we liked the project 
they put forward. We are always prepared to receive 
application from any group whether amateur, semi- 
professional or professional, provided that they are 
willing to work on their project without payment. 

3. & 4. | would merely comment that Mr. Lassally 
is not a member of the B.F.I. Experimental Produc- 
tion Committee and that the fact that Derek Hill is a 
member of the Grasshopper Group may account, at 
least in part, for the excellence of their work. 

With reference to her last paragraph, Mrs. Randall 
may be interested to know that, of the 31 projects 
embarked upon by the B.F.I. Committee, all but four 
have been wholly amateur. 

(Editor’s note: an account of these projects will 
appear in a forthcoming issue of A.C.W.) 


LYNN D. RANDALL. 


Free Cinema 


I WANT to protest against the facetious heading 
used over the article on Free Cinema (August). 
Here, after all, is a movement which, both in the 
subject matter it employs and the people who are 
connected with it, comes closer to providing a 
link between the best in the amateur and profes- 
sional worlds than anything else for years past. 
I really should have thought that such an event 
would merit, if not a little more space, at least a 
responsible headline. 
Richmond. WALTER LASSALLY. 


Connoisseurship 


1 HAVE been a regular reader of A.C. W. for the past 
ten years and thoroughly enjoy each page every 
month, but please, can we have more articles for 
the vintage 35mm. merchant? I am sure there 
must be lots of us still left who would like a 
chance to browse on the activities of others in 
this field. 

Of course, I use 16mm. for personal and 
professional purposes, but my love for the 
definition obtainable with 35mm. on a small 
screen makes me somewhat critical of the results 
obtainable with 9-S5mm. and 8mm. Better to 
shoot less on a larger gauge than miles and miles 
of narrow stuff! (Hope this does not spark off 
another gauge controversy!) 
Hove, 4 

Articles for the film connoisseur and collector are 
on the way. 


GRAHAM HEAD. 


Query Corner is on pages 566-7 
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An Artist Puts Himself in 


The story of a unique experiment 


By RICHARD 


When the Editor asked me for some notes on 
the making of my film, Driftwood and Seashell, he 
suggested that details of any difficulties en- 
countered and their solution would be of most 
value to other readers of A.C.W.; but it seems to 
me that our greatest problems arose from the fact 
that I am always short of time and am very much 
a lone worker. This in no way reflects on the help 
given me by my wife, without which I could not 
have made the film at all, but as she has little 
knowledge, experience or—to be frank—interest 
in the technicalities of cinematography and as, in 
any case, we had frequently to appear on the 
screen together, there remained many complica- 
tions to be dealt with 

I got over the actor-cum-cameraman situation 
by the use of a Photoclip B clockwork delayed 
action device and a long Kagra pneumatic 
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wife on the shore, provide the subject 
of his painting. He shoots close-ups of 
himself working on it, using a Kagra 

release of ted by a pedal. 


The Evolution of a Painting 





H. JOBSON 


release. This latter can be worked by a home- 
made pedal for shots which do not include the 
feet. My camera is a very old Bell & Howell 70 A 
with a fixed focus f/3-5 Cooke lens, and I have 
made the Compur-threaded attachment for cable 
release described some time ago in A.C.W. 

In addition to various supplementary lenses, 
I have a Leica adaptor, and much of the close-up 
work was done with a Summar, which, of course, 
has a focusing mount. The finder used has to be 
very accurate for such shots, and a studio stand 
which I built from an old manual sheep-shearing 
machine and which has a parallax-free reflex 
finder, was most useful. (Details of this appeared 
in last month’s issue.) 

The greatest difficulty in self-shooting lies in 
getting yourself correctly placed in the frame. In 
one shot where Pauline and I meet, we were too 
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during which he visualises the basic pattern, The painting completed, he takes it out 





Finally he is ready to begin work. 


) The second pari of the film shows 
how the idea for the picture grows 

in the mind of the artist, a country 
»ctor, In addition to being the painter, he 
also the producer and camera-man of the 
im which describes its evolution. Scenes 
which both he and his wife appear were 

( with the aid of a delayed action device. 





and examines it at her ease. 


and invites her opinion on it. 
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The painting completed ar 

3 hung on the wall, } 
attention is caught b) 
bric-a-brac in the room 

ancient model locomotive and 
Staffordshire ware castle 
imagination he fuses thes¢ 

piece of driftwood and the seas/ 
together, and sees them 
strange lunar landscap: 


far to the side and for too long; the scene had to 
be severely cut; while in another, of myself, I 
regret to say I never got into the picture at all. 
The other trouble is that you cannot pan or 
follow movement. This is perhaps a_ useful 
discipline, and I do not think it is noticeable that 
in Driftwood and Seashell there are only about 
four panning or tracking shots. 

The story of the film is briefly as follows: 
Pauline collects small! pieces of driftwood on the 
beach and I, who have been off with the dog, pick 
up a broken shell. We meet and compare trophies. 
Next Pauline is seen setting up the scraps of 
driftwood on a cork base. I take a fancy to the 
little figure she produces, and after wandering 
about lost in thought, combine it with my 
broken shell to provide the basis of an abstract 
water-colour painting. When the painting has 
been completed, I show it to Pauline and then 
hang it on the sitting-room wall. In so doing, 
I look at the original objects, which are close by, 
and at a Staffordshire ware castle and a little 
antique locomotive. Then I go into a daydream, 
picturing them all together in various lighting 
arrangements. The whole idea is to show that 
film can act as a medium for such aesthetic 
gymnastics and need not be limited to merely 
recording their reproduction. 

I set about the film with much hesitation since 
I have very little spare time, being the only 
doctor for miles around. However, I took a few 
tentative shots and after much discussion with 

< 





Pauline, let fly at the first sequence. On paper it 
was entirely straightforward. I planned it out in 
detail and tried to foresee every snag, so that all 
should go smoothly, but the following remained 
to make things difficult: 

1. We live 54 miles from the sea. 2. Sunday 
afternoon was the only time when I could hope 


for a suitable opportunity. 3. Bright sunny 
weather was essential. 4. The shots could not 
be taken too early in the year because the light 
fails too soon, or too late when the beach becomes 
crowded. 5. The entire sequence had to be shot 
at the one attempt in order to preserve continuity 
of lighting, tide, etc. 

One day we set out “‘just to reconnoitre,”’ but 
I put all my gear in the back of the car. When we 
arrived, the sky was cloudless, so, summoning 
up my courage, I started. The next two hours 
were a nightmare. One by one my cherished 
ideas had to be scrapped through the lack of time 
or wrong lighting or some such cause. It still 
makes me sad to think of what might have been. 

The difficulty of acting while there was no one 
at the camera finder, and for carrying on for a 
predetermined length of shot, proved enormous. 
Half way through I was so dispirited and ex- 
hausted, and poor Pauline so cold and miserable, 
that we very nearly gave up. I may say that had 
we done so, there would have been no film, for 
I got no more free fine Sundays until the summer 
when the beach was crowded. The realisation 
that if we gave up, all that we had already shot 





would be inevitably condemned kept us at it and 
at last I faded out on the sea while Pauline tried 
to warm up in the car. 

When the film came back from Harrow, only 
one cut was needed: the scene mentioned above 
where Pauline and I remained offside for too 
long. I suppose it is a crime to “‘cut in the 
camera,” but however many good resolutions | 
make to avoid doing so, I always find myself 
carefully shooting in the correct order with the 
guilty mental reservation: ‘‘Perhaps it will be all 
right.”” Well, in this case it was! 

After the unexpected success of the first 
sequence there was no more thought of giving up, 
though it certainly was a struggle all the way. 
The next sequence of Pauline’s activities went 
fairly easily, but the following, of my meditation, 
required double exposure to get a superimposed 
image of her bit of driftwood or shots of me 
walking in the country. (See illustrations.) 

I shot the latter scenes first, keeping the camera 
lens covered for the first ten feet and then fading 


in. When the shot had been taken, I noted the 
footage, removed the film from the camera, 
rewound it in the dark, reloaded and proceeded 
to shoot the driftwood against a black back- 
ground until slightly more than the original 
footage had been used. 

There were two minor difficulties; first, al- 
though it was possible to cut, one could not insert 
shots taken later owing to the impossibility of 
getting accurate register of the driftwood. 
Secondly, the camera motor would not run long 
enough for the complete sequence, so that I had 
to stop and rewind. I covered the camera lens on 
stopping to avoid a flash and wound as carefully 
as possible, but if you know where to look, a 
slight jerk is discernible. My camera is very old 
and is wound with a key. 

The shots of my drawing and painting were 
perhaps the easiest and happiest of the whole job. 
I took my time, using mixed daylight and artificial 
light, and worked on my own with either the 

(Continued on page 568) 


The little engine trundles along in the lunar landscape, the shell, poised above the desolate wastes, spins in 
4 space, the castle looms dark and forbidding. This is the crowded cine den in which the table-top work was 
carried out. Don’t ask for all the bits and pieces to be identified! It’s enough to know that the cardboard 
drum on which the locomotive revolves was rotated by an old gramophone motor and that the sky background is an 


old water-colour. 
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AT YOUR 
CINEMA 





Kirk Douglas and 
Lee Van Cleef ina 
striking mirror 
composition in 
“Gunfight at the 
O.K. Corral,” a 
film notable for its 
pictorial effective- 
ness. But is it a 
mirror shot or a 
shot framed in 
plain glass, with 
the characters 
behind and not in 
front of it? Or is 
there some camera 
trickery? 


By 
DEREK 
HILL 


Pace and Atmosphere 


Ignore the off-putting advertising for Operaticn 
Mad Ball and enjoy the funniest comedy for 
months. Based on a play by Arthur Carter, it 
shows how a private in an American Army camp 
in France just after the end of the war organised 
a party which fractured every regulation in the 


book. 

Every unit has its Private Hogan, but few 
aspire to his heights. Confronted with a threat- 
ened interference to his party, he counters by 
shipping a general and his entire regiment from 
France to the States—and does it with the 
enthusiastic co-operation of his own C.O., who is 
convinced he is working to keep the general (his 
brother) close by! 

The pace and vigour of Operation Mad Ball are 
new to army comedies. Richard Quine handles 
the film with brisk assurance, only letting it skid 
into crude farce in Mickey Rooney’s two 
grotesque appearances. 

Notice how the opening scenes set the tone for 
the whole film. Hogan (who Jack Lemmon 
makes the most amiable of anarchists) is dis- 
covered on sentry drill by Captain Lock (bril- 
liantly played by Ernie Kovacs, a newcomer from 
American television) searching for a nurse’s 
lighter while, she holds his rifile. Aided by his 
fellow guard, he hurls quotations from regulations 
at the Captain which thwart every attempt to put 
him under immediate arrest. Eventually, 
threatened with court martial, he points out that 
the Captain has contravened the Geneva 
Convention... . 

Within a few minutes of the film’s opening the 
mood has been set, all the principal characters 
introduced, and the main antagonism sparked. 
And the audience has been too busy laughing to 
notice how deftly it has been done. 

Indeed, I can think of only one example of 
wasted time in the whole film. Most sequences 


are cut together with splendid directness, but on 
three or four occasions, when an effect of passing 
time is needed, long shots of the camp appear 
between dissolves. True, they are full of bustle 
and only last a moment, but they serve no purpose 
beyond interrupting neighbouring sequences. 
And as the rest of the film is so speedily treated, 
these few exceptions are the more noticeable. 
Other sequences dispense with fades, dissolves 
and even direct links. Much of Operation Mad 
Bail’s humour springs from the urgency of the 
situations, and the effect is strengthened by 
cutting together shots in which there has been an 
obvious time lapse or change of location, without 
recourse to.the usual continuity linking devices. 


Comedy of Situation 

The film never overplays its jokes. It is a 
comedy of situation rather than of individual 
gags, and where jokes are introduced they are 
often glimpsed rather than studied. A private 
eating an ice cream cornet salutes with it still in 
his hand. Nine out of ten directors would have 
cut to a C.U. of the private’s face daubed with 
ice cream, but Quine allows the whole gag to be 
briefly seen in long shot. It is only a tiny incident 
during a far more important situation, and to 
waste time over it would have been to distract 
from the real issue. 

Inventiveness flags only once. The final scene 
is the “‘mad ball” itself—although I suspect that 
on the stage the whole thing ended with the 
departure for the party. But the cinema doesn’t 
often dodge such challenges, even though it 
would sometimes be best to leave a climax which 
has had as big a build-up as this unseen. 

In this case, the party is the only sequence 
without any real comedy, unless you count 
repeated shots of Rooney dancing with a buxom 
girl nearly twice his size. As if acknowledging 


554 





the thinness of the material, the editor has cut the 
shots at tremendous speed to match the tempo of 
the jazz music. But the superimposed ‘‘The End”’ 
still comes up rather lamely—though luckily 
what has gone before has been so enjoyable that 
this weakness is soon forgotten. 

The American military mind has taken quite a 
knock this month. Operation Mad Ball treats it 
with patronising contempt. End as a Man 
exposes it as often vicious, twisted and dangerous. 

This courageous and enterprising production 
was made by the Actors Studio, New York, 
home of The Method. Set in a Southern military 
school, it tells how a savage cadet leader, played 
with alarming menace by Ben Gazzarra, contrives 
to bring about the expulsion of the son of the 
school’s executive officer, who has _ publicly 
admonished him. 


Hypnotic Power 


No brief synopsis can satisfactorily summarise 
the tortuous manipulations which Jocko devises 
to ensure the success of his plans. Afterwards 
several implausibilities become apparent; but the 
film has such a hypnotic power that at the time 
one accepts its conventions, even its melo- 
dramatics, without question. 

Low key lighting and heavily atmospheric 
angles aid the claustrophobic, evil atmosphere. 
The final sequences, when the boys take the law 
into their own hands and become a mob capable 
of any violence, are among the most terrifying 
the screen has known. White faces crowd among 
the trees, dragging Jocko through the dark 


woods. Anything can happen in this dark, tense 
setting. 26-year-old director Jack Garfein, whose 
first film this is, handles these scenes with the same 
assurance he brings to the intimate duologues. 

His style recalls the German pre-war cinema, 
and his characters often reek of Naziism. Calder 
Willingham’s script, based on his own novel and 
play of the same title, is brave enough to say, 
‘“Jocko blossomed here like a toadstool in a 
swamp.”’ Censorship considerations would not 
allow him to take his condemnation further, 
which leads to some unsatisfactoriness in the 
conclusion; but remember that to American 
audiences this is still as revolutionary as it would 
be to us if a British film dared to suggest that 
Sandhurst led to mental corruption and a Fascist 
outlook. 

Two performances—Arthur Storch and Paul 
E. Richards—are weird caricatures. But Gaz- 
zarra, George Peppard, Pat Hingle and the 
versatile Julie Wilson are all exciting justifications 
of The Method. If your local exhibitor gives you 
the chance—which at the moment looks sadly 
unlikely—don’t miss End as a Man. 


Breathtaking Compositions 

The wonderful background to the credits of 
Gunfight at O.K. Corral looks like a return to the 
real romanticism of the Western. Three men ride 
slowly but determinedly through a series of 
breathtaking compositions, broad blue skies 
stretching over wide horizons. 

The beauty, the compositions, the sense of 
colour remain with us throughout the film, but 
the authentic Western values are missing. The 
story of the friendship between Wyatt Earp (Burt 
Lancaster) and Doc Holliday (Kirk Douglas) is 
presented episodically, which is fair enough if the 
characters absorb us sufficiently. But here they 
are always remote. The film is too distant from 
its principals. 

Nevertheless, the camerawork of Charles Lang 
Jr., under the direction of John Sturges (remember 
his compositions in Bad Day at Black Rock?) 
makes the film worth seeing for the photography 
alone. VistaVision and Technicolor are used to 
give a sense of season, the tone of interiors, the 
feel of firelight. 


Purposeful Under-Lighting 

Lang deliberately photographed much of the 
action in silhouette, subdued light and shadow, 
without using fill-in lights or boosters. Back- 
lighting has been widely employed, and very low 
angle shots are used to accentuate the powerful, 
rugged aspect of the heroes. For many scenes 
holes had to be dug to get the camera as low as 
Sturges and Lang wanted. 

“IT under-light with a purpose,’ Lang has been 
quoted as saying. ‘‘First, to make the people look 
natural in keeping with the story, period and 
action, and second, to enhance the pictorial 


Top: Burt Lancaster is featured in this 
dramatic low angle scene from “‘Gunfight 
at the O.K. Corral.’ Note studied com- 
position. Below: an effectively composed 
two-shot from “‘End as a Man.” 
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“Operation Mad Ball” (see text). 


From opening sequence of 
effect—the same as master painters did. In my 
opinion, too much light on faces—that is, an 
overabundance of fill or booster light—makes a 
player look phoney.” 

His guiding rule on Gunfight at O.K. Corral was 
“just enough front light to identify the player. .. . 
CINE CLUB NIGHTS’ 

= 
Director 
** Of course the ideal thing,” said our Director, 
‘would be a dolly.” 

One of our newer members had just shown his 
latest two hundred feet chase of the baby. Since 
the last one, the baby had learnt to walk and we 
had been conducted on an erratically panned 
tour of the house and garden in pursuit of the 
bairn. 

“I’ve never seen a sound home-made tracking 
trolley yet,” objected our Cameraman, and the 
Newer Member blushed, said, ‘Oh! I see,”’ and 
turned to rewind his film 

**As it happens,” our Director continued, 
have to overcome that difficulty now.” 

**Never!”’ said Lights 

*‘We have!”’ insisted ou 
script. If you remember, I said at the time I 
thought it would be too difficult.””, He was being 
smug, for he knew he could not be refuted. He 
had pressed for an alteration but we had insisted 
on the tracking sequence 

“What does the script say?” 
hesitantly. 

Our Director oozed unction as he read: ““The 
door swings open. Myra is standing in the room, 
staring at the door. She holds a glass of créme- 
de-menthe in her hand. The camera tracks in, 
panning from her face to the hand and glass. It 
is trembling.” 

“Of course it’s out of the question,’ muttered 
Lights. ‘“‘We will have to cut the shot in three.” 

Our Director smiled at him. “*You know our 
rule,” he said. ‘“‘We never alter a script.” 

“Since when have you kept to that?” our 
Cameraman demanded. “You surely don’t mean 
to tell us that you're going to try this? You 
can’t! We haven’t a trolley.” 

“Oh! but we have,” our Director was almost 
gay. “I have brought a pram.” 


r Director. “‘It’s in the 


asked Lights, 


ENTERTAINMENT 
on 


Wherever feasible, indoors or out, I shot with a 
backlight as dominant source,’ he said in an 
interview reported in American Cinematographer. 
“This gives a quality of pictorial rendition that 
cannot be achieved by any other patterns of 
lighting. ... When the use of a backlight was 
impractical, illogical or impossible, we placed a 
shadow over the face of the player to achieve the 
desired effect.” 

The final battle scenes of the title, an intense, 
savage affair, indicate the effectiveness of using 
natural sounds. The track accentuates the 
click of a gun being loaded, the sound of feet 
shuffling on dust, the plop of a gun which 
falls into a water trough. These noises, and 
the close intimacy of the camera, make the fight 
almost three-dimensional. 

Yet before the battle is over, up comes the 
conventional music—and as it does so, the last 
stages of the gun duel seem themselves to become 
conventional. Music over fights has become so 
hackneyed that natural effects, punctuated by 
tense silences, are now far more telling. 


By D. LEGGETT 


the Track 


‘*‘A pram!” and we all chorused. 
we said, and we laughed. 

‘**Paying too much Income Tax?” asked a wit. 

“IT borrowed it from the people next door,” 
said our Director, as though no one had spoken. 

‘**That,”’ said someone, “I would have paid to 
see. You walking down High Street with an 
empty pram. Would you do it,again for the club 
newsreel ? 

“Funny as it may seem to you,”—our Director 
sounded pompous—*“this is a serious matter. 
Now this is the drill. There are some chunks of 
concrete out in the landlord’s yard. I’ve seen him 
and he says that we can borrow them, but we 
must remember where each piece goes because 
they are part of arockery. You,” and he detailed 
three of the younger muscle men, ‘“‘can go and 
bring them in. The pram is outside on the pave- 
ment.”’ He turned to the Art Bloke’s Chief Ass. 
‘Perhaps you can fetch that, as you’re in charge 
of the sets. Now can we have the lights rigged ?”’ 
he asked, and we were soon immersed in the 
welter of setting-up. 

Presently all was ready, apart from the pram. 
This had become wedged in the narrow staircase 
down to our basement, while the strong men on 
the landing above clung grimly to great earth- 
encrusted lumps of concrete, which they had been 
forbidden, by our Landlord’s wife, to deposit on 
the floor. Under the combined weights of the 
club’s intellect and brawn, the pram was shifted 
and the lumps of concrete brought into the studio. 

“Take out the bottom boards,” said our 
Director. We looked at him. “The cushions,” he 
explained. ‘“‘Now put the concrete in. Don’t 
drop it!” he bellowed as an embryo Lights let his 
piece fall in. “We don’t want it to go straight 
through.” Eventually the pram was loaded to 
the gunwhales. It was our Director’s expression. 


“A pram!” 
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He liked to remember that he had been in the 
Navy; but it was the Cameraman who expressed 
our thoughts. 

“I say,” he said, “did they know you were 
going to do this?” 

“‘Who ?” asked our Director. 

“The pram people.”” The Cameraman sounded 
doubtful. “It seems a bit much.” 

**An apposite remark”’ said our Author. 

But our Director obviously did not intend to 
let such considerations stop him. ‘Put the 
camera on the tripod,” he commanded. “Open 
the tripod out flat and tie it across the pram!” 
We did all this and the Cameraman viewed up. 
We made one or two experimental runs with the 
Cameraman panning and tilting, while an under- 
ling slowly pushed and the Art Bloke pulled 
focus. 

At last the Cameraman straightened. He 
sounded as though he could not believe the 
evidence of his own senses. “It looks all right,” 
he said. 

Our Director refrained from an I-told-you-so, 
and said, ‘‘ So let’s shoot. Ready, dear?’ he 
called to the actress. ““Good! Everyone else? 
Good! Then camera, action! Slower with the 
door! Bring in the camera!” 

*“What the...” began the Cameraman, 
clutching at the camera. ‘‘What have you done?” 
he demanded of the Art Bloke. 

**Nothing,” said the A.B., affronted. 

“It’s the pram,” said the pusher. “The strap’s 
bust.” 

“The what?” said our Director. 

“The strap,’ repeated the pusher, as though to 
a small child. ‘‘One of the suspension straps.” 

Certainly the pram had a violent list to port. 
Upon examination we found that it was not a 
strap but one of the springs that had broken. We 
all looked at our Director. 

“Well,” he said, and he shrugged. 

We waited. ‘“‘There was too much weight in 
it,” said someone helpfully, and giggled. 

Lights spoke next. ‘I read once of a chap who 
fixed his tripod on a piece of inverted carpet, and 
pulled the carpet along a strip of highly polished 
lino.” 

“Did it work?” asked our Author. 

“I don’t remember,” said Lights. 

Again we waited, while our Director stared at 
the pram. At last our Author asked, ** Well, what 
shall we do?” 

“Do?” repeated our Director, blankly. 

*‘Shall we break it up?” asked our Author. 

“It’s that already,” said someone. 

“The shot,” said our Author. He did not 
seem to be concerned by the accident. “Shall we 
break up the shot?” 

“Do what you like!” said our Director, with 
some ascerbity. “Can't you see what's 
happened ?” 

Our Author gave a self-conscious grin. “But 
the show must go on you know,” he said. 

Our Director was about to give his views on 
the show, but we never heard them for the Newer 
Member said, ** Of course, what we should have 
used was a real dolly.” 
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PAGES FROM 


A Movie Maker’s 


Diary 





BY DENTS DAVIES 














15th July. I had been looking around for 
something to film—a subject that would give me 
a chance of taking shots indoors and out—a 
film manufacturer having sent me some stock and 
invited me to test it, using it “‘as a typical amateur 
would.’ Rather than just shoot away at a few 
pretty-pretty scenes outdoors, I decided that | 
needed a simple script to link the shots together. 
There wasn’t a great deal of time to invent a 
story and then, suddenly, while I was shaving, the 
idea was handed me on a plate! 

I only half listen to the radio before breakfast. 
The thing is merely left on for time checks, but a 
speaker in “‘About the House’’ unexpectedly 
provided my script. She was talking about 
cooling down the house during a heat wave, and 
I was able to memorise enough points from her 
talk to make a 300ft. film which I have today 
completed. 

We have shots of the ornaments being packed 
away to give an uncluttered look to rooms, 
switching the chairs away from the fireplaces, 
covering cushions with light-coloured covers, 
and so on. Two sequences helped to move the 
action outdoors: collecting leaves for indoor 
flower arrangements—a shot of sunlight pouring 
through branches set in a vase by the window has 
come out beautifully—and making and fitting a 
couple of simple striped sunblinds above the 
bedroom windows. Both sequences intercut 
logically with the interiors. 

I’m so enthusiastic about the new film stock 
and, incidentally, our use of it—that I hope to 
make some more of these films and send them 
merrily around the Women’s Institutes. Filming 
took only one weekend, I shot the titles during 
the following week and tonight I have finished 
the editing. Apart from, possibly, one or two 
retakes, that makes a complete film in under two 
weeks. 

17th July. Another idea for a script today! 
I’m typing this entry in a friend’s cottage at 
Dedham, Essex. The window is open, for it’s 
very hot. Suddenly, without the slightest warning, 
a tree not a hundred yards away is struck by 
lightning. 

I saw the bolt actually hit it and then, just as if 
in slow motion, large branches go twisting and 
turning through the air, to scatter all over the 
meadow. Soon half the village turned up to look. 
When we returned to the cottage, we found that 
the lights had fused. The cooking is done by 








electricity, so there was nothing for it but to 
prepare a cold meal, which we ate in the garden. 

The meal finished, we succumbed to the heat 
and dropped off to sleep. Margaret was the first 
to stir. Going into the kitchen, she found the 
joint on fire! Yes, the juice had come on again. 
What a lovely ending for a film! 

12th August. I wish George Sewell wouldn’t be 
quite so testy on the matter of amateurs making 
films for local organisations. He is forever 
pounding away about film making being a job 
for professionals. He happens to be one himself 
and obviously would not look kindly on anyone 
who took the bread from his mouth. 

If only he’d wake up to reality and realise that, 
just as there are amateur decorators and odd job 
men, so there will always be amateur film makers. 
Somebody, somewhere, is always willing to take a 
chance on a cut-price job, so offering a reasonable 
gamble that many sponsors are willing to accept. 
Nobody has come out into cold print and stated 
that an amateur can make a better film than 
Sewell, so I cannot see that he has much to worry 
about. 

I also know that, if his firm does not make 
occasional use of amateurs, others certainly do. 
One of the largest, in fact, is currently having all 


its sound recording facilities reviewed by an 
amateur who is writing a report detailing what 
should be done to modernise the plant. Other 
units, no less well known, often have amateurs 
operate extra cameras when they are short- 
handed at race meetings and similar events. 
Several amateur actors have been engaged to 
appear in professional documentaries. 
Presumably, if Sewell’s car breaks down, he 
sits in state until a repair van rolls up. Pre- 
sumably, nobody sews on a button or repairs a 
cuff while he’s around. But how the heck he 
reconciles all this with writing so many articles 
about our evil practices, I really don’t know. 
29th August. Have just completed a very 
necessary gadget. It is a dimmer-controlled light 
bolted to my darkroom wall, with a shelf below 
for my exposure meter. I borrowed a brand-new 
meter and soon graduated the dimmer to read 
various f/ values according to the intensity of the 
light. Then I immediately checked my own 
meter, and discovered that apparently it is quite 
inaccurate, so I shall have to send it away to be 
serviced. Provided the gadget is used at night 
when the mains are up to par, I should be able to 
make a periodic check that my meter is reading 
accurately and has not become sluggish again. 


DESIGNS FOR SOUND SYNC. 


How to adapt profess 


onal techniques to amateur requirements. 


(Part 6 of Plain Speaking on Sound.) By 


DAVID JONES AND DESMOND ROE. 


The coming of magnetic recording has at last 
provided 16mm. with a sufficient sound quality 


margin for re-recording. There seems to be no 
reason, always provided sufficient equipment is 
available, why the procedures described last 
month for professional feature films should not 
be imitated directly in 16mm. 

But because it is so easy for the amateur to 
make top-rate recordings on a standard tape 
recorder, it must not be assumed that it is just 
as simple to make faithful copies of a magnetic 
recording or to record satisfactorily on thicker, 
stiffer, perforated film. Recordings made on a 
stripe projector, for example, may sound rela- 
tively perfect on a first replay, where noise and 
distortion are masked by projector clatter and 
loudspeaker response, but not so good after 
several successive dubbings. 

That is why, throughout this series, emphasis 
has been laid on making the fullest use of com- 
mercial recording facilities, particularly as 
regards recording and dubbing facilities. True, 
these are expensive by amateur standards, but 
the skilled film maker will undoubtedly find it 
preferable and more economical in the long run 
to use these services. 

Consistently satisfactory recordings on home 
equipment involves quite a high degree of tech- 
nical knowledge and the provision of adequate 
test gear, mainly because the usual amateur 
equipment was never designed for such high 
quality work. Precision recording gear is 


extremely expensive, and its purchase justified 
only if it is likely to be in continuous use. For 
intermittent amateur needs (and where the work 
has to be of high quality), hiring seems the 
sensible compromise. 

However, considerable economies can be 
made in other directions, where sound quality is 
not affected. Many amateurs will be able to rig 
up their own synchronising systems and make 
their own editing equipment. The present article 
will discuss some of the various methods and 
designs that seem suitable for this purpose. 


Transfer to film. The methods of lip-sync. 
shooting described in the July issue result in a 
sound track on either magnetic film or tape. 
While the film can be worked on at once, tape 
must be re-recorded on to film before editing 
can take place. This can be done at any com- 
mercial studio that has synchropulse or injection 
frequency control facilities. If a stripe projector 
giving high quality recordings is available, this 
process may be done at home, and it may prove 
easier to record this way than to try and convert 
the projector to drive the camera by an M motor 
or Selsyn system, which demands considerable 
mechanical skill. 

In the case of pulse sync., it is not difficult to 
contrive a once-per-frame contact or commu- 
tator for any camera which has an accessible 
drive shaft. This contact is used to break the 
connection between the output of a single valve 
(or transistor), 1,000 cycles oscillator and a 
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is switched over to playback and the 
recording checked. 

In cases where a guide track is 
essential, this is made up into a loop 
and put on the projector double headed 
withthepicture. Thereplay output of 








second recording head operating on the other 
half track of the tape. This head can be fixed 
temporarily at some suitable point on the tape 
deck. It does not need to be supplied with bias, 
as most high impedance heads will record a very 
loud signal with just 1 or 2 volts of tone from the 
oscillator. 

For re-recording into a stripe projector, the 
output of the tape recorder is fed into the appro- 
priate input of the projector, while the output 
of the pulse head is fed through a separate three- 
stage amplifier to a neon lamp. (This amplifier 
can by typically a 6SN7 amplifier valve plus 6V6 
output valve, with the neon lamp connected 
across the primary of the output transformer.) 
The neon lamp illuminates a strobe disc stuck to 
a sprocket on the projector, with one bar per 
sprocket tooth. 

The speed of the tape recorder is adjusted 
until the strobe appears stationary. In the case 
of fixed speed tape recorders, the speed can 
usually be “‘pulled”’ sufficiently by finger friction 
or assistance to the supply or take-up reels, the 
speed of the projector having previously been 
set as close as possible by adjustment of the 
governor contacts. 

With injection frequency control, the camera 
must be driven synchronously or by a variable 
speed motor, the speed of which is set by means 
of a 50 cycle mains illuminated strobe disc. For 
re-recording, the stripe projector must also be 
set to the speed indicated by a similar mains 
illuminated strobe. The tape recorder is then 
set at exactly its original recording speed by the 
Injection control, as previously described. 

In all cases of re-recording to film, the 
original clapper sync. marks are included, and 
at projector is started before the tape 
deck. 

Post Sync. Where speech or spot effects have 
to be added to picture already shot, the preferred 
method of post synchronising is by using a stripe 
projector double headed. Double heading, 
which was described in detail in the June issue, 
means running separate films for picture and 
sound through the projector. This can be done 
with some, but not all, stripe projectors. 

Two loops are made up, one of the picture 
section to be synchronised, and the other of 
magnetic coated film. Both loops must be 
exactly the same number of frames, and threaded 
in so that the splices more or less coincide. The 
special post sync. leader described last month 
can be used if desired. The projector is started, 
and as soon as the artist appears to have spoken 


the projector is fed into headphones 
for the artist’s benefit. Recording of the new 
sound track is done on tape by the pulse sync. 
method, and one must remember that some sort 
of sync. signal must be recorded on the tape 
corresponding to each revolution of the loops 
in the projector. 

One way of getting this is to splice in one 
frame of 1,000 cycle tone at the beginning of 
the guide track and to switch the output of the 
projector momentarily into the tape recorder 
each time the loop goes round. A _ person 
monitoring the output of the tape recorder on 
headphones can usually tell which is the best 
recording, and this can be selected from the 
several which will have been recorded on the 
tape. 

The pulse sync. method also allows the use of 
an ordinary optical sound projector for post 
synchronising, or even a silent projector, if this 
is a constant speed model. The guide track 
facility, of course, is not available with this 
arrangement. 

Pre Sync. For musical or dance items the, 
sound recording is usually made first and the 
artist photographed later miming to the sound. 
The camera has to be connected to the sound 
replay apparatus by a technical sync. link. If a 
stripe projector is to be used for replay, it can 
be synchronised to the camera by means of a 
sync. drive, M motor or Selsyn connection. 

A simpler alternative is to use a variable speed 
electric drive for the camera, the speed of which 
can be controlled from the projector position. A 
frame contact on the camera is arranged to 
operate a flash lamp bulb illuminating a suitable 
strobe disc on the projector. The camera speed 
can thus be adjusted to be in sync. with the 
projector. The strobe method may seem cumber- 
some, but as it has to be used only once or twice, 
is quite a practical proposition. A clapper sync. 
mark must be put on the film to coincide with a 
previously recorded sync. “‘pip.”” This can te 
done by means of recorded verbal instructions, 
such as 1-2-3-Now. 

Pulse sync. again offers a neat solution to the 
pre-sync. problem. The sync. pulse from the 
camera is recorded on to the other half of the 
music tape during replay. For each additional 
take, a further music tape will be required with a 
blank pulse track. For a sync. start mark, verbal 
instructions on the tape can cue the starting of 
the camera, and an inch of 1,000 cycle tone tape 
can be spliced into the music tape adjacent to the 
first camera pulse, before the tape is re-recorded 
on to magnetic film. (To be continued) 
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ALTHOUGH it has been available on 
the Continent for a couple of 
years—so is a thoroughly tested 
design—this 8mm. camera, manu- 
factured by the Eastern Zone 
Jena factory in Germany, has 
only recently made its appearance 
in Britain. Taking standard 25ft. 
double-run 8mm. spools of film, it 
just manages to get into the 
“under £30” price bracket. It is 
fitted with a moderate aperture 
lens of good quality, and several 
useful mechanical features are 
incorporated, including a remove- 
able gate assembly, a single frame 
exposure release, and a back-wind 
for short lengths of film 

The camera body is a two-piece 
die casting, and the door is also 
die-cast. The radiused edges of 
both are polished, and recessed 
panels on all sides are covered with 
durable grey leatherette. On some 
models the front panel has a 
printed name plate, but this was 
not on the model we tested 

The door is of box-form with 
deep sides. When it is opened, the 
spool chamber is without sides at 
top, rear, and bottom, so is 
particularly accessible. This facili- 
tates threading, and allows the 
user to hold the full spool of film 
up to the moment of closing the 
camera, thus minimising risk of 
edge-fogging if loading is carried 
out in a bright light. Efficient 
light-trapping of the closed door is 
achieved by a raised tongue all 
round, seating in a velvet-plush 
filled recess in the camera body. 

The camera is very portable—it 


weighs just under 2 Ilb., and 


We Test the 
New Equipment 


The wind-back handle 
supplied with the AK-8 
screws into a socket and 
is used for making short 
double-exposures and 
dissolves. The spring 
wire iris operating arm on 
the lens facilitates move- 
ment of the lens aperture. 

The camera takes 
standard spools of 
double-8mm., and notable 
mechanical _ refinements 
include a_ single frame 
release. Lens is a Zeiss 

Triotar f /2°8. 


AK-8 
CAMERA 


measures 3}in. * Sin. x 2}in. At 
the rear is‘a small fitting to take a 
wrist strap. In the base is the 
usual tripod bush, with standard 
tin. thread, or, if the adaptor is 
removed (it is properly fitted and 
held in with a lock-screw), the 
camera accepts the Continental 
jin. thread. A good point is that 
the base that seats on the tripod is 
slightly below the bottom of the 
door, so the door can be opened 
without the necessity of removing 
the camera from the tripod. 

The simple threading path is 
indicated by guide lines printed 
on the back plate. The gate is so 
constructed that the entire rear 
half can be removed—it locates 
accurately on two dowel-posts— 
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exposing the gate aperture and 
runners for cleaning and inspec- 
tion. A feature which will interest 
the more advanced cinemato- 
grapher is that, when the rear part 
of the gate is taken out, a piece of 
matt film can be held in the aper- 
ture for checking the alignment of 
titles or close-up shots (when the 
camera is unloaded, of course). 

Accurate transport of the film 
in the gate is assisted by efficient 
edge-guiding. A split roller at the 
top has its outer half sprung in- 
wards so that its flange presses the 
film in against the fixed guides on 
the inside edge of the gate. The 
pressure pad can be held back by a 
small lever when threading the 
film, springing forward into place 
again when released; the gate 
cannot therefore be left with the 
pad open. 

At the bottom of the gate, the 
film passes around a_ non- 
rotating rubber roller, which 
provides sufficient friction to 
prevent the pull of the take-up 
spool from tugging the film and 
disturbing the accuracy of its 
frame-by-frame travel. Both back 
and front of the gate are properly 
relieved over the picture areas of 
both runs of the double-8mm. 
film. The side runners and narrow 
central strip which do bear on the 
film are highly polished. 


Oscillating Shutter 

The shutter (which of course 
covers up the gate while the film 
is being moved on) is of the 
“oscillating” type which moves 
vertically up and down, just in 
front of the gate. The theoretical 
objection to this arrangement is 
that the top of the picture receives 
slightly less exposure than the 
bottom, but tests show this to be 
quite unimportant in normal 
filming. The cover-up and un- 
cover parts of the cycle are small 
in relation to the ‘total “open’ 
time, and the variation in exposure 
from top to bottom of the frame 
does not produce any noticeable 
darkening of the upper part. 

The starting button, conveni- 
ently placed on the front of the 
camera, is in the centre of the 
selector disc. Three settings of the 
selector are provided: normal 
running, single frame and locked- 
on running. The desired function 
is chosen by turning the milled 
selector disc. The centre of the 





starting button is threaded to take 
a standard cable release. 

The AK-8 is a single speed 
camera, working at the standard 
silent speed of 16 f.p.s. by the 
clockwork motor. Starting from 
fully wound, it runs for approxi- 
mately 30 sec., after which the 
mechanism stops, before losing 
speed. There is an audible click 
every 6in. of film (every 24 sec.) 
The camera always stops with the 
shutter fully closed, so avoiding 
fogged frames between shots—and 
of course an essential feature 
for single frame exposures. That 
the motor picks up speed 
immediately is shown by the fact 
that the very first frame of each 
scene is the same density as the 
rest. 


Viewfinder Flag 

_ The footage counter—marked 
in feet, despite the Continental 
origin of the camera—is driven 
from the mechanism, and is linked 
with an indicator flag which 
protrudes into the viewfinder at 
the end of the 25ft. run, thus 
showing when the trailer is 
reached. Similarly, after thread- 
ing and re-setting the footage 
counter to the start position, the 
flag remains in the finder when the 
length of the leader is run through. 
It disappears when the counter 
reaches “0 feet,’ indicating very 
clearly when it is safe to begin 
filming, without risk of the begin- 
ning of the scene being cut off 
through being on the threading 
leader. 

The viewfinder is of quite 
reasonable size, the front glass 
being jin. wide. The rear spy-hole 
is large enough for the eye to be 
accommodated slightly away, as 
when glasses are worn. As the 
finder is close to the lens (less than 
lin. above and to the side of the 
lens axis), there is negligible 
parallax error on any subject more 
than a couple of feet from the 
camera. 


Back-Wind 

An unusual facility in a moder- 
ately priced 8mm. camera is the 
provision of a_back-wind for 
dissolves, double-exposures and 
the like. The special handle is 
screwed into the socket in the side 
of the instrument (note: /eft-hand 
thread). Turning the handle back 
one revolution winds back one 
frame of film, the passage of each 
frame being indicated very clearly 
by a click. The wind-back handle 
is ingeniously designed: only its 
central spindle rotates, and if 
desired it can be left on the camera 
when running forwards. 

We found the back-wind worked 
perfectly over fairly short lengths 
of film. It is not intended for 
winding back long lengths, because 


it also unrolls the film on the 
take-up spool, and there is, of 
course, a limit to the amount one 
can safely allow to be slack in the 
camera without its being finally 
taken-up again with a jerk, or 
even of jamming the camera. We 
successfully wound back approx. 
6in. (40 frames) of film on 
several takes, the lens, of 
course, being covered. 

A point to remember is 
that, as the footage counter 
is non-reversible, the re- 
wound film will not be in- 
dicated on it, but this is no 
disadvantage, since only 
quite short lengths of film 
will normally be wound 
back. (But it is perfectly 
possible to rewind longer 
lengths ina darkroom, with 
the camera open so that 


one can wind up the slack film as 
it is formed.) 

The bloomed f/2:8 10mm. Zeiss 
Jena Triotar lens is a well-known 
type of three-glass construction 
usual for this focal length and 


aperture. It is fitted really well 
back in the mount, so is well 
hooded. 12}mm. has until re- 
cently been regarded as a standard 
focal length, but for our part we 
prefer the slightly wider angle 
given by the 10mm. lens. The 
shortér length is in line with the 
current trend towards’ wider 
angles of view. 

A lens of this short focus has 
such great depth of field that 
focusing becomes unnecessary in 
normal filming, so it is fitted in a 
fixed focus mount, which is non- 
interchangeable. Lens stop mark- 
ings are in one-stop intervals from 
f/2-8 to f/11. It may be regarded 
as odd that a camera lens cannot 
be stopped down below f/11, but 
there are good reasons for this 
limitation. In the first place the 
size of the iris hole on a lens of 
this short focal length becomes 
tiny enough to cause undue optical 
diffraction of the light, which 
spoils the definition—and the 
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smaller the aperture, the greater the 
diffraction. Secondly, there is the 
physical difficulty of making the 
iris stop down small enough with- 
out losing accuracy of setting. 
The range of f-stops used is 
ideal for colour. If the AK-8 is 
used with a fast black and white 


The rear half of the gate 
(seen at foot of picture 
above) lifts out, allowing 
aperture and runners to be 
readily cleaned and 
inspected. The _ simple 
threading path is clearly 
indicated. The ever ready 
case is made of hide. 


film such as Super X or Plus X 
Reversal in sunshine, a neutral 
density filter must be put over the 
lens to cut down the light. For 
example, a 4x (four times) neutral 
density filter over the lens enables 
the aperture to be opened up two 
stops, such as from f/16 (off the 
end of the scale here) to f/8. (The 
lens mount diameter is 20mm., 
and any of the usual slip-on filter 
holders of this size can be used. 
The inside diameter of the front of 
the mount is also threaded, and 
no doubt screw-in filter holders 
will be available in due course.) 

We subjected the AK-8 to 
careful tests under typical amateur 
conditions, and on only one small 
point could we fault it, and that 
concerns the lens mount. The 
f-number markings are rather 
small and close together and the 
iris adjustment on the model 
tested tended to be slightly too 
free in turning and had the annoy- 
ing habit of sometimes moving 
from its setting while being 
carried. 

A simple, neat accessory sup- 
plied with the camera is an iris 
operating arm, of spring-wire 
construction. We found it possible 





to leave this in place to hold the 
lens iris more firmly on the chosen 
setting. It is also useful when 
doing fades or dissolves from one 
scene to the next, these being 
practical when conditions are such 
that the lens is used at or near full 
aperture, so that one has a full 
range of apertures through which 
to reduce the light. 

Apart from the small scaling and 
the somewhat slack movement of 
the lens mount, we were impressed 
by the AK-8 camera, and its 
performance. Test rolls of film 
showed a steady picture with good 
definition both at full aperture and 
at around f/8. The mechanical 
design is entirely sound, and the 
workmanship and finish are of a 
high standard. This camera 
represents extremely good value 
for money, offering attractive 
mechanical features without ex- 
pensively elaborate optical equip- 
ment. 

Price: £29 19s. 6d. Ever read 
case, £3 15s. SubmittedbyJ.J.S 


eather 
ber Ltd. 


Cinecraft 
Lightweight Screens 


AVAILABLE in both cine (4 3 
ratio) and square (slide projection) 
format, these are well made white 
surfaced screens, with wooden 
roller and base. For carrying and 
storage, the screen is rolled down 
upon the top roller and clipped to 
the wooden base by spring clips 
at each end. Erection is quick and 
easy: 
the spring clips and unrolled 
upwards. Two long flat wooden 
strips, hinged to the rear of the 
base, are then brought upwards 
behind the screen and fitted into 
grooves in the top roller. These 
strips hold the top of the screen 
up; pushing them further into the 
grooves, tensions the screen and 
keeps the material quite flat. 
Two feet pivot out from the 
base, so that the screen can be 
stood firmly on a table or other 
convenient support. Alternatively, 
it can be supported “upside 
down” from the ring fixed 
centrally in the base. When used 


the screen is pulled out of 





Cinecraft screens in rectangular (cine) and square (slide projection) format 


thus, the natural tendency is, of 
course, for it to hang particularly 
flat. Also, it is especially easy to 
roll and unroll in this position—in 
fact, we found it an excellent idea 
to hang the screen thus when 
erecting and dismantling, even if 
it had been used the other way up, 
standing on a table. 

The woodwork is hardwood, 
stained and satin-finished a fairly 
dark brown, which looks attrac- 
tive and does not exhibit glare or 
appear obtrusive when there is 
extraneous light around the 
screen. The screen material is 
stout canvas, with a white plastic 
surface, tough enough to wear 
well, while any dirt can, we found, 
be washed off with a soapy rag. 

The surface is intensely white, 
and photometer measurements 
over a range of viewing angles 
confirmed that it behaves very 
much as expected for this type of 
white surface. Light is reflected 
fairly evenly over a wide viewing 
angle, with a slight increase in the 
general forward direction due to 
the faint sheen of the plastic 
surface. 

The screen is therefore suitable 
for a wide range of viewing angles; 
viewers at the sides of the room 
see a picture of about the same 
brightness as that seen by those 


A translucent plastic cover protects the screen when not in use. 
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on the projector axis. Four sizes 
are available at present: nominally 
40in. x 30in., 40in. = 40in., 5Oin. 
40in. and 50in. 50in., the first 
two of which we tested. In the 
40in. wide one, the overall width 
of the wooden base is 42in., and 
the material is 38in. wide with a 
lin. border all round. Thus the 
actual picture sizes are 36in. 
24in. and 36in. 36in., for the 
cine and square formats respec- 
tively. They are quite portable, 
the weight being 5 lb. and 5} Ib. 
The moderate prices represent 
good value. Recommended. 

Also available is a screen cover 
made of translucent plastic sheet- 
ing, with heat-sealed seams and 
press-stud fastening of the end 
flap—admirable for protection 
from dust and damp. It is, of 
course, also suitable for other 
makes of screen of similar size 
to the Cinecraft types. 

Prices: 40in. x Win., £3 10s.; 40in’ 
x 40in., £4 5s.; 5Oin. x 40in., £5 5s.; 
50in. SOin., £6. Plastic screen cover 
for 40in. wide screens, 10s. 6d.; for 
SOin. wide screens, 12s. 6d. Submitted 
by Cinecraft Supplies Ltd. 


624B Camera 


RANK Precision Industries Ltd. 
announce an improved version of 
the 624 8mm. camera reviewed in 
detail in our August 1955 issue. 
In the new model, the 624B, an 
f/1-9 universal focus lens replaces 
the f/2-3, and the ‘“Sundial’’ lens 
setting control has been rede- 
signed to incorporate new inter- 
national weather guide symbols, 
making for easier reading. 

In other respects it is similar to 
the 624: the setting dial auto- 
matically sets the lens, the footage 
counter shows the amount of film 
used, and there is provision for 
single frames and continuous 
lock-run. The camera fits the 
existing standard carrying case. 
Price: £31 5s. 6d. 





Comment on 


Competitions 


Should the number of ‘ Oscars’ awarded for the Ten Best each year vary, 
and is there a case for having two classes ? 


Two proposals have been made for amending the 
present set-up of the Ten Best competition: it has 
been suggested that a varying number of “‘Oscars”’ 
should be awarded, instead of always ten, and that 
there should be separate classes for factual and 
fiction films. The standard does, of course, vary 
from year to year, and there is a good deal to be said 
for singling out, say, twelve films one year and 
perhaps only four the next. A good deal to be said 
... but not, we feel, enough. 

In establishing an unvarying standard, one 
reduces the competitive element and the stimulus 
which competition brings. Every entrant would be 
able to relax in the comfortable assurance that, no 
matter how intense the competition he might have 
to meet, he would be certain of getting an “‘Oscar”’ if 
his film reached the predetermined standard. One 
well appreciates the acute disappointment and 
frustration of the film maker who scored a near miss 
one year with a film which is actually better than 
some of the ‘‘Oscar’’ awards of the following year, 
but in an annual competition this is, unhappily, 
unavoidable. But he can always enter it a second 
time provided he has done some further work on it 
since its first submission—and few are the films 
which are not all the better for second thoughts. 


Sinister Is It ? 


George Sewell’s proposal for separate classes for 
fact and fiction stems from a profound distrust for 
what he regards as our fatal predilection for films 
of the Agib and Agab and Doppelganger genre. But 
what are the facts? Of the last hundred ‘“‘Oscar”’ 
winning films, these were the only two of their kind. 
We deem it to be a duty to encourage experiment 
and to reward it if we feel the experiment succeeds 
sufficiently well, but surely no one can seriously 
assert that the selection of two such films in a period 
of more than a decade represents a sinister under- 
mining of the orthodox. 

In the light of these figures you will not be sur- 


An f/1.9 «lens 
which accepts the 
standard filter, 
telephoto and 
close-up attach- 
ments and inter- 
national weather 
guide symbols 
are features of 
the new 624B 


camera. 


prised to learn that we are also being continually 
shot at for not encouraging the experimenter enough. 
The Piccadilly Film Group, for instance, deservedly 
congratulating themselves on winning the Experi- 
mental Film Award at the Carcassonne festival with 
They First Make Mad, acidly observe that: “it would 
seem that the Ten Best judges were rather over- 
cautious when they barely acknowledged (the film’s) 
existence with a one star award.”’ This, they add, was 
“presumably due to the fact that they were still 
upset over the furore they had created by giving top 
marks to Doppelganger—and as you may recall, 
They First Make Mad is of a much more revolu- 
tionary nature.” 


Bizarre Imagination 

It was the excruciating acting, the heavy emoting 
which was funny rather than impressive, that robbed 
this film of a high place in the Ten Best. But we were 
struck by the bizarre imagination which sombrely 
lit the film throughout, and were only sorry that the 
acting could not support it. ‘“‘Our recent successes,” 
the Group continues, “‘encourage us to continue in 
the face of opposition from those who cannot or will 
not understand what we are trying to achieve.”” We 
are entirely sincere in wishing them well and assuring 
them of our sympathetic interest; we only make the 
point that they must do something about the acting. 

Sewell suggests that not only should there be two 
classes, Fact and Fiction, but that there should be 
“considerable emphasis” on the former. Why, and 
what does he mean by “considerable emphasis” ? 
In the art of film making, who is bold enough to say 
where illusion ends and reality begins? In which 
class would you put a family film which, although a 
straight record of domestic incident, also contains 
specially contrived acted sequences ? 


No Middle Way 

Either one must have a large number of classes or 
none at all. There is no middle way. Acute prob- 
lems arise every year in channelling the entries for 
the international UNICA competition into the three 
categories, Fiction, Documentary and Genre. Some 
while ago we had the absurd situation of one cartoon 
being entered in the fiction class and another in the 
genre. Now Switzerland, the home of the secretariat 
and management, proposes the abolition of classes 
and, in its place, the selection of the Ten Best of the 
year. This proposal will be put forward at the 
congress in Rome in September and, after careful 
consideration, the B.A.C.C.C. (which represents all 
the major amateur film organisations in this country 
which promote competitions) has decided to support 
it. 

Mention of other competitions brings to mind 
Denys Davis’s criticism of the I.A.C. and Scottish 
Amateur Film Festival contests. This, as we indi- 
cated at the time, we consider to be ill-judged, and in 
the final article next month, in which we shall try to 
tie up all the loose ends, we hope to offer some views 
on it. And lest we should give the impression that 
we are desperate to have our own way in everything, 
let us add that we gratefully acknowledge the 
validity of a number of suggestions for the Ten Best 
made by contributors and correspondents, and shall 
have pleasure next month in announcing their 
adoption. 





Newsreel 


bringing details of current cine activities. 
on which you are personally 


work or on the film 


Reports on your club's 


engaged are welcome. Address on page 529. 


An A.C.W. Gold Star programme is 
being presented by the Grasshopper 
Group at the Mary Ward Settlement, 
5-7 Tavistock Place, London, W.C.1.,on 
Saturday, Oct. Sth at 3.30 and 7.30. 
Bride and Groom, Change nthe 
Weather, When the Saints, Linden Lea 
and Just the Job will be shown, together 
with the 8mm. Ten Best winner Flick 
Knife, which is not among the selection 
currently touring cine clubs. Derek 
Hill’s French Leave—the production 
diary of which was serialised in A.C. W. 
—will also be included in the programme 
in view of the interest which the icle 
aroused. Tickets, 3s. each, may 
obtained from Michael Crouct 
Bramley Road, Southgate, London, 
N.14. 

Shooting on John Hall’s 35mm. 
Letter From a Man Found Drowned has 
been completed and the track is being 
prepared. A get-together recently held 
at the house of Mrs. Dorothy Rogers, 
who was responsible for the paper 
sculpture roundabout which introduces 
Children’s Hour on B.B.C. television, 


led to members’ enthusiastic support 
for her desire to make an animated 
film of some of her other puppets; and 
so Spring in the Air, a stylised 16mm. 
colour production with movements set 
to music, is now being scripted. Let 
Battle Commence, the story of the 
production of the Ten Best winner 
Battle of Wangapore, is proceeding 
satisfactorily, and it is hoped to 
complete the film by the end of the year. 
All sequences featuring Dick Horn, one 
of the two animators on Wangapore, 
have been shot, but several scenes 
showing the preparation of the musical 
accompaniment and sound effects have 
still to be taken. 


Science Friction 


Two new 16mm. productions are 
planned by Crawley F.U., The Witness 
(drama) and—a provisional title— 
Science Friction (comedy). Members 
hope that both will be finished in time 
for the annual public show in Nov- 
ember. Most of the Unit members will 


be actively engaged on one film or the 
other. The estimated running time of 
each is about 15 minutes. Hon. 
Secretary, Mrs. Rosalind Howe, 9 
Hollybush Road, Northgate, Crawley, 
Sussex. 

Irish Film Makers report a healthy 
bank balance—the result of good 
attendances (i.e., regular subscriptions) 
at the weekly summer meetings (or, as 
the treasurer puts it, Pay As You 
Learn). The two group productions 
currently in hand have both been 
sponsored—though we are not told why 
or by whom. Secretary, Anthony Foley, 
11 Percy Place, Dublin. 


Gold Star Films 


Bristol C.S. are preparing their 
Amateur Film Festival for Oct. 21st 
and 22nd at the Grand Hotel. On Oct. 
2ist at 7.30 they will present a pro- 
gramme including Gold Star winners 
When the Saints, A Change in the 
Weather, Hat Box, Bride and Groom, 
Just the Job and Western Gateway, 4 
Star winner The Clifton Suspension 
Bridge and 3 star winner Space Travel 
& Co. Unlimited. The Lord Mayor and 
other local notabilities will be present, 
together with the producers of several 
of the films. The two scouts who 
played the leading roles in Just the Job 
will sell programmes. The local Press 
and the B.B.C. have already expressed 
their interest. 

The following evening the 1956 Ten 


A.C.W. CINE CIRCLES EXCHANGE VIEWS 


A.C.W. 8mm. Circle No. 8 appeals 
for good 8mm. films to help make up 
an all-8mm. show to be held at H.Q. 
Fire Station, Derby on Oct. 25th. Part 
of the programme is being contributed 
by the New York 8mm. Motion Picture 
Club, and the Circle is anxious that the 
British part of the show should be of 
equal standard. Principal aim of the 
programme is to show a large audience 
just what can be done with 8mm. All 
the films will be in colour, with accom- 
Panying and synchronised music on 
tape. Anyone kind enough to lend a 
film for the cccasion will, of course, be 
able to borrow Circle films in return at 
a later date. Programme compiler, 
Geoffrey Morton, 55 Wood Road, 
Cheddesden, Derby. 

Two or three vacancies exist in 8mm. 
Circle No. 3, and the sole Scottish 
survivor puts in a particular plea for 
at least one recruit from his side of the 
border. The Leader, Hugh Orr, 20 
Saltwell Avenue, Whitchurch, Bristol, 
would like to hear from other Circles 
interested in exchanging earlier rounds 
of notebooks, so that members can 
study another set of notes without 
having to contribute anything them- 
selves! 

After a discussion between a member 
who runs off leader and trailer with the 
lens capped to obtain useful lengths of 
black leader and a member who thought 
that if Kodak did leave anything on the 
spool in excess of the 2 « 25ft. paid for, 
it was worth shooting some non- 
essential material on it, all members 
were asked to measure the films when 
they came back from processing. The 
Kodachrome footage turned out to be 
from between 26ft. and 27#ft., exclud- 
ing the punched numbers, and occa- 
sionally even more. There were no 
cases of less than 2 x 25ft 


One member has made his own 


Viceroy 
with 


case for his 
camera and Weston meter, 
facilities for changing lenses and 
adjusting exposure and focus. It is 
pressurised and can be pumped full of 
air to offset the water pressure. 
Several members who have recently 
acquired Synchromats for their M8R 
projectors have favourably reported 
their experiences. The notebook has 
also included a description of a 
member’s conversion of his P8 pro- 
jector to independent lamp and motor 
switching. Films have been circulated 
for comment, and the last two annual 


underwater 


by Double Run in A.C.W. 

One of the A.C.W. cine circles 
formed in 1952 found that the notebook 
took too long to circulate to keep 
members well informed of each other’s 
news and views. When some Victorian 
members left the circle, the five Sydney 
members decided to meet in one 
another’s homes once a _ month. 
Originally the group was 9-5mm. Cine 
Circle No. 1., but several members have 
since gone over to 16mm., and the new 
title is the Australian Amateur Cine 
Circle No. 1. Leader, D. Champion, 6 
Taren Point Road, Taren Point, 


Sydney. 


Out ona trip to take shots for ‘‘Unheeded Signal,” Redcar C.C. take the opportunity 


of getting in a publicity still. 


Display such a still outside club H.Q. and you 


introduce yourself to prospective members. 
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Presentation by Hoare’s of Derby (soon to be 


known as 
tion of their film of the 
Derby. Left H. Thorpe, 
Director; right 


Queen's 


Best will be shown, also at 7.30 A 
G.B. are projector will be used for both 
shows. Tickets, price 2s., should be 
obtained as soon as possible from H. R. 
Massey, 29 Caernarvon Road, Keyn- 
sham, Bristol, and it is requested that 
a stamped addressed envelope is 
enclosed with applications. Prospective 
members are invited to attend the 
Society’s next meeting on Oct. Ist at 
the Royal Hotel at 7.30, when Home 
Movies, And So to Work, Four in the 
Afternoon and Thursday’s Children will 
be shown. The second in a series of 
10-minute talks specially designed to 
help beginners will also be given, on 
the subject of fades. An “Any Ques- 
tions’”’ session is scheduled for Oct. 
Sth. Copies of the new 1957-58 
programme can now be obtained from 
the Hon. Programme Secretary, Philip 
Grosset, Avonside, Kelston, Nr. Bath. 


° 
Cine Classes 

Cine classes are being held every 
Tuesday evening from 8 to 10 p.m. at 
the Islington Men’s Evening Institute, 
Isledon School, Upper Hornsey Road, 
Holloway, London, N.7. They are 
preceded by beginners’ classes in 
photography. The fee for the session 
September 1957 to July 1958 is £1 for 
students living in the L.C.C. adminis- 
trative area, and applications to other 
local authorities to attend are usually 
granted at a similar fee. 

West London F.U. have two 9°Smm. 
films in production. The Bridge, a 
wartime story of a Spitfire pilot shot 
down over France, is being directed by 
the Unit’s youngest member, German 
uniforms are being supplied from the 
inexhaustible wardrobe of Kevin 
Brownlow. The other production, a 
crime thriller, involves shots of an 
escaped convict in a railway shunting 
yard. British Railways proved very 
co-operative. Always apply for written 
permission, recommends the secretary, 
adding “* It’s the only way to put you in 
the clear with the law!"’ Hon. Sec- 
retary, L. V. Goff, 17 Benbow Court, 
Sycamore Gardens, Hammersmith. 

A lady whose knowledge of lenses 
left the male members gasping is the 
newest—and very welcome—recruit to 
Reading & Dist. C.C. The secretary 
would also welcome a lady with a 
knowledge of shorthand and typing! 
Holidays, poor colour matching 
necessitating retakes and the shooting 
of one reel on an already exposed 
holiday film have slowed down pro- 


““Camera Thorpe’’) to the Corpora- 
visit to 
Managing 
Councillor J. H. Christmas. 


Two members of Mufpus F.U., 


take a shot for a film about their activities. 
film from one of the camp trainer aircraft. 


a small group of cine enthusiasts serving in B.A.O.R.., 


They hope to get into the air, too, and 
A cartoon history of the group is also 


on the stocks. 


duction of Poor Soles. The I1.A.C. 
1956 prizewinning films are to be shown 
on Nov. 9th at St. Lawrence’s Hall. 
Liaison has been established with the 
film unit of the Reading Youth 
Movement. Secretary, A. E. Lott, 6 
Richmond Road, Caversham Heights, 
Reading. Tel.: Reading 73924. 

Ilford New Era F.S.’s first 


New Clubs 


film, 














South Hainault F.U. is the title of a 
new group formed in Ilford by teenagers 
attending Wanstead County High 
School. This 8mm. club, which has a 
Eumig Electric camera and a P8 
projector, will welcome any other 
teenage enthusiasts in the district. A 
colour film of a recent visit to Canter- 
bury is now being edited, together with 
shots of members’ efforts at flying 
model aircraft. Peter Edwards, 93 
Christie Gardens, Chadwell Heath, 
Romford, Essex. 

A cine club has been formed within 
the Civil Service Clerical Association, 
Cyprus. Inquiries to the Hon. District 
Secretary, C.S.C.A. Limassol Branch, 
166 King George VI Street, Limassol, 
Cyprus. 

Peterlee P.S. has opened a cine 
branch, which meets every Monday at 
7.30 p.m. at the Edenhill Community 
Centre, Peterlee. Secretary, E. ; 
Hunter, 17 Mansel Crescent, Peterlee, 
County Durham. 

The first Unit production of Valley 
A.F.U., Time and Tempo, is being shot 
on 9.5mm. It depicts the pace of 
modern living as typified in a single 
day. This new club intends to con- 
centrate mainly on documentary 
production. It uses 16mm. and 9°5mm. 
Inquiries to the Secretary, John Burton, 
7 Milton Place, Gravesend, Kent. 

The Film Sextet is not a new club, 
but has suspended activities for a long 
time. Now, armed with a B.T.H. 
magnetic-optical 16mm. projector, it is 
Starting up again and plans for the 
first group production are well in hand. 
New members who need not possess 
either equipment or experience are 
asked to write to R. Wrenhurst, 14 
Blandfield Road, London, S.W.12 or 
to telephone him during business hours 
at Rattersea 9471. 
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Ilford, received its premiére at the Little 
Theatre on Sept. 23rd. The script grew 
out of ‘‘masses of statistical material 
culled from ancient documents and 
modern reports,” says the programme. 

**This research enabled a factual picture 
to be built of the growth of Ilford from 
a collection of mud huts in the 14th 
century to one of the largest boroughs 
in the country....In the final script 
these bare bones were clothed in flesh 
by presenting this factual picture of 
Ilford through the stories of eight 
people—not stuffed symbols repre- 
senting imaginary ‘averages,’ but real 
individuals.”” Acknowledgments are 
made of assistance given by over a 
hundred organisations, firms and 
residents. The four lenses used in the 
production—a 16mm. sound film 
included a Pan-Cinor Zoom. Details of 
membership of the society (a film 
appreciation group) can be obtained 
from the Hon. Secretary, Mrs. N. M. 
Last, 54 Parkway, Seven Kings, Ilford. 
Tel.: Seven Kings 1003. 


Mystery Rally 

Because accommodation at the final 
rendezvous is limited, Kingston & Dist. 
C.C. are having to limit entry to their 
mystery car rally on Oct. 6th to 80 cars. 
The rally starts near the Albert Hall 
but only the organisers know where it 
willend up. The three participants who 
find out first will get gift vouchers. 
London clubs are invited to enter. 
Tickets (10s. 6d. per car, including all 
passengers) from Ronald Benjamin, 35 
Langham Court, Raynes Park, S.W.20. 

Grosvenor F.P. have completed 
Lavender, a fantasy based on an 
American legend. Exterior shots of a 
village dance, taken in poor weather 
and variable light, proved surprisingly 
successful, as did some shots taken 
from a moving car. The cameraman 
held on by one hand, gripping the 
camera in the other and filming the 
occupants in the back seat who were lit 
by a reflector directed at them from 
the front. The annual show takes place 
in the Pump Room, Bath, on October 
30th and 3ist. Secretary, R. . 
Brinkworth, 1 New Villas, Lyncombe 
Vale, Bath. 

Seven F.U., which has now been in 
existence for a year, is currently 





completing The Favourite Nap, the 
first group film. This 8mm. comedy, 
shot on a Bolex C.8, is to be entered 
for the 1957 Ten Best. Locations 
included Westminster Bridge, where a 
Suicide attempt was staged with a 
dummy figure filled with sand. The 
Unit’s next production will be London 
River, a 16mm. colour documentary on 
the Thames from Westminster to 
Greenwich. All three gauges are being 
used by members, and a 16mm. sound 
Projector is at the Unit’s disposal. New 
members, including beginners, will be 
welcomed on Tuesday evenings at 
Isledon School, Hornsey Road, Lon- 
don, N.1. Full details are available 
from S. Veronique, 19 Duckett Road, 
London, N.4. Tel.: Fitzroy 0456 


Tipping the Scales 


Ray A.C.G. announce that the 
balance of the sexes has at last been 
improved in the club. Even so, more 
lady members would be welcome. Any- 
one who attended the Group’s Ten 
Best presentation last year is asked to 
note that this year’s show will be in a 
much larger hall, to avoid the dis- 


comfort which last year’s audience 
endured. Inquiries to Miss Daphne 
Powell, 21 St. Austell Road, Alex- 
andra Park, Manchester 16. 

Edgware C.S. recently held a special 
meeting to form a committee and to 
make plans for the group’s future. 
Several inquiries have been received as 
a result of the announcement in the 
July A.C.W. J. Kay, 77 Broadfields 
Avenue, Edgware, Middx. Tel: Stone- 
grove 8720. 

The summer meetings of Finchley 
A.C.S. have been successful, especially 
since the introduction of a members’ 
film evening on the second Friday of 
each month, supplementing the film 
show and guest night on the last Friday 
of the month. A converted Anderson 
shelter forms the camera room of the 
Society’s animation unit, and members 
are to acquire an ex-Govt. camera. At 
present the animation enthusiasts are 
at work on a pixilated production 
about a typical club evening. 

I Spy, the club production, is cur- 
rently being shot. Only one sequence 
of interiors is featured in the film, and 
150 exterior shots are scheduled to be 
in the can by the end of October. If 


Present progress is maintained, this 
target should be achieved. Kevin 
Brownlow, the amateur’s answer to 
Mike Todd, is to visit the Society on 
Oct. 4th to talk about and show some 
of his work. Secretary, J. E. Morin, 
473 Archway Road, High; gate, London, 
N.6. Tel.: Mountview 7764 


Change of Gauge 

Hackney C.C. announce that they 
have now changed over to 8mm., 
feeling it is the ideal home movie gauge 
for the man with limited means. They 
claim no ace technicians or wild 
ambitions, but assure prospective 
members that they will be welcomed by 
fellow enthusiasts whose aim is to get 
the maximum possible pleasure out of 
their hobby. The current 8mm. pro- 
duction will be edited during the winter. 
Members are anticipating some inter- 
esting holiday films next season. Full 
membership details and particulars of 
forthcoming activities can be obtained 
from the Secretary, R. A. Smith, 3 
Conyer Street, Bethnal Green, London, 
E.3. Meetings are held at Vernon Hall, 





Wanted 

16mm. Kodachrome shots of 
scenes in Rome; stock supplied or 
paid for in lira.—S. T. Stevens, 18 
Tresawls Avenue, Truro, Corn- 
wall. It’s not that Mr. Stevens 
didn’t do his best to get them, but 
—to take a case in point—two visits 
to the famous Trevi fountains 
proved abortive: on the first visit 
they were being cleaned and on the 
second there were still no fountains 
playing. Still, he returned home 
with 2,300ft. of colour, “the 
eternal sun certainly making the 
picture.’ 

Mr. Stevens adds a caut ionary 
note for intending tourists. “For 
the first time,’’ he says, ““my wife 
and I joined a party. Never again! 
Going in our own car, we can 
secure shots that the coach won't 
stop for, choose how long we shall 
stay at any one place and leave the 
highway for that mediaeval town 
which, nestling in the mountains, 
beckons the cine camera 

. 


8mm. ae of H.f the 
Governor of Malta and Lady 
Laycock, preferably in the open 
air, against a background of a 
seated gathering, shots of Mdina 
and Mosta in Malta and of 
we se and Troodos in Cyprus. 
—R. . Jones, 9 Poet’s Road, 
ha N.5. And if you mildly 
wonder why such shots are 
required, it should be mentioned 
that Mr. Jones is in the Services 
(in Kenya at present, but expects 
to be leaving there soon) and 
served in Malta and Cyprus, took 
the shots he asks for but was 
mortified to find they were 
unsuccessful. 

Although he uses 8mm. for 
economy’s sake, he began on 
9°5mm. and still retains an affec- 
tion for this gauge. We are also 


Query 


gratified to note that he has 
similar esteem for A.C. W.: “it helps 
to make my National Service time 
go more quickly.” 

50ft. of 8mm. Kodachrome of 
English scenes, preferably includ- 
ing narrow gauge railways.—T. G. 
Morton, 151 Bluff Road, Black 
Rock, S9, Melbourne, Victoria, 
Australia. In exchange he offers 
50ft. of scenes in the National Park 
at Wilson’s Promontory. “Like 
most amateurs,” he writes, “I take 
too much.”’ This 5Oft. duplicates 
material he took on a recent film- 
ing excursion to the Park. The 
weather in Melbourne, he adds, is 
nearly always clear, which perhaps 
helps to explain why very little 
monochrome stock is sold. 


Suggestions ri stories for 
filming—but who is not in need of 
them?—J. D. Lewis, Torquay 
Hotel, Ocean Beach, Durban. 
South Africa. Mr. Lewis says that, 
although he has got over the initial 
mechanical difficulties such as 
exposure and focusing, he is still a 
beginner, ‘‘although I do not like 
to tell myself this. Most of my 
shots lack that something that the 
more experienced  cinemato- 
grapher is able to impart to his 
films to give them that extra bit of 
interest. I realise that my tech- 
nique is at fault, the way I go 
about filming. My scenes lack 
composition and have insufficient 
variety of angle.” 

But recognising one’s de- 
ficiencies is the first step to remedy- 
ing them. Lots of amateurs are 
quite unable to put their finger on 
what is wrong with their films 
because they don’t like to think 
there is much wrong with them. 
It’s really not all that difficult to 
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Corner 


raise one’s standards if only one 
will dispassionately view one’s 
work and positively /ook for faults. 
“But my greatest problem,” 
Mr. Lewis adds, “‘is finding 
suitable stories to film. I have 
made up two (they are rather silly) 
but they are not very original and 
they both took a long time to 
shape into filmable material. I 
have quite a good imagination, 
but when it comes to composing a 
story, I’m stuck!” 


Finding a Theme 

One always useful standby is 
the conflict theme. A small boy 
sets out to post a letter, but so 
much interests him on the way that 
it never gets posted. When he is 
undressed for bed, the letter falls 
out of his pocket. (That was the 
theme of Post Haste, a Ten Best 
winner of some years back.) 
Father has a chill and is persuaded 
to go to bed, but all sorts of 
disturbances prevent him from 
resting. X arranges to meet Y but 
they never do meet. Q goes to 
great lengths to avoid a visit to 
the dentist, his misadventures 
culminating in a fight in which the 
aching tooth is knocked out, but 
that is no great help because all 
the others start aching. ... 

The idea is to create a character 
and then put obstacles in the way 
to his doing what he wants. To 
return to Mr. Lewis, who also 
wants something else: copies of 
A.C.W. of any date up to 
December, 1955. 


Correspondence on tape topics. 


—A. L. Thomson, Thompson 
Street, Alexandra, New Zealand. 
(Mr. Thomson uses 8mm.; he has 
a Camex camera). 





Reading Lane, Hackney, London, E.8. 

The fourth season of Stockport 
A.C.S. began on Sept. 12th, and meet- 
ings are now being held on alternate 
Thursday evenings at Unity Hall, 
Greek Street. A full and varied pro- 
gramme has been arranged, and anyone 
interested is invited to write for details 
to the Secretary, Mrs. Eileen Webb, 
Plum Tree Cottage, Butley Town, 
Prestbury, Cheshire. 

Stuart Reynolds, of Camera Obscura 
Experimental Films, is working on an 
episodic scenario called A Game for 
Young and Old Alike. The game of the 
title, according to the group’s secretary, 
is an ideal course of conduct bringing 
absolute good, happiness and ecstasy. 
He adds that the film will try to employ 
literary reference and a_ discursive 
technique in the vein of Sidney 
Petersen. Other films are proceeding 
“as well as may be expected.’’ Sec- 
retary, J. L. Fuller, 37 Langton Way, 
Blackheath, London, S.E.3. 

Planet F.S.’s Ten Best winner Open 
Your Eyes has led to a request for a 
16mm. sound production on the extra 
amenities and comforts provided in a 


group of children’s hospitals by the 
voluntary efforts of a league supported 
mainly by the small but regular contri- 
butions of schoolchildren. The film 
will be used to encourage membership 
of the league, and could only be 
attempted with the resources of an 
amateur unit. 


Scouts Outpace Unit 


The 8mm. unit is currently filming in 
colour the erection of an ambitious new 
H.Q. hut for a local Scout and Guide 
organisation. But the Scout team who 
have so far prepared the extensive 
concrete base have worked at such a 
Pace that the unit is being hard put to it 
to keep up with them. The current club 
quarterly contest subject is “‘Monday 
Morning”; and the December subject 
will be, aptly enough, ‘* Do it Yourself.” 
Details of membership and forth- 
coming meetings may be obtained 
from the Hon. Secretary, John Yeo- 
mans, 50 Houndsden Road, Winch- 
more Hill, London, N.21. 

Slough F.S. will devote their meeting 
of Sept. 26th to a discussion of the 1956 





Correspondence on cine matters 
with 17-year-olds in North 
America or Canada.—T. Moor- 
craft, 54 Dinas Street, Grange- 
town, Cardiff. (Mr. Moorcraft is 
also an 8mm. enthusiast). 

. * . 


Instruction manuals for: 
Agfa Movector Super 16 pro- 
jector (Peter Levy, 46 Vivian Way, 
London, N.2); f/3:5 Kodak B 
100ft. spool loading camera and 
Siemens Standard 16mm. silent 
projector (L. C. Sutton, 13 High 


House Avenue, Bolton, Bradford, 
2, Yorks.); G.B.L516 projector 
and Kodak B 16mm. camera 
(A. E. Lott, 6 Richmond Road, 
Caversham Heights, Reading, 


Berks). 
Offered 

Copies of A.C.W., March, July, 
August, 1949, March, May to 
October, 1950, February to Dec- 
ember, 1951, January to April, 
1952, for cost of postage and 
packing.—Miss Eliza P. Mount, 
94 Queens Drive, London, N.4. 


JOLLY GOOD PALS! 


WHAT a binding cine fellowship A.C.W. has created! It was 
through its columns that I got in touch with Johannesburg 
prizewinning ace, Basil T. Smith, and we corresponded by tape 
on cine and tape problems. Then I had a phone call from him 
in London, whither I had flown a day ahead of schedule. He had 
been on a Mediterranean cruise with English friends and had 
hit on the happy idea of inviting them all to a private hotel for 


a showing of the film he took. 


How they enjoyed it! All perfectly steady tripod shots— 
even those taken when he was prone on deck, shooting over the 
side—finely edited, with perfect sync-by-strobe commentary 
on a tape recorder he had hired for the occasion. When he flew 
off next day for South Africa, he told me he would give a show 
to Nairobi amateurs en route. A flying cine angel! 

Then today’s post brings me a letter from W. Foster Stubbs, a 
Ten Best winner from Australia, telling me of cine activities 
there and in particular of their worries over State Censorship of 
the 1954 Ten Best both on entering and leaving the country. So 
I get the impression that our friends overseas are most active 
and enterprising—thanks to A.C.W. 


Jersey. 


Our good friend Stanley Jepson 
modestly omits to mention his own 
contribution to the cementing of 
the fellowship. A little while ago 
he responded to a cri de coeur in 
Query Corner for shots of Weggis, 
Lucerne. The inquirer (from 
South Africa) wanted shots of 
Weggis Church, with clock 
showing 1.55 p.m., and lake and 
Alps beyond and a c.u. of the 


STANLEY JEPSON 


clock hands at 2 p.m. precisely. 
In Lucerne attending a convention, 
Jeppo (which is how we and his 
other cine friends know him) made 
a special journey to the church. 
But the weather was very dull and 
the Alps couldn’t be seen. So he 
went again another day (half hour 
each way by boat) and secured the 
shots required. 
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Ten Best, which they presented earlier 
in the month, The party of members 
who visited the National Film Theatre 
Ppremiére in May unanimously agreed 
that the selection was a very good one, 
and booked a larger hall than had at 
first been intended. Hon. Secretary, 
Miss H. Thompson, Rollingston, 
Farnham Lane, Farnham Royal. Tel.: 
Farnham Common 393. 

Luton A.C.C., which is less than a 
year old, is eager to establish contact 
with other cine clubs in Beds., Bucks., 
and Herts., and is particularly anxious 
to obtain speakers to give talks on cine 
matters and to advise on the best way 
of making a success of the club. 
Chairman, G. Ripper, 63 Stuart Street, 
Luton, Beds. 


Three Night Show 


The Cine Group of Liverpoo! A.P.A. 
has completed arrangements for pre- 
senting the 1956 Ten Best at Radiant 
House, Bold Street, Liverpool on 
Oct. 30th and 3ist and Nov. Ist. The 
I.A.C. prizewinning productions will 
be shown at the same hall on Nov. 14th. 
Tickets for both shows are available 
from the Secretary. The current club 
production, which is being shot on the 
group’s premises on 8mm. Kodachrome 
A, is nearing completion, and members 
hope that it may be ready for screening 
in November. Secretary, R. Cumber- 
lidge, 87 Woodchurch Lane, Prenton, 
Birkenhead. Tel.: Mountwood 3783. 

Extract, the current 16mm. produc- 
tion by City Films K.S. (Sheffield), is in 
the final cutting stage, An 8mm. and 
16mm. film are scheduled for immediate 
production. The syllabus for the forth- 
coming season includes demonstrations 
of editing, opticals, titling and sound 
systems, screenings of members’ work 
and documentaries, many instructional 
talks and a presentation of the 1956 Ten 
Best on Nov. 22nd. Many new 
members have recently joined the 
group, and a few vacancies still exist 
for really enthusiastic types. Hon. 
General Secretary, E. Clark, 7 
Whitwell Crescent, Stocksbridge, 
Sheffield. 


Lennie Grove H.Q. 


Streatham C.C. are a month ahead 
of schedule on Villainy Rewarded. The 
next shooting session will be on location 
in the Surrey hills. If anyone knows a 
suitable railway track to which a 
terrified heroine can be tied, please let 
the Club know! The old premises 
became too cramped because of an 
influx of new members attracted by 
local publicity. (If you need new 
members, the publicity secretary 
recommends putting up cards in local 
libraries.) Luckily Christopher Beeny 
(Lennie Grove of the TV _ family) 
offered his private cinema which seats 
thirty, and this has now become both 
club cinema and club room. The first 
issue of the new Club magazine is due 
out shortly. Anyone interested in 
receiving a copy, or in further details of 
the Club, should write to Publicity, 
Streatham C.C., 16 Tymperley Court. 
Princes Way, London, S.W.19. In 
conjunction with Astral C.C., Streatham 
C.C. are presenting a selection of Gold 
Star award winning films at Lambeth 
Town Hall, Brixton, London, S.W.9. 
on Wednesday, Nov. 6th at 8 p.m. 
Tickets, price 2s. 6d., may be obtained 
from S. F. Menday, 2 Bellasis Avenue, 
Streatham Hill, London, S.W.2. 





AN ARTIST PUTS HIMSELF 

IN THE PICTURE 

(Continued from page 553) 

pedal-Kagra release or the Photoclip. The 
ultra close-ups were taken with my title bench 
clamped vertically to a table, the only trouble 
being that care was needed to ensure that my 
head did not get in the way. 

Some of the painting shots were done with the 
Summar and the first one with a little f/2-5 
Taylor-Hobson lens, from an old 9-Smm. Midas 
camera-projector, for which I have made an 
adaptor mount. It is of slightly wider angle than 
the f/3-5 Cooke and works remarkably well. 

There is an interesting (I hope) sequel to the 
shot where I hang my painting on the sitting- 
room wall. For this the camera had to be about 
16ft. from the subject and, owing to the limitation 
of the available lighting, I had to shoot at full 
aperture. Now the Cooke f/3-5 is fixed focus and 
I had no suitable supplementary lens, and, as I 
wanted critical definition and felt that at 16ft. at 
full aperture I was unlikely to get it with a lens 
set to infinity, I decided to put a washer of the 
required thickness under the lens mount. 

I hate mathematics, so I was delighted to 
realise that, as my lens was lin. focus, 1/f in the 


1 
old formula ay 


never worry about the convention of signs 
in camera work, as one seldom _ deals 
with mirrors or virtual images: it is quite 
satisfactory for all the terms to be positive.) 
The result of my calculations showed that, if we 
deal in units of length equal to the focus of the 
lens, and if the distance of the object is large in 
comparison with the focus, the amount which the 
lens must be set outside its infinity position is 
roughly equal to the reciprocal of the distance of 
the object. 


I 
= — was unity. (One need 


Not So Complicated 

This sounds horribly complicated, but suppose 
you have a lin. lens, as I had, and the object is 
200in. away. Then the lens needs a washer 
1/200in. thick to bring the image into the correct 
focus. This is about the thickness of standard 
cine film. I made my washer of 35mm. stock 
and the result was quite sharp. The equations 
are as under: 


Where f = focal length of lens 

u = lens—film distance 

v = lens—object distance 

x = thickness of shim or washer. 
f = 1’ andu = 1” + x 


1 1 1 1 1 
(8 ang ee 
So formula o Ff becomes — +7; 


Multiply each side by v (1 + x) 
1+x+v=v+vx 


I had grave doubts as to the wisdom of trying to 
include the dream sequence of table-top shots, for 
although I was anxious to do so because it would, 
I hoped, give the film an element of genuine 
creativeness, I feared that the complete change of 





subject and presentation might result in a marked 
break in continuity. My wife was even more 
pessimistic on this score, and I went as far as 
making an alternative ending, just fading out on 
the water-colour. However, to my delight, 
introducing the scenes with a shot of my noticing 
the associated objects proved an adequate 
continuity link. 

This is not the time to launch into a discussion 
on table-top work. I will just mention that the 
little locomotive ran on a cardboard drum 
rotated by an old gramophone motor. The 
setting sun was rear-projected by an old Ace 
projector on to tracing paper, and the sky is a 
large water-colour which has done yeoman 
service for many years. 

Originally I had intended a tape accompani- 
ment of music only. (I have no tape recorder but 
my dealer kindly lent me one for several weeks.) 
Having no experience of such work was a great 
disadvantage but I carried out a considerable 
number of experiments (thank heaven you can 
erase easily!) and found how to get reasonably 
good quality reproduction of piano music. I also 
found I could get pretty fair sync. by using my old 
Debrie, which has synchronous motor, for 
projecting the film while I recorded the track. 


Music and Commentary 

I was very lucky indeed in having the services 
of a truly fine pianist in Mrs. Antonietti—not 
only for the quality of her performance but also 
for her kind and patient assistance. Nothing was 
too much trouble for her and she was always 
happy for me to make another attempt. I am 
only sorry she has no credit title, but the film had 
been finished and copied before work began on 
the sound because I did not wish to use the 
master copy for frequent trial runs. 

Partly because I got fairly good sync., but more 
because everyone who saw the film silent found 
the last part obscure, I decided to try recording a 
commentary. To cut down projector noise I ran 
the Debrie from outside the room, the screen 
being inside. Mrs. Antonietti saw this via a 
mirror, like a church organist, and I, of course, 
also watched the picture as I talked. 

I had to set the volume control before starting 
and relied on my helpful pianist to come in when 
required and adjust her “‘volume”’ to suit the 
circumstances. I was very relieved to find the 
recording completely successful, for speaking 
extempore with wife and friends listening criti- 
cally was a most unnerving experience! 

Well, that about completes this account, but it 
really ends with a telephone call. Asis the custom 
with doctors, I swore to myself when the ringing 
started. I picked up the receiver and a voice said: 
“Telegram for Jobson. Driftwood and Seashell 
wins ‘Oscar’...’’ In some miraculous way we 
had succeeded. 


“* Driftwood and Seashell” is one of the films included in the 
Ten Best programme now on tour. (Show Diary on page 
570.) In addition to winning an “Oscar,” it is one of the four 
films selected to represent Great Britain in the UNICA 
competition in Rome, results of which are expected next month. 
YOU AND THE LAW 

The next article in this series—it details the ways in which 
copyright affects the amateur—will appear in next month's 
issue, 
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the kids are clamouring 


fora ovie-pak *show 


LEVER DAD—he’s bought a new Movie-Paxk for the week-end family 

film show. He knows these professionally produced films are 
first rate value; fine entertainment in each and every one. Now the 
family want to know what it is—Comedy, Western, Sport, Travel, Ad- 
venture, one of the Lotte Reiniger series or a Woody Woodpecker cartoon. 
Tell them and you’ll get no peace until they see it. 

So come on Dad—curtain up on another super MovIE-Pak show. 


AMONGST THE LATEST 
MOVIE-PAK RELEASES ARE :— 


WOODY WOODPECKER CARTOONS ADVENTURES 


P.4259.... The Goofy Golfer P.4262...... The Thrillmakers 
P.4260. Youna & Handsome P.4265.. Three Little Bruins 
P.4261 Invisible Woody Make Friends 


ABBOTT AND COSTELLO COMEDY 
P.4271 Foreign Legion 
All the above available in 16mm. sound at £8.10.0. 
16mm. silent at £7.10.0. and &mm, silent at £4.0.0. All 
versions are black and white. 
LOTTE REINIGER 
P5177 Thumbelina P.5178.... The Three Wishes 
P.5180. The Little Chir n.y Sweep P5183 The Magic Horse 
The above four films are available in black and white 
16mm. sound only at £8.10.0. 





* MoviE-Paks — wonderful 
professional home movies on 
16mm. sound and silent and 
8mm. silent — ask your local 
dealer about the new 
MOVIE-PAK releases 











G.B. FILM LIBRARY 


Proprietors: 
RANK FRECISION INDUSTRIES (B.A.F.) LTD. 
Dept. ACW/10/57 
AINTREE ROAD - PERIVALE - GREENFORD - MIDDX, 








Newcastle-upon-Tyne 1. 25th, 26th 
and 27th Sept., 7.30 p.m. Presented by 
Newcastle and District A.C.A. at News 
Theatre Private Cinema, Pilgrim Street, 
Newcastle-upon-Tyne 1. Tickets 2s. 
each from George Cummin, 143 Bays- 
water Road, Newcastle-upon-Tyne 2. 

Surbiton. 27th and 28th Sept., 
8 p.m. (Saturday afternoon 3 p.m.). 
Presented by Kingston and District 
C.C. at Claremont Hall, Surbiton, 
Surrey. Tickets, evenings 2s. 6d., 
Saturday afternoon 2s. (children half- 
Price in afternoon only) from A. C. 
Seward, 6 Southmont Road, Esher. 

Chapel-en-le-Frith. 28th Sept., 7.30 
p.m. Presented by Ferodo C.C. at Fer- 
odo Dining Hall, Ferodo Ltd., Chapel- 
en-le-Frith. Tickets 2s., children Is. 
from T. F. Starr, Trafalgar House, 
Macclesfield Road, Burbage, Buxton. 

Nottingham. 2nd and 3rd Oct., 7.30 
p.m. Presented by Nottingham A.C.S. 
at Y.W.C.A., Shakespeare Street, 
Nottingham. Tickets 2s. from H. F. 
Crawford, 61 South Road, Beeston. 

Barnstaple. 3rd Oct 8 p.m. 
Presented by North Devon C.C. at 
Queen’s Hall, Programme, 2s. 6d. from 
Mrs. D. M. Arthur, Quarterfield, 
Ashford, Barnstaple, N. Devon. 

Port Sunlight. 7th Oct., 7.30 p.m. 
Presented by Port Sunlight P.C. at 
Gladstone Hall, Port Sunlight. Tickets 
1s. 6d. from Miss De Vernon, 54 St. 
Andrews Road, Bebington, Cheshire. 

London, S.W.2. 9th Oct., 8 p.m. 
Presented by Astral C.C. and Streatham 
C.C. at Assembly Hall, Lambeth Town 
Hall, Brixton Hill, London, S.W.2. 
Tickets 2s. 6d. from A. A. Hines, 183 
The Glade, Croydon, Surrey 

Sutton. 9th Oct., 8 p.m. Presented 
by Sutton & Dist. C.S. at Christchurch 
Hall, Sutton. Tickets 2s. from L. 





Where to See the 
1957 Ten Best 











Foster, 10 Fieldsend Road, Cheam. 

Cheam. 10th Oct., 8 p.m. Presented 
by Sutton & Dist. C.S. at Parochial 
Hall, Cheam. Tickets 2s. from L. 
Foster, 10 Fieldsend Road, Cheam. 

Enfield. 11th and 12th Oct., 8 p.m. 
Presented by Enfjeld C.C. at (Oct. 11) 
Enfield Highway Co-operative Hall, 
Hertford Road, Enfield Highway, 
Middx., (Oct. 12) Enfield Grammar 
School Hall, Market Place, Enfield. 
Tickets 2s. 6d. from Brian Fairweather, 
143 Churchbury Lane, Enfield, Middx. 

Oldham. 15th Oct., evening. Pre- 
sented by Oldham Lyceum C.S. at 
Co-operative Hall, King Street, Old- 
ham. Tickets 2s. from A. F. Knowles, 
434 Victoria Av. East, Manchester 9. 

Coventry. 15th Oct., 7.30 p.m. 
Presented by Coventry F.P.U. at 
Sibree Hall, Warwick Row, Coventry. 
Tickets 2s. 6d., children Is. from J. 
Probert, 17 The Butts, Coventry. 

Dublin. 15th and 16th Oct., 7.30 p.m. 
Presented by Dublin A.C.S. at St. 
Anthony’s Theatre, Merchant’s Quay, 
Dublin. Admission by membership 
card only. Associate Membership 
cards from Frank Riley, 65 Harcourt 
Street, Dublin. 

Epsom. 16th Oct., 8 p.m. Pre- 
sented by Epsom C.S. at Ebbisham 
Hall, Epsom, Surrey. Tickets 3s. 6d. 
and 2s. 6d. reserved, 2s. unreserved 
from M. G. Skipp, 3 Waterloo Road, 
Epsom, Surrey. 

Walthamstow. 16th Oct., 8 p.m. 
Presented by Walthamstow A.C.C. at 


Lloyd Park Pavillion, Forest Road, 
London, E.17. Tickets 2s. 6d. (Children, 
1s.) from S. B. Shenker, 56 Malford 
Grove, South Woodford, E.18. 

Cambridge. 18th Oct., 8 p.m. Pre- 
sented by Granta F.U. at Guildhall, 
Cambridge. Tickets 2s. from Univer- 
sity Cameras, St. Mary’s Passage, 
Cambridge. 

Nottingham. 2Ist and 22nd Oct., 
7.45 p.m. Presented by Triad F.U. at 
Parochial Hall, Church Drive, off 
Bridgford Road, West Bridgford, 
Nottingham. Tickets 2s. from Miss J. 
Booth, 4 Watcombe Circus, Sherwood. 

Bristol. 22nd Oct., 7.30 p.m. Pre- 
sented by Bristol C.S. at Grand Hotel, 
Broad Street, Bristol, 1. Tickets 2s. 
from H. R. Massey, 29 Caernarvon 
Road, Keynsham, Bristol. 

Nelson. 23rd Oct., 7.30 p.m. Pre- 
sented by Burnley C.C. at Civic 
Centre, Stanley Street, Nelson. Tickets 
1s. 6d. from H. Brindle, 395 Rossendale 
Road, Burnley. 

Maidstone. 23rd Oct., 7.15 p.m. Pre- 
sented by Newarke F.G. at Queen’s 
Hall, Royal Star Hotel, Maidstone. 
Tickets 2s. from Mrs. F. Heselwood, 
7 Woodlands Close, Maidstone, Kent. 

Hereford. 30th and 3ist Oct., 7.30 
p.m. Presented by Hereford C.S. at 
Town Hall, Hereford. Tickets 2s. from 
G. C. Davies, 32 Broad Street, Hereford 

Liverpool. 30th, 3ist Oct. and Ist 
Nov., 7.30 p.m. Presented by Liverpool 
A.P.A. (Cine Group) at Radiant House 
Theatre, Bold Street, Liverpool. Tickets 
2s. from L. Towndrow, 29 Hatherly 
Avenue, Liverpool, 23. 

Blackburn. 31st Oct., 7.30 p.m. 
Presented by Blackburn Arts Club at 
Lecture Hall, Public Halls, Blackburn, 
Lancs. Tickets 1s. 6d. from Miss E. L. 
Gray. 56 Granville Road, Blackburn. 





NEVILLE BROWN & COMPANY 


BAUER T.10 
8mm. PROJECTOR 


Incorporates all that is expected from a high 
quality, yet reasonably priced, projector. Bril- 
liantly projected pictures (even when of con- 
siderable size) are assured through a new type 
lighting system. Silent running—a great advan- 
tage when using sound. Rock steady pictures 
assured by new method of film transport, the gate 


cannot 


possibly scratch film. 


Very easy to 


operate by reason of its automatic and easily 


accessible controls. 


Motor-driven rewind, and 


takes 400-ft. spools. Protected against dust and 
mechanical damage by a strong moulded plastic 


cover. 


£49 .17.6 


Storage and Carrying Case £3.3.0 


ASK YOUR DEALER 
TO DEMONSTRATE 


LIMITED. 
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The “STEVO” 


ROLLER SCREEN 
for a Drum-Tight Surface! 


Two struts, folding down when the screen is closed, lift and fit 
firmly into the grooves of the upper roller, thus forming a perfectly 
rigid frame. The Stevo rolls up, is light-weight, and yet can be 
erected in a few seconds, 

Size 
24 in. x 18 in, 
32 in. x 24 in. 
32 in. x 32in. .. 

x30 ie 


< 48 in. 











The “BLITZ” =; 


For a fully efficient yet inexpensive 


SELF-ERECTING SCREEN ! © 
Pog 30 in 
40 i in. x 40 in. 





THE VERTICAL 
TITLING OUTFIT 
WITHAUTOMATIC 
CENTRING 
AND FRAMING 
Instantaneous 
focusing. 


“TITRAY 8” 


Accepts most 8mm. 
cameras with screw- 
in lenses. 


COMPACT 
(6x8 x II in.) 
£10 10 0 
only. 


Supplied- with all accessories for trick effects. 
@ Fixed and running titles. (Set JADER letters 29/6) 
@ Titles with effect of turning pages. 
@ Rotating titles and dissolves. 
@ Fading titles by means of quadrant, etc. 





For 8, 9.5 & 16mm. £11 19 6! (ground glass screen) 
£137 6 (high brilliancy screen and hood as illus.) 


Efficient, Robust and Practical. 
Most Brilliant Illumination in its price range ! 


attr from dealers or write for ACTINA catalogue. 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.! 


571 


*Phone: 


CHAncery 7566-7 








66 


TAPE RECORDING 
and FILM SPOOLS 


“Cyldon” Tape and Film Spools 
are made to meet the exacting 
professional standards of 

film and tape users 

throughout the world. 

From their sturdy, dynamically 
balanced form to their satin- 
smooth machine-turned edges, 
these lightweight aluminium 
spools are the last word in 
precision design and 
construction. 


...and Cans 


DE LUXE—Lightweight aluminium, 
embossed for strength, having 
turned edges and frosted finish. 

STANDARD—Tinplate; inexpensive, 
but of robust construction. 


Write or phone for further details 


SYDNEY S. BIRD & SONS LTD. 


Correspondence: 3 PALACE oe PALACE nnDENS, ENFIELD, 
MIDDX. — Phone y y Enfie 


POOLE, DORSET 


New phone No. Enfield 8571/3 





We have great faith TURNERS TERMS 
° All i it lued £10, 4 
in the NEW or over, can be purchased All items are 
on either Hire Purchase also obtainable 
AGFA MOVEX 88 2 wien 4 deposit or on Credit ag Otero 
with 1/Sth deposit. Full , company Turners (Dar- 


details on request. lington) Ltd., 132 Northgate, 
Darlington. 








For superb results—use the outstanding 


AUTOLOADS by G.B.-Bell &Howell 


MODEL 603 
F/1.9 Taylor Hobson lens, magazine loading; 


16-64 frames per sec. Price £93. 16.6 
MODEL 603T 
Twin lens turret; f/1.9 Taylor Hobson lens; 


magazine loading: p,., £112.17.11 


There’s a lot to be said for 


the BOLEX C8 Cine Camera 


‘ \ ¢ 25ft. double run, 8mm. Yvar £/2.8 lens in focusing 
Takes 50ft. on 25ft. 8mm. double run AG ; mount. Filming speeds 8-64 f.p.s.; single picture device 
film. Fitted with Iimm. £/2.5 Agfa { by cable release (supplied); viewfinder with tri-focal 
Kine anastigmat lens: 16f.p.s.; single a | — variable field device. Complete with zip-pouch. 


picture device; built-in exposure | 
guide; brilliant viewfinder; silent | ee ay ae 
motor ror, 
Price » £37. 11.8 “cont With fixed focus f/2.5 Yvar ... ... .. 49-194 
ERC... oe AT <= With f/1.9 Yvar in focusing mount ... ... £66 0 6 





Make better movies with these superb cine cameras by Eumig! 


the EUMUG C3 4 EU MUG Electric 


, Fitted with electric motor 
Takes SOft. on 25ft. 8mm. double ; : powered by flash lamp battery 


run film. Fitted with built-in photo- & giving 2 min. runs if required 
electric exposure meter, 1!2.5mm. 3 im Warm, at 16 f.p.s., f/2.8 Eugon lens, 
{/1.9 fixed focus Eumigon lens; speeds - ‘ single shot release and socket 
8. l6or32f oho ea for attachment of  30ft. 
Z oF -P.S. automatically couple remote control release. 
with the exposure meter; 40 sec. 


shooting with one wind. ; Price £33 e 74 . 2 
Price £75 e y = 2 1} ee E.R. case... a See @ 


| 30ft. remote con- 
E.R.C. kas eine noe OO TED trol cable ae 2 16S 











FROM G.B.-BELL & HOWELL 
Two cameras with a definite purpose! 


2 the Model 624 & the Model 605B 


“| As easy to use as a snapshot Twin lens turret camera fitted 
camera. Setting dial automatically with Taylor Hobson Trital !2.5mm. 
sets the lens. Picture window view- {/2.5 universal focus lens. Turret 
finder gives life-size picture of contains positive type viewfinder 
scene being filmed. 3-way starting allowing instant change of lenses 
button and normal run, single without necessity of changing or 
frame and continuous lock run. adjusting viewer. Speeded 8-32 
Wide angle 10mm. f/2.3 lens. Ultra frames per sec. plus single frame and 
simple threading. Long film run. continuous running. Price with: 


(/2.5 Tritallens ... £56.5.11 
Price £28 . 13 e 6 {/1.7 Taytaliess ... £€72.19.6 


TURNERS, CAMERA HOUSE, PINK LANE, NEWC ° 
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The new ‘631’ is the only 


for years 16mm. sound projector in the 


world to include a Variable 
Aperture Plate. This n2w feature 
means that standard 16mm. films 
can be projected in any ratio 
from normal to wide screen: 
and there is a complete range 

of matchless Taylor-Hobson 
projection lenses available to 
suit every need. Among its 
many brilliantly conceived 
features is the automatic pilot 
light which operates when the 
door is opened to give maximum 
illumination of the film path. The 
‘631’ includes all the successful 
time-proved G.B.-Bell & Howell 
‘Filmosound’ features. 

These, combined with 

precision workmanship and 
stringent testing during 
manufacture, ensure a lifetime of 
outstanding performance and 
dependable service. 


FILMOSOUND 
‘637° 


5 . ic | : Oo ’ 
— the world’s most versatile ¥ ° > tion tos "0 with. 
vipm 


'Stin . 
ent. 9 °ptica; 


Ask your local Cine Dealer for illustrated leaflets or write to:- 

RANK PRECISION INDUSTRIES LTD. 

CINE & OPTICAL DIVISION * (ACW/10/57) * 37/41 MORTIMER STREET * LONDON’ W.1 MUSeum 5432 
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16mm. Sound Projector 








Quality Apparatus—by Mail Order! 


BOLEX M8R 8mm You dont need to be *‘ on the spot ’’ to judge the merits and performance of any particular 
: piece of equipment before making a purchase. We cffcr unrivalled facilities to Postal custcm- 
ers, providing the fullest details ard irfcrmation befcrehand—7 doys’ crproval against 
full returnable deposit, and the sound expert advice of our staf? is always at your disposal. 
All apparatus ts guaranteed. perfectly, packed and reaches you with absolute minimum delay. 
“A Service that Guarantees your complete and lasting satisiaction. ”’ 


G.B. 8mm ‘ SPECTO 500 Projectors 


500w. lamp, 
800/900 ft. 
spool arms. 
Power rewind. 
8mm. Popular 
£36 0 0 
Or deposit of 
Ore of the finest 8mm. projectors. > 8 0. 
500w. lamp, motor rewind. 400 ft , : . , : 8mm. Standard 
spool arms. Now fitted with new f/1.3 \ ; £43 15 0 
coated lens giving even better illumina- : 1 yy Or deposit of 
tion than before .. £68 0 0 “a, e £6 . 
Suggested deposit £10 40 and 8 ss 
monthly payments of £7 15 4. nee’ aes 
EUMIG P8 i ww ee 
8mm. 50w. mains voltage. A really . 
immaculate machine, silent in opera- 
tion—superb in performance. Power 
rewind, still picture — 
3 0, inc. lamp. ATTRACTIVE BARGAINS 
Or deposit of £9 0 0 and8 monthly | GBBell & Howell 621, with Loud- 
payments of £7 5 2. speaker and trans., and all acces- 
sories .. s .. £165 0 0 
The LATEST G. B. “631” G.B.-Bell & Howell 601, Loud- 
Bell & Howell 16mm. speaker and trans., all accessories 
Sound Projector £125 0 
This superb instrument is housed G.B.-Bell & Howell 613. 16mm. 
in two separate units. Outstand- 750w. lamp, transformer and carry- 
ing features: Camshaft and coun- ing case ws .. £6710 0 
ter gear combination, reducing Eka. 8mm. 100w. lamp with 
‘ wear and noise: Improved gover- carrying case " £15 0 0 
I \ nor end cap; New type clutch, Eumi 8 El Pe 8 : 
ncorporating many fine features for giving more positive action, umig C.8. ectric, 8mm., with 
trouble-free projetion—by far the reduces maintenance. Operating Eumagon tele. attachment 
most compact machine on the market. on 110v. A.C. 50/60 cycles. The £42 10 0 
With 12v. 100w. lamp, 400 ft. spool “631” is extremely versatile— Dekko 9.5mm. Model 104., £/2.5 
arms. Price £32 0 0 projecting colour or black and T.T.H. lens, 3-speeds. Good 
Or deposit of 7616 and 8 monthly white pictures with equal vivid- condition : (7 2at we 
payments of £3 15 9. ness, built for a lifetime of depend- 
‘ able service. 
KODAK Eight-500 8mm. Price, with 12 in. speaker and Zeiss MOVILUX “8” 
A 500w. 8mm. projector forming a transformer . . £252 0 0 A beautifully styled 8mm. machine 
complete self-contained unit combining Demonstrations gladly arranged ciiieaiian ta Wa nediemane ‘ears we 
ae ee eee ae ye anywhere. pot three constant he ses 
esign and stylish appearance. in aot Ly tg 
f/1-6 Ektanon lens, 400 ft. spool arms. — ee = _— ry *. 
oe —— Is 0 and ay S Oe Part Exchange your Ge dupaale a8 £9 40 and 8 monthly 
patho vee £5 2 10. and § monthly Present Equipment payments of £6 19 
cnupenliinatnaaimemaimiintaiininatis 


BOLEX FOR QUALITY . 
CUT OUT AND MAIL TODAY 


Paillard Bolex H.16 Reflex, ‘ott f/1.5 
Pizar lens a £243 5 0 To John Saville & Sons, 7 Goodramgate, York. 


Paillard Bolex H.16 Reflex, with f/1.4 7 
Switarlens .. . £262 14 0 Please send details of 
Paillard Bolex C.8, Sntitng with aw ; 
fixed focus lens £49 19 4 
Paillard Bolex C.8, with fr. 5 sais 
lens re £6 7 7 
Pailiard Bolex B.8, Guim. Twin-lens, 
f/2.5 fixed lens P £63 17 4 
Paillard Bolex B.8, with f/1. 9 focusing 
lens Pye £79 18 6 


























on H.P. terms, 12, 18 or 24 months or CREDIT 
SALE PLAN. (Please tick where applicable). 


_ All available on our ‘nw Credit 
H.16. REFLEX Sale Terms—full details by return. 
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= A Rollei picture by 
Ue fi Mrs. Margaret M. Mountford 


BY PROJECTING 
YOUR 
FILMS ON A 

Ask for them by name 


PROJECTION SCREEN fam CELFIX 


TRAVELLER 
STARLIGHT 
HUNTSMAN 


It is difficult to believe the amazing difference a screen can make to RAYBRITE 
your holiday films—but a demonstration at your dealer's will show 
you. The colour, the life, the sparkle, the action—must be seen to be In sizes and prices to 
believed. Whether you choose a tripod, table or wall hanging type, suit everyone 

a screen is a first-class investment if you 


See that its A HUNTER SCREEN 
and for Editing and Splicing — MARGUET 





Marguet Tri-Film Geared Rewinder 
alone, €5. 12. 6, no tax. 

Ditto, but fitted with Marguet Tri- 
Film De Luxe Splicer (as illustrated), 
£9. 12, 6, no tax. 


MARGUET TRI-FILM SPLICERS 
8—9.5—16 mm. 

De Luxe Model £4. 0. 0, no cax. 
Junior Model, with independent 
Scraper, £2. 13. 6, no tax. 

Literature on Screens and Marguet from 
your dealer or send 3d. to address below. 





R. F. HUNTER LIMITED 
“Celfix House,” 51/53 Gray'sinn Rd.,London,W.C.I. Phone Holborn 7311/2 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, SEDS. 





ae 


CBRE 


Ca 
Seis 


The finest Projecter value in the World 
Super efficient cooling. 
Quiet running motor. 


Easy film threading. 

Built-in transformer instantly adjustable for all A.C. Light weight (under 12 Ib.). a 
voltages between 110 and 250. Small size (closed 8} x 5 x 8} in.). 
High speed precision claw mechanism ensures rock steady Price £32 . oO ‘. @ 
flickeriess pictures from your favourite 8mm. films. (with lamp and 400 ft. spool). 


SOLe UK. CISTRISGUTORS.: JOHNSONS OCF HENDON LTD. 


Exceptionally high standard of screen brightness. 


High quality f/1.6, 20 or 25mm. coated, interchangeable 
lens. Low voltage, high intensity lamp. 
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The novel construction of the lightweight 
enables erection to be carried out in a few seconds. 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 


REASONABLY 
PRICEDe 
aa 





Appx. Over- 


all Size. 
24” x 18” 
32” x 24” 
30° x 30° 
40° x 30” 
40” x 40° 
50” x 40” 
50” x 50° 
60” x 45” 
60” x 60” 


Picture White. 


s 


OOUAAWHN—Bm 
ARAKRARARKAOA 
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i thei hiteness lasting. 
Seer eee Sentences is lasting @ FROM ALL GOOD CINE PHOTO DEALERS 


Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., LONDON, W.I. 


g 
| 


a 


ARARROAAAS 





IVOR F. 


FROM STOCK. 
H.K.S. Mark V Titler £87 5 0 
G.B.-Bell & Howell! 630 16mm. 
Magnetic Optical Projector, 
£352 0 0 
G.B.-Bell & Howell 622 |6mm. 
“* Sapphire "’ Sound Projector 
— Demonstration Model — 
Maker’s Guarantee— 
£220 0 0 
G.B.-Bell & Howell “ 626” 
l6mm. Sound Projector 
£205 0 0 
Bell & Howell L.156 16mm. Sound Projector 
—works reconditioned... .. £105 0 9 





HOW ELL..LEWISHAM 


LARGEST STOCKIST IN THE SOUTH 
Tel: LEE GREEN 5817 


CAMERAS 


H.16 Paillard Bolex f/2:5 Yvar, 
Tri-lens Finder, excelent con- 
dition ... os “ee 8 6 


Bell & Howell Model 70DE, 
16mm., fitted Zin. £/2-5, lin. 
f/1-9, Single Shot Device, Back- 
wind Knobs, Fitted Case, ex- 
cellent condition £165 0 0 


C.8 8mm. Paillard Bolex, f/2-5 
focusing Yvar, E.R.C. New 
condition rat te ie 


Credit Terms Available. 20 per cent. Deposit 
—Balance over 9 months. 


FULL RANGE OF CINE CAMERAS AND PROJECTORS IN STOCK 


397 LEWISHAM HIGH. STREET, S.E.13 (Near George Lane) 
and 4] LEWIS GROVE, S.E.13 (Near Clock Tower)—Lee 3103 
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CAMERA CO. 


THe NEw A SELECTION FROM OUR 
mm. | GUARANTEED STOCK OF 
stheaieais igcinatalndeen USED PROJECTORS 


500w. direct lighting, optical 
framing, 400ft. spool capacity, 8mm. Eumig P8. ‘ = £27 10 
20mm. f/1-4 lens, geared rewind 8mm. G.B. Bell & Howell 625 ee £30 
8mm. Kodak 8-500, demo-model ... £40 
£37.10.0 8mm. Specto Popular es a £31 
8mm. Specto Standard te isch £37 
9.5mm. Specto 100w. Res 
G.B.-BELL & 9.5mm./l6mm. Specto 100w. 
HOWELL 625 9.5mm. Pathe Gem = 
16mm. Ensign io 
8mm. lémm. Bolex G16 
PROJECTOR 16mm. Pathe Gem ... 


Fitted with 500w. lamp, 
400ft. spool arms, mo- 


tor rewind. Suitable PORTABLE 
for A.C. mains 200- 


250v. Weight 18 Ib. PROJECTOR STA NDS 


£35.0.0 TILTING TOP 
EASILY ERECTED 
COMPACT AND sUs 
EUMIG-ELECTRIC EASILY STORED 
C8 CAMERA 
_ — es . this 
amous electrica y riven 
e ci ae. 25ft. 
cine amen. ror 2 | FLAY NORETTE 
films. £/2°8 fixed focus 


Eugon, coated. Single VIEWER 
speed. Continuous running 

and single shots. Flashlamp 
battery runs ten films. 


£33 .7.2 
Ever Ready Case £4 0 8 


ooooocooooco 


EUMIG P8 PROJECTOR 


Fitted with{!2v. 

100w. lamp. 

(Brilliance must 

be seen to be 
believed.) 400ft. 

spool arms, A.C. 

mains 200-250v. 

{/1-6 coated lens. % Smooth and flickerless performance. 

The smallest and * Brilliant illumination. 

most silent run- * =e ie ng from film scratching. 

: P nstant framing device. 

Po mca = 4 Extreme simplicity in threading the film. 

“ All featured in the Haynorette, and look at the price 

Weight Ii Ib. 


Price £12. 17.6 


£32.0.0 Available either for 8mm. 9-5mm. or Ié6mm. 


TEemMont ~"COLWOOD CAMERA C2 (1953) LY. urommroy ss 


CHERRYWOOD. 
226). cee) $26 MERTON: HIGH STREET, LONDON, S.W.19 2272 5% 185.4 7 Guses 














CARLTON 
CINE SERVICE 
G.B.-BELL & HOWELL 


« SCREENMASTER ’” Everything available for the 


6-H | CINE ENTHUSIAST 


PROJECTOR CAMERAS, FILM STOCK, MAGNETIC S7FIF NG 
~ ¥ = 8mm. 500 watt. f/I-6 ACCESSORIES, 8mm. and 6mm. SILENT | ROsECTORS, 
e Le ‘y colour corrected lens, 400 8mm. and I6mm. OPTICAL and MAGNETIC PROJEC- 

Sef) ft. film capacity, all gear TORS TITLING SERVICE, FILM HIRE, PROJECTION 
drive, still picture clutch, SERVICE, MAGNETIC RECORDING. 


automatic power rewind 


Price £59 ~ 0 - 0 Sales and Service Agents for: 

AMPRO - EUMIG - G.B.-BELL & 
OTHER 8mm. PROJECTORS HOWELL - ALDIS - KODAK 
G.B.-Bell & Howell 625-H ; oes PAILLARD BOLEX - ZEISS 
Eumig P8, f/1-6 Eupro lens 


Soe a | meant Tae 


gmm. CINE CAMERAS ee SOUND and SILENT 
Paillard Bolex C8, f/1-9 Yvar ont ed FILM LIBRARY 


Paillard Bolex B8, f/2°5 Yvar 


Paillard Bolex B8, {/!-9 Yvar ao 
G.B.-Bell & Howell Sportster Duo, {/2:5 lens © COURTEOUS AND INDIVIDUAL SERVICE i] 


G.B.-Bell & Howell Sportster, f/2-5 T.T.H. 


G.B.-Bell & Howell 624, f/2-3 lens ... a } 
c 340 CARLTON HILL 
DURBIN &M BRYDE LTD NOTTINGHAM 


12 NORTH END CROYDON <=: Tel.: Nottm. 24/7364 





























ALANSON IN THE WEST 


NEW CAMERAS ACCESSORIES 


~ & Howell 200EE a—“_ . Fade Glass (postage and packing I/-) ... 

ye |6mm. Magazine i 

Bell & Howell 70DR 16mm., {/I-4 25mm., f/2°5 a Television — kit (Postage 
0:7in., /2°8 2:8in., complete in Mayfair case ...£328 17 j 

G.B.-Bell & Howell Autoload, {/I-9 Serital, Fade Solution (postage and paching 10d.) 
16mm. ... aoe a ... £93 16 Queen trailers, from 

G.B.-Bell & Howell Autoload, f/I-9 Serital, | Convert your tripod to projector stand oy 
turret head, |6mm. £001 17 using one of our projector platforms, alloy 

Bolex ip? RX Reflex focusing, {1-4 ‘Switar, casting !3in. x bgt we and as 
16m £262 14 2/9) 

G.B. “Beli & Howell Viceroy, {/I-7 Tri-lens, 814 Arrowfex optical cype ‘effects set of ‘foam. 

Seiki akuch Gis, G25 wid pune. (pestags 254.) -.. 

- ee ee £56 Adhesive for the above (postage 24d. )... 


8mm. ed 5 
G.B.-Bell & ‘Howell Sportster, f/2-5, 8mm. Cine-Vue ome 8mm. movie viewer (postage 
1/3) 


Specto 88, f/2-5 double spring, variable speeds, 
8mm. . see ... £4 Cine eripod, complete with pan “and tilt head 
AK8, £/2°8 Jena “Triotar, back wind, stills, (postage 2/6) : 
cable release attachment, acoustic and visual Ex-beiiliant screen ils ‘adnan 9d. | per tin) 
warnings, 8mm. at ... £29 19 fluid 6d. 
G.B.-Bell & Howell 624, f/2-3 lens, 8mm. _—_... £28 13 Lens cleaning fluid (postage ) 
Bolex — Sagas ‘9 Yvar, variable speeds, stills, Projector oil (postage 6d.) a ‘ngs 
etc., 8 + +0, £66 0 Complete range of E.M.I. Recording Tape, 
Bolex BB, mal 9 Yvar, twin turret, variable Write for complete price list. 
speeds, etc., 8mm. : - +4 Ensign 8mm. popular splicer (postage I/-) ... £1 17 


Pathescope H 9: 5mm., £/2°5 7 16 
hubeniten H DM 9- 5mm. wide screen, , §/2- S. Bs 3 Siemens 8mm. and |6mm. splicer (postage |/-) £4 19 


83-85 FAIRFAX STREET, BRISTOL xis. 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 
AUT URES TH RR MERE PSNI 
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SELECTED EQUIPMENT 


Second-hand equipment 5 days approval against cash. 


G.I.C. 16mm., 50 ft. spoo! loading, f/1.9 ctd. 
Som Cinor, focusing mt., good cond. . £34 10 
Dekko 128 8mm., £/2.5 etd. anastig., fixed 
focus, purse, very "good cond. £27 10 
Siemens |l6mm. projector, 250w. lamp, 
forward, reverse and still picture, wood case, 
fair ; £18 10 
Cine Kodak ‘BB’ 16mm., 50 ft. spool load, 
/3.5 anast. fixed focus, very good cond. ... £28 10 
Specto 9.5/16mm., 500w. As new cond. ... 


115v, 100w. A.S.C.C. projection lamps 2/9 
115v. 100w. Pre-focus projection lamps 2/9 
100v. 100w. S.B.C. projection lamps... 2/- 


As easy as taking snapshots 
and costs no more! 
With the G.B.-Bell & Howell 
624B, with f/1.9 lens 
Exposure calculator. 3 Actual 
size viewfinder, ye 3-way start 
button. x Simple threading. 
% Long film run. % Constant 
speed, £31 
or on the easiest of easy pay- 
ments. Case available. 
CONFIDENTIAL SELF-FINANCED H.P. SERVICE 


56 MANCHESTER ROAD * NELSON - LANCS. 
"Phone: NELSON 1652 
BEST IN THE NORTH-WEST 














RESOLUTION 
TEST CHARTS 


A range of Resolution Test 
Charts based on a 3-bar 
unit test pattern with a line 
frequency ranging from 10- 
80 lines per millimetre. 
Conforming to British and 
American Standards Speci- 
fication. 


Full particulars from 
W. WATSON & SONS LTD. 


Makers of Lenses 


313 HIGH HOLBORN, LONDON, W.C.I. 











YOUR CINE PICTURES 


“STAND 
OUT A 
MILE” 


WHEN TAKEN WITH A 


MAG 


Itin. 38mm. f/4 
POPULAR LENS 


DALLCOATED 
of course—and 
guaranteed focusing 
from 30in. to inf. 
with the 
micrometer 
focusing 

mount. 


Weight 
3 ozs. approx. 


Actual size of Dallmeyer 
Itin. (38mm.) f/4 Popular 
long focus cine lens. 


BRILLIANT — CONTRASTY 


Professional CLOSE-UPS, 
and in COLOUR too. 


LARGE SCALE Pictures 


of distant objects. 


“TELEPHOTO SHOTS” 
PRICE £9.13.0 plus Purchase Tax £3 15 3 


The Cine Specialists dream—to possess a 
DALLMEYER LONG FOCUS LENS 
for practically every make of 8mm. cine. 
WRITE OR ENQUIRE FROM YOUR DEALER FOR DETAILS 
IMustrated literature gladly sent, 


J.T. DALLMEYER LTD. 


“The Lens Specialists” 


CHURCH END WORKS 
HIGH ROAD WILLESDEN 
LONDON, N.W.10 
Telephone : WiLlesden 6521 /2/3 














COMETSON 8mm. MAGNETIC 


SOUND PROJECTOR 


Superbly designed and styled the sound 
quality is amazingly good, particularly in 
regard to musical reproduction, and of 
course your sound ard picture is perfectly 
synchronised. 500 watt lighting, constant 
speed motor, built-in sound head with 
separate erasing, mixer unit, etc. Price, 
complete with speaker, etc., £135 or 
under our terms, YOUR 8mm. outfit 
taken in part exchange. 


CINECRAFT TITLER 
Yours for only 25/- deposit and small 
monthly repayments. A fascinating 
pastime for the shorter evenings. 
PRICE: £9 18 6 


| A remarkable new camera avail- 


EASY TERMS 


a 
1/9th DOWN or 50% deposit, 8 to/ 


|24 months to pay, under CREDIT 
SALE or H.P. respectively. 
FULL DETAILS ON REQUEST. | 


R. W. 


21 MARKET STREET ~- 
Phone: Bolton 100 


ADMIRA EIGHT Il 


able at a very low price. Supplied 
complete with two lenses, tin 
/2.8 fixed focus, Ifin. tele-photo, 


| and carrying case, for £58 16 0 or 


£6 18 O deposit, balance monthly. 
BOLEX M8R 

A superbly constructed projector 
which projects a large brilliant 
picture at a short distance. Ex- 
tremely quiet running, 500 watt 
lamp, etc. “Ie must be seen to 

be believed.” 
PRICE: £68 @ 0, 


PROFFITT LTD. 


BOLTON 
LANCS. 





These Osram lamps have been specially 


designed for 


the photographer. 


Their 


high efficiency and superb quality make 
them unsurpassed for indoor photography. 








Monochrome 








Type CP/1 
2/6 


Type CP/2 
These lam 


colour films balanced 
3200° K. 


ps are suitable for 
for 


Series 1 
275 watts 


Series 2 
500 watts 


Series B 


275 watts 
Photoflood 
500 watts 
Photoflood 
500 watts 
Photographic 


2/6 
6/6 


22/- 


Photoflood lamps, Series 1 & 2 are also suit- 
able for colour films balanced for 3400° K. 











PICT 
of the wide range of Osram Photographic 
Lamps and G.E.C 


THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 


Write for 28 page publication “BETTER 
UR 


ES”, giving full technical details 


C. Photoflash Bulbs. 
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NOW AVAILABLE 


the eagerly awaited 1957/8 edition of our 
I6mm. SOUND and I6mm. and 8mm. SILENT 
Film Hire Catalogues 


— l6bmm. SOUND — 


The new edition, twice as large as the 1956 catalogue, contains 36 new feature films 
exclusive to our library with over 20 top line currently popular stars. It has over 600 
Colour and Morochrome titles of every conceivable type. 


—Special Home User discount and block booking terms— 
@ By the way—it contains all 36 of the Laurel and Hardy short comedies. 


@ A special note—many of these titles are available for sale. 


— 8mm. and l6mm. SILENT — 


Our latest revised edition contains a host of subjects—comedy, cartoon, sport, action, 
travel, etc. at really economical hire rates. A variety of ex-library prints are always 
available for sale. 


We are justly proud of the high standard 
of priat condition of films in our library 


Complete this coupon for your ree copy. Please supply, free of charge, 
(1) 16mm, Sound Catalogue 
(2) 8/16mm. Silent Catalogue 


tee es eee 
Siar eae 


JOHN KING (ims) LTD 


FILM ‘HOUSE - EAST STREET + BRIGHTON - TEL.25918/9 








Colmore Row “Ky End 
Tel. : Cen. 6055 Tel. : 1760, 
BIRMINGHAM BIRMINGHAM] 


EDITING MADE EASY with Zeiss MOVISCOP 
—— EDITOR and REWIND 
8mm. model Ack 2 
16mm. model _ sat 16 
8mm. PROJECTORS IN STOCK 
Zeiss Moviscop = 
Bell & Howell 625. : 
Bell & Howell 606H, al! gear driven 
Paillard M8R, with tape conversion 
Eumig ~ 
Kodascope Eight 500 . 
Specto 500, complete with lead ei 
l6mm. SILENT PROJECTORS 
sed & Howell 613H ... £78 10 
0 500 ee 

ie NEW BELL & HOWELL model 631 16mm. Optical 
sound and silent projector IS IN STOCK, This model 
replaces the famous mode! 622 and has several improve- 
ments. 
New model 63! projector, complete with 

transformer with voltmeter lamp control £252 0 0 
A LIGHTWEIGHT PROJECTOR for !6mm. sound and 
silent films that is most efficient. The AMPRO NEW 
EDUCATIONAL STYLIST, complete in one case for 
easy carrying, 750w. lamp—NO TRANSFORMERS— 
just plug in 66 10. 0 
8mm, CAMERAS 
Bell & Howell model 624 £28 13 6 


oo coceceso oa 











PHY anv APPARATU 


Queen Street Warwick Row 
Tel. : 26303 Tel. : 40808 

WOLVERHAMPTON COVENTRY 
Bell & Howell Sportster, with f/2-5 lens 445 17 § 
Bell & Howell Sportster Duo, with twin lens 

turret, complete with f/2-5 lens ... 456 Sil 
Bell & Howell Sportster Tri-Lens, with 

triple lens turret, complete with 12-5 mm. 

f/1-7 focusing lens ... 
Paillard Bolex B8, complete with f/i- 9 lens 


Paillard Bolex C8, crongaeatn with wins -5 lens 
Eumig Electric 


lémm. CAMERAS 
Bell & Howell Autoload magazine loading 

camera, fitted with tin. f/1-9 T.T.H. lens 
Model Autoload T twin lens turret camera, 

fitted with lin. f/1-9 T.T.H. lens . . £Ue ivi 
Paillard Bolex model HI6, 3 lens” turret 

camera, fitted with lin. f/l- -5, 16mm. £/2-8 

and 75mm. f/2-B lenses in case... £307 17 7 
We have a large selection of Hunter wall and tripod 
type screens always in stock—in white and beaded 
surfaces. May we quote you? 


FILM SPLICERS 

Premier 16mm. de luxe aceite with auto- 
matic scraper a ‘ 

Marguet Tri-Film splicer ; 

Paillard Tri-Film splicer a ad ons, ee 

Ensign Popular 9-S5mm. splicer £117 6 (Post 1/6) 

New Johnson projector service kit... 19 6 (Post 1/6) 


£78 14 2 




















THE SURREY DEALERS 


CROYDON CINE EXCHANGE 


Here you can buy your 


@ BOLEX OUTFIT 


C8 Camera—MS8R Projector 
FOR £117-19-4 


@ BELL HOWELL OUTFIT 


G24 Camera—G25 ater 
R £63-13-6 


@ EUMIG OUTFIT 


Electric Camera—P8 Projector 
FOR £65-7-2 





WE ALSO HAVE: 
ADMIRA 8, CIMA 8, AGFA 8, KODAK 8, 
GR 605A, GB 6058, PAILLARD B8, ETC., 
AND ALL ACCESSORIES. 


The address is : 


48 SOUTH END, CROYDON 


CROYDON 0236 

















CINE KODAK £75 


Magazine, filter and case. 25mm. Fl°9 and 75mm. F3°5. 


GB AUTOLOAD (603) £90 


Fi-4and case. 16mm. 
CINE KODAK £52-10 
16mm. 
£35 


Magazine, F1°9 and case. 
£45 


ZEISS-IKON 
£45 


F2 Sonnar, foc. mount. 


MOVIKON 8 (3/3, 
FI-9, List £54-3-3. 

SHOP 

GEVA 8 (3'% 


FI°9. Lise £54-6-6, 


P; ‘HEATHCOTE LTD. 


23 He CAMERA SHOP 


‘RADFORD ROAD 

















It speaks 
for itself ---- 


If you don’t want to buy an Elizabethan Tape 

Recorder, don’t listen to it. 

It’s the most compelling, inviting voice you 

S © J 
ever heard. 
No wonder. The Elizabethan De Luxe has P 
. “c Ci te with Micro- 

technically everything . . . plus a beautifully 65 OS a Ry 
: P eH é P phone and L.P. Tape 

designed and finished appearance. 

And yet its price is less—far less than you'd 

expect to pay for such balanced perfection. 


MEET US AT 
HARROGATE 
AUDIO FAIR 


Flizabetham ee 


sateen eats teeta atataaetaieteteteete | 


7 R — E Illustrated literature on request 


NAME 


ADDRESS 
__—4 


E.A.P. (TAPE RECORDERS) LTD., BRIDGE CLOSE, OLDCHURCH ROAD, ROMFORD, ESSEX 


SUIS eRe RARRARRE ENED an cree ene ene on en een eETerEsENweresmmenewel 


DHB 3066 585 


REE 














FOR ALL CINE NEEDS try 


A.C.S. of 


’ For personal service, unbiassed 
technical advice, and fair and 
square part exchanges. 


Nine months CREDIT TERMS 
for 20°% deposit, and I/- in £ 
charges on balance. 


BROMLEY 


A really wide range of new cine 
equipment to aid your selection, 
and Film Libraries in all sizes. 


Second-Hand Selections 


Cine-camera lenses 
Kodak 8-60 I tin. F4-5 Tele lens = és 
=e lia. F2-8 fsg., 8mm. D. mount, 


Wollenssic 2in. F3-3 fsg. Sportster bayonet 
<a 0 
Cooke r F2-7 { £f., Sportster bayonet mount £9 @ 
Meyer Trioplan lin. F2-8 fsg., |6mm.C. mount £11 10 
Meyer Plasmat 3}in. F4-5 fsg., |6mm. 
mount £i8 @ 
Meyer Aristostigmat 6in. F4-3 fsg., lémm. C. 
& 


moun 
Meyer Races “mm. FI-S fsg., 16mm. C. 


moust, mint . £18 10 
Also good selection of used projection lenses. 


a 


Mr. CLICK 


Films 
Selection of 95mm. and 16mm. sound and silent films for 
sale. Please state type for free list. 
Projectors 
Pathe 9/!6mm. Dual 200B plus x 
Arrow 8mm., 400 watt, gear driven, case and 
transformer ... 
Kodascope B, |6mm., 300 watt, self-threading, 
transformer and case 00 
Super Eumig, !6mm., 250 watt, 1,600fe. arms 
and case . 425 0 0 
Specto, 9-5mm., 30-100, latest. grey, mint ... £25 0 0 
Kodascope 8-46, 8mm., 200 watt... .. 244 00 
Always a selection of reconditioned cine cameras in 
all sizes. 


2110 0 
£28 10 0 


OPEN ALL DAY SATURDAYS 











CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 


Makers of the popular— 
‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver,Crystal Beadand Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.I7 
TELEPHONE: LARKSWOOD 1061/2 











THEODORE PYKE LTD. 


8mm. KEYSTONE, t/3°5 LENS 

VARIABLE SPEEDS . .. £14 10 
8mm. MILLER ¢/2°5 Lens, Variable Speeds a 
8mm. SIEMENS, t/2'2 Lens, Back Wind Device £23 0 
8mm, SPELTO 88, t/1°9 Focusing Lens ... £39 10 
— ees BOLEX L8, t/I°9 Focusing a 
PP ne PAILLARD- BOLEX B8, t/2°5 Yvar Lens, 

Twin Turret ... 
ae EUMIG C3, tf Focusing Lens, Built- 

n P.E. Exposure Meter pi 

Poy KODASCOPE 30, 100 Watt Lighting 
16 mm. DANSON 540 tae a 

500 Watt, Built-in Transfor 
16 mm. VICTOR 40 SOUND "PROJECTOR, 

750 Watt oe Transform 
16 mm. VICTOR GREYLINE "SOUND PRO- 

JECTOR, 750 Watt Lighting, Transformer £99 0 


NEW PROJECTORS 

8mm. EUMIG P8, H.!. Lam ni ae 2 

8mm. pee: POPULAR, Watt . £36 0 

8mm. G.B.-BELL & HOWELL 625, 500 Watt £35 0 
£37 : 


8mm. ASTRO, 500 Watt, Carrying Case... 

8mm. EUMIG P26, 500 Watt, Reverse, Stills £59 | 
8mm. PAILLARD-BOLEX M8R, 500 Watt £68 
8mm. ZEISS MOVILUX, 11OV, 300 Watt ... £62 
8mm. KODASCOPE EIGHT 500 ___..... ... £45 0 





HIRE PURCHASE. PART EXCHANGES. 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone: KIN 0723 




















Heres the tape recorder for YOU / 
Says JACK JACKSON 


And who should know better than the popular maestro of the 
magnetic tape, the man who bewitches millions on TV and Radio 
with his special brand of record magic? Get a Walter yourself and 
start rounding up your own records—voices, music, sound effects 
—your Walter 303 will bring them back to life. 


Here’s Why— 
SIMPLE CONTROLS SUPERB QUALITY MARVELLOUS VALUE 


Only two! The ‘joystick’ Full orchestral frequency The Walter 303 gives you 

(exclusive to Walter) for response (40 to 10,000 cycles). everything you want in 

Record. Play, Fast § or- Deiivers 3 watts thrcugh a tape recorder, including 

ward and Fast Reverse, large(9-in.)e.liptical speaker, microphone and 60 min. 

and the Volume control. the maximum volume on reel of tape, yet it costs 
playback being enough to 


fill a medium-sized hall. only 39gns. 
Go and try one at your 
local dealer’s NOW 


3e2* 
ao* a. a 


Details from: WALTER INSTRUMENTS LTD,, MORDEN, SURREY. Tel. DERwent 4421 


cRC.7. 














CAMPKINS 


OF CAMBRIDGE 
| & If Rose Crescent, Cambridge 


Tel.: 2 


(Prempt attention to Cine enquiries by asking for 
Mr. Howell, Mr. Holttum, or Mr. Brunney.) 


OOO 


Secondhand Bargains 


Bolex H16, f/1-9, in case - wei .. £157 

Yvar 100mm, f/3-3 cele lens fe ... €47 

Yvar 16mm. w.a. lens ore - 7 

Philips Major oo recorder 62gn. mudd 
(Dem. only) . . £47 

Breseli 3 speod aoe ‘anrior (used Den. 
oaly 


B.T.H. 301 sound/sitent eo. projector . "£125 
Danson 540 peeenetane 16mm. ereeaiet 

(searly new) .. 10 
Bolex titler, complete a: ... £67 10 
Pathe Ace, 9:5mm. projector wa ~~ ae ® 
Pathe Son 9-5mm. sound/silent so ... £45 0 
Pathe 9-Smm. Motocamera, f/3:3—... -. €9 10 
Pathe 9-Smm. H cine careera en -. C15 6 
Pathe H, var. speed mode! ... bee -.. £17 16 
Pathe &Smm. Webo A zi i --- €27 10 


OOOO 


New Selected items= 
from stock 


Bell & Howell 624mm. camera... .. £28 
Bell & Howell Sportster (new model) 

Bell & Howell Duo Sportscer, £/2°5 

Beli & Howell 8mm. 606 projector ... ... £59 
Bolex C8 camera, f/2-5 ols .. 9 
Bolex BS turret, {/2-5 pas ee ... 43 
Bolex BS turret, f/!-9 not di ... £79 
Yvar 25mm. tele lens, for C8/B8_—_... ae 
Yvar 36ram. tele lens for C8/B8__... --- 
Bolex HI6 Filtersiot, f/1-9  ... oll -- £480 
Bolex H16 Filtersiot, f/1-S5 Switar  ... .. £201 
Bolex M16 Refex, f/!-5 Switar ~~ ...€243 
Zeiss Moviscop 8mm. viewer a? oss 06 
Eumig 8mm. projector sh ste | 
Eumig Phonomat ea des .-. £18 15 
Bell & Howell 200EE |6mm. camera.. ...£231 0 
Bolex M8R 8mm. projector ... ss --. £68 0 
Part Exchanges Hire Purchase Credit Sale 
8mm., 95mm. and iémm. (Sound) Libraries 


eoooaeocooweosn 2 Ou 


SO OOOODOO0900090 0 D> 


Projector Hire 


We operate for callers only a projector hire service in 
all gauges (including Aldis 2 x 2). (Details from Mr. E. 
F, Watson—Film Librarian.) Headquarters | and I! 
Rose Crescent, Cambridge, also at K.P. Cameras, 
12a King’s Parade, Mill Road Cameras, 18 Mill Road, and 
Peterborough Camera and Cine Centre, 14 Long 
Causeway. Peterborough (Tel. 5545). 


EDITING TRAY 


Facilitates neat, expert editing. Vacuum 
moulded silver plastic, 12x9fin., with 42 
sections, in strong case-lid box. Price 5/6 
each plus |/- postage and packing. Delivery 
by return. 


PRESGRIP SIGN CO. 


Makers of the famous Presgrip Cine Title Outfits 
55a Eastgate Street Winchester Hants. 




















SIEMENS 8/l6mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


£4.19.6 


Also REWIND BENCHES for 800 and 2,000ft. reels. 
16mm. Silent and Sound Projectors. 
Send P.C. for list to the distributors: 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4. 














a fully animated ‘6 NEW LAMPS FOR OLD” 


That was the Magician's cry in the story of Aladdin. It 
8mm rather reminds us of our film exchange service because 
° we offer you new films for old at a very nominal charge. 
You may exchange your 8mm., 95mm. or 16mm. sound 
Vi EWER or silent films for any other films in the Movie Pak, 
Walton, Peak or similar lists on a type for type basis. if 
You can now view changing from one type of film to another—for example 
any 50ft. 8mm. film comedy to drama, silent to sound or from one size to 
another new prints are supplied at the current list price 
ANYWHERE— less allowance for the film sent in exchange. Where the 
ANY TIME exchange is exactly type for type we supply a used film 
with -6 in similar good condition to the one sent, our ‘charge 
= Ae being for a used film less allowance for yours. 
Cl N EVU E FOR YOUR 8mm. FILMS WE ALLOW: 
ya yh bl cy: we 200ft. £2.0.0 
8mm. -operated ese mm. FILM : 
pele ge: perp 50ft. 12/6; 100ft. €1.5.0; 150ft. €1.17.6; 200ft. £2.10.0 
Viewer. For example if you send a good condition 8mm. Movie 
ict, pilin Pak Comedy in exchange for another 8mm. Movie Pak 
Bak 6 Rasy to Comedy you will be charged £2.10.0 for the film 
aad @No ° ie purchased less £2.0.0 allowance for your film. The 
~ Dettien © No exchange fee is, therefore, |0/-. 
Screen, Electric or Battery supply needed @ Load Sone 2/8 aon. a Vote 7 —— ister S00. 26/6 
with a 5Oft. Film and see your 8mm. Films in Fast or WE SELL USED 9-S5mm. SILENT FILMS FOR: 
Slow Motion or as “ Still te Brilliant and Well-defined 30ft. 3/6 60ft. 6/6 100ft 10/6 200ft. 21/- 300ft 32/6 
Pictures @ Rewinds without Unloading. The exchange fee for a 9-5mm. silent 300ft. film on 
@ It is made of high-impact Polystyrene— type fer type basis is, therefore, 6/-. Exchange fee 
an ideally suitable material. for shorter films can be seen at a glance from above 
© Though simple in design, its production FOR 95mm. SOUND FILMS WE ALLOW a fiat 
and assembly is of the highest order. rate of £1.16.6 per reel. 
@ The care with which it handles film bears WE SELL 9-5mm. SOUND FILMS at a flat rate of 
the closest possible inspection. — per aoe. ; aoe P 
7 , @ exchange fee is the “mages between £1.10. 
A Projector in your pocket for only 2 Gns. and £2.2.0, that is 12/- per r 


CINE ACCESSORIES CO E FOR lémm. SILENT FILMS “we ALLOW £3.10.0 
34 MIDDLE STREET, BRIGHTON WE SELL Iémm. SILENT FILMS FOR £4.0.0 per 


reel for 400ft. 
The exchange fee for 16mm. silent films on a type for 
type, reel fer reel basis, is 10/- per reel. 
FOR _— SOUND FILMS WE ALLOW £4.4.0 
per ree 
WE SELL I6mm. SOUND FILMS FOR £5.0.0 per 


reel. 
y A U X H A L L The exchange fee for 16mm, sound films on a type for* 
type basis is 16/- per reel. 


Here are some examples showing how the exchange 

F l L M 4 l 4 ia L T D , system operates. You have say 8mm. Movie Pak Comedy 

film Riot on Ice. You wish to exchange for another 

a Pak pony 4 film No Bulls Please. The exchange 
would work out like this: 

6 rene aed ROAD Purchase of No Bulls Please, used copy ... £210 0 

» Seovve Allowance for your film Riot on Ice... wr. @ 














Exchange fee aia a 10 0 


s If you wished to exchange your Comedy Riot on Ice for a 
film from another section of the Movie Pak catalogue, for 
example, Php ar dn vanes es you are changing yo 
one type of film to another, so a new print wou 
FOR THE supplied. The exchange would then operate like this: 
Purchase of Gun Town, NEW COPY ~~ oe 2 


ri | Q ia an d S A L & Allowance for your film Rioton ice... ... €2 0 0 


Exchange fee me we Gee 
OF To avoid correspondence and so speed up the exchange 
a of your films please note that the part exchange prices 
16 F. Z we quote are not the price we will pay for your films if 
wea ret. g wes not exchanging. We do not buy used films. We offer 

only an exchange service. We do not issue lists of films. 
You select from the various package film distributors 
lists or, for 9-Smm. sound and silent films, from the 
SILENT AND SOUND whole of the Pathescope Catalogue. We guarantee to 
supply the films required in exchange. When sending 
films for exchange instructions and exchange fee must 
be enclosed in the parcel. Do not send films separate 
from instructions and remittance. Exchanges are reel 

SEND FOR CATALOGUES 2/- EACH for reel, length for length. A greater length of film 
cannot be accepted in exchange than is being purchased. 


WRITE, CALL OR PHONE VIC 5743 Kirkham Film Services Ltd. 
111-1IS WINWICK RD., WARRINGTON 























, AVAILABLE / 
’« HARDY > 


a 


WORLD’S GREATEST COMEDY TEAM ¢ 
In a Specially Selected List of Their Famous Comedies 7 


oe 
—/ FIRST RELEASE IN 8mm. i 


50FT. STORIES 25/- EACH 
(Complete subjects) (Headline Subjects) 


36 DIFFERENT TITLES 25 DIFFERENT TITLES 


Longer versions available in 2 and 3 keels 
THE IDEAL HOME MOVIE ENTERTAINMENT 


See your Photographic Dealer today! Or write for Full Details of these 
SUPER COMEDIES and our HUNDREDS of other Home Movies. 


EXCLUSIVE RIGHTS IN 8MM. CONTROLLED BY 
BRITAIN’S LEADING FILM & COLOUR SLIDE PRODUCERS 


British Isles—Peak control and have exclusive rights for all 8mm. versions 
In most parts British Commonwealth Peak control and have exclusive rights [6mm. and 8mm. versions 


PRODUCTIONS Gace 
— we 
37 DEVONSHIRE» ‘STREET, LONDON, W.|I. WeElbeck 2994 vireo 


This year’s 
COMPLETELY AUTOMATIC 
Tape Recorder 


200FT. STORIES £4.0.0 EACH 


Retail Prices 

















B 5 cns 


in=price @ 3 speeds 


and performance @ Instantaneous track reversal 


@ 3 hours playing time 


Completely automatic operation with in- 
seid tery @ 4 Watts output 


stantaneous track reversal ensures tape is 
not handled. Positive tone range, volume 


and on/off switch in one easy to use control. 
Superb presentation in contemporary style 
suitcase. Supplied complete with micro- 
phone and spool of LP tape. 


TAPE RECORDERS (Electronics) LTD. 


784-788 High Road, Tottenham, N.I7. 
Telephone : TOTtenham 0811-3 Cables: Taperec, London 








As well as measuring both reflected and 
incident light (the latter without tie need 
for any separate attachment) the Sixtry 

also incorporates the unique Gossen Colour 
Finder which determines colour tempera- 
ture and so ensures true colour rendering 
with whatever film you use. 

Four shutter speed scales (a) 8-64 f.p.s. for 
cine cameras; (6) New Compur and Prontor 
SVS “ Light Factor ’’; (c) Speeds 1/500 

to 8 secs. (d) 1/100 to 1 sec. Film 
sensitivity windows calibrated 

6 to 1,600 ASA and 33/10 DIN 

with intermediate sensitivities. 

Complete with chrome wrist chain. 


price £7 18 62'T: 


Sixty 


You can use these Gossen exposure meters 


for CINE o STILL PICTURES 


The Sixtomat X3 is the pride of the Gossen range of 
high-precision photoelectric exposure meters. Completely 
automatic in operation, it gives you accurate exposure 
information in clear, easily read figures, instantly, without 
any laborious time-consuming calculation. Its method 

of measurement—triple coincidence of fixed datum line, 
diagonal moving line and meter needle was, and still 

is, unique among exposure meters. As well as giving 
correct exposure for cine speeds of 8-64 f.p.s., the 
Sixtomat X3 also incorporates the three following scales 
for still cameras. (1) For the 8 speed shutter (the familiar 
1, 4, 1/5, 1/10, 1/25, etc.). (ID) For 9 speed shutter 

(1, 4, 4 4, 1/15, 1/30, etc.). (IID) For the Light Value 
Scale. The famous Gossen Colour Finder foi 

determining colour temperature, and so ensuring true 
colour rendering with the film you are using 

is also built in on the Sixtomat X3. 


price £10 10 0 2"t., 


Complete with 3ft. gold-coloured neck chain. 


Sixtomat 


PHOTAX (LONDON) LTD., 1-3 CHARLOTTE ST., LONDON, W.1. 
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BRUN 
de-luxe 
CINE TITLER 


The titler is all 
metal, finished in 
grey enamel, 
adjustable to all 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Complete £9 10 0 
Now Available: I2in. x 9in. Title Frame and 
Revolving Title Drum as extras. 
BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street Burnley Tel, 4340 
o> 


én 





8mm., 9.5mm., 16mm. 
HOME MOVIE FILMS 


Subjects available include: VVESTERNS, COMEDIES, 
CARTOONS, GLAMOUR, SPORT, MUSICAL, 
ROYALTY, THRILLERS, etc. 


PLEASE ASK FOR OUR LATEST CINE CATALOGUE 


DIAMOND FILMS 


235a HIGH ST., SLOUGH, BUCKS. 
Phone: 25694 














REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 
ETC. 
Resilvered, including heat- 
resisting finish, returned 

in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD CROYDON : SURREY 


Manufacturers for the trade. 








INSTITUTE OF AMATEUR CINEMATOGRAPHERS 


Incorporated 1932 


complete 
movie-maker 


SILVER JUBILEE 
October 1957 


The all-amateur erganisation for amateurs which has 
stood the test of time 
Administrative Offices 


8 WEST STREET : : EPSOM : 
Epsom 2066 


: SURREY 














BARGAINS 
IN BRIEF 


Charge for advertisements in this section 9d. per 
word (9/- min.). Box Number 1/6 extra. Prepayable. 
COPY DATE FOR THE NOVEMBER ISSUE: Ist 
OCTOBER. 

ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 


Films and Film Libraries 


16mm. Sound Films for sale from 5/- each. Enormous 
selections, sale, hire, exchange. Sound and silent films. 
8mm. 95mm. 16mm. Popular long playing records for 
hire, 2/- per week, United Distributors, Film House, 
Cox Street, Coventry. (1057.) 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue, 
ay” Bond Street, London, W.1. (MAYfair 7511.) 
. Silent Films for Sale—Comedies, Dramas, Travel. 
S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured, Cinehire 
Film Service, Petersfield, Hants. Phone 188 (1358.) 
Film Libraries. 16mm. sound and silent libraries. Nearly 
1,000 titles, entertainment, education and language. 
Catalogue free (state sound or silent and make of pro- 
jector). See below. (1257.) 
Hire Service. For 16mm. and 8mm. projectors, cameras, 
screens, etc. Personal collection service. Prices on request. 
John King (Films) Limited, East Street, Brighton and 
London, W.1. (1257.) 
9-5mm. Silent Film Hire. Friday to Monday, 300ft. 
oa -. Robinson, 11 Haldane Road, London, E. 7 
( 
Hollywood Film Enterprises Inc. 8mm., 200ft. £2 17s. 
16mm. sound, 400ft. £7. Gene Autry, Laurel and Hardy, 
Cary Grant, Patsy Kelly, Zane Grey Westerns and many 
others. For catalogue, send International reply coupon 
for 1/- to: 39 Endean Avenue, Toronto, Ontario, Canada. 
Agent: N. R. Owen, 227 Commonside East, Mitcham, 
Surrey, England, for payment of orders. (1057.) 
16mm. Sound Film Library. Features 6 reels 15/-. 10 reels 
25/-. Composite reels 17/6. Two days. Catalogue 6d. 
8mm. 35 min. variety reels 5/-. 73 Castlewood Drive, 
London, S.E.9. (158.) 
Sale 9-5mm., Features. T9103, T9055, T9656, T9653, T9747, 
T9749, £8 10s. each. Also others, s.a.e. for list 9*-Smm. and 
16mm. S/S. 29 Aspinden Road, London, S.E.16. 
16mm. Sound Films for Sale. S.a.e. List. Payne, 23 Lans- 
downe Road, Chingford, London. 
16mm. Sound Film Hire. Good selection. Cheap Two-day 
hire rates, Stamp for our new catalogue. Send NOW. 
Premier Film Service (Reg.), 477 Manchester Road, 
Westhoughton, Nr. Bolton, Lancashire. (158.) 
Films Exchanged and Purchased. Riviera Cine Productions. 
59 Bassett Road, Kensington, London W.10 
Midland Film Library, largest Film Library in Midlands, 
have 16mm. and 8mm. Sound and Silent films for hire, sale 
or exchange. Send for Illustrated Catalogue 2/- 16mm., 
6d. 9-Smm. 137 Vicarage Road, Langley, Oldbury, Worcs. 
Broadwell 1214. 
9-Smm., Sound and 8mm. Silent Film Hire. 56 The Causeway 
March, bs. 





Cameras and Lenses 
Eumig Electric-Eye 95 Cine Camera, built-in photo-cell 
consid with Iris, "FID: 8 trioplan, £22 10s. Cooke Telekinic 
3in. f/4, “C” mount £11 15s. Taylor Hobson 2in. f/2 projec- 
tion lens for Specto etc. £5. 3in. Dallmeyer for Victor etc. 
£9 10s. Wanted: 16mm. Cine Cameras. Charles Bunce, 5 
West Road, Westcliff. Phone Southend 43676, 

Revere Magazine 16mm. triple turret with four lenses. An 
outstanding camera, full details from Box 308. 














Introducing 


AMATEUR 
_ MOVIE-MAKER 


the new monthly journal 


for everyone 





with a cine camera 


3% AMATEUR MOVIE-MAKER gives emphasis to pictorial appeal, attractive presenta- 
tion, clear straightforward writing, and speaks with the same background of technical 
authority as Amateur Cine World. Its policy is geared to the belief that film making 
is fun. 


% A large magazine 104” x 84” produced on high quality paper with first-class illus- 
trations, AMATEUR MOVIE-MAKER is available from your Newsagent or Photo 
Dealer for only two shillings. 


%* The family man who wants to record the first steps of baby on the lawn or to 
select a programme of comedy films for a children’s party; the winter sports 
enthusiast who wants to re-live the thrill of that ski run in Switzerland while seated 
in his favourite arm-chair; the naturalist who wants to capture on film the fascinating 
life cycle of the puss moth; the artist who is longing to try his hand at an animated 
cartoon. These are just a few of the people for whom AMATEUR MOVIE-MAKER 
will provide each month a varied diet of instruction, interest and entertainment. 


Be sure to get yourself a copy to-day. Postal subscriptions, 29/- per annum. 


AMATEUR MOVIE-MAKER 
46-47 CHANCERY LANE: LONDON WC2. 
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The Merseyside Cine Centre 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


In fact 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONESt=— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Waterloo 2205/6 





Telephone 





| offer. 





Here’s What You*re 
Looking For! 
sound/silent 


Bell Howell “ Master” !6mm. 


projector, complete with transformer and 


. £95 0 


loudspeaker ... 
£19 19 


0 
Playtime Recorder... 0 
Bolex G. 9/16 dual projector. ‘Coupled 
switching, with built-in transformer ... £ 0 
Finetta Princess, 8mm. cine camera, f/2.5 lens, 
zipp case and eight films * 0 
Agfa Movex 8mm. cine camera, 0 
FILMS —9.5mm., per reel, 30s.; | 
£2. Stamp for list. 


with case 
16mm, sound, pe rreel, 


FILM HOUSE, 4, OXFORD ST. LEICESTER. 





e@ METEOR FILM SERVICES e 


We operate four main libraries 


9-Smm. SOUND. A superb selection of films for 
owners of SON, VOX, and PAX projectors only. 

9-5mm. SILENT. Includes many Classics and Colour 
films for hire to sprocket fed machines only. 

8mm. A very good and unusual selection at - aero 
hire rates. 

95mm. ACE SILENT LIBRARY for owners of 
non-sprocket fed projectors. 

ALL FILMS MAINTAINED IN FIRST CLASS 

CONDITION BY A TEAM OF EXPERTS 


Stamp for catalogue and state which required. 


12 Central Road, Worcester Park, 
Phone: DERwent 2171! 


MID-CHES 
Film Library 


@mm., 9-5mm., and l6mm. SILENT LIBRARY 


List 6d. 
lémm. SOUND LIBRARY List !/- 
95mm. ex Library Films for Sale. 


Surrey 











A complete range of 8mm. 2-reeler Comedy 
films, starring LAUREL & HARDY, CHARLIE 
CHAPLIN, TAX! BOYS, also G.B. Movie Pak 
series, available for hire. 


40 HIGH STREET, 
NORTHWICH, Ches. 


Grams & Phone 
Northwich 2506 














Cameras for sale—continued 


8mm. Kodak 20 f/1-9 focusing, £23. Lockhart, 
Parade, Ealing Common, W.5 
Pailiard-Bolex H8, fitted with slot for filter, Dallmeyer 
f/1-9—12mm., f/4—36mm., recently overhauled by Cinex 
and fitted new viewfinder, with 100ft. Kodachrome, £90 or 
Muray 400ft.—l6mm. winder—1l. Projection lens 
and mechanism for Ampro 1!16mm.—}in.—£2. _ Ellett, 
Ashleigh, Cardington Road, Bedford. 
Cine Nizo Heliomatic. 8mm. f/1-5 standard lens also tele- 
photo lens and wide angle adaptor. Filters, lens hoods etc. 
All as new and in super leather case. Value over £200. Best 
offer over £125. David Dutch, 187 Menlove- Avenue, 
Liverpool, 18. 
8mm. Eumig Electric W.A. and Tele lenses 20in. and 12in. 
C.U. lenses. 30in. extension cable release, E.R. case. All in 
holdall. Mint £65 o.n.o. Box 304. 
Fiimo- 70, 16mm. Camera, four lenses, Mayfair case. 
Condition excellent throughout. £60 o.n.o. Box 306. 
B.8 Twin Turret f/1-9 Yvar Focusing Lens. Leather holdall 
and accessories—unused—£65 o.n.o. Beaconsfield 546 
after 7.30. 
Magazine 16mm. Kodak Lenses. 6in. f/4-5 Telephoto £30 
and 2}in. f,2°7 Telephoto to £27. Good condition. Clement 
Wain Ltd., Newcastle, Staffordshire. 
Ensign Super Kinecam 16mm. 3 turret f/1°5 lin., f/2°6 lin., 
f/4- 3in. Speeds 8, 12, 16, 24, 32, 64. In case, perfect £85. 
Ensign Kinecam f/2-6 lin. 8, 16, 32, case, perfect, £37 10s. 
Wanted BH-G.B. 601. Williams Cine, 44 Shipman Road, 
Forest Hill, S.E.23. 
F/2-8 Ivar 16mm. W.A. lens in leather case as new. £17. 
Film Unit, C.M.S., 6 Salisbury Sq., Loadon, E.C.4. 
Victor 5. 16mm. turret, three lenses, backwind, 
focusing, 100ft., case, instruction book. £65 Box 303. 
Bolex C8 Camera. Pan Cinor Zoom lens. List £163, both 
mint condition, accept £120 o.n.o,, also Zeiss Movilux 
projector, list £61—£45 o.n.o. H.P. available. 97 Wood- 
berry Avenue, N.21. Fox 1574. 
Bolex H16 (Prewar) 4 lenses: Mowir £120. J. H. M., 
8 Fredrick’s Place, London, E.C.2. (1157.) 
Bolex B.8., 2-5 Yvar, Ever Ready case, prisms, as new, £52 
0.n.o. Box 300. 
Eumig Electric, case, telephoto lens, supplementary lens £35. 
L. Peatfield, 38 Lord Street, Grimsby. 
Bolex Hi6, perfect condition, new lin. T.T.H. f/1-°9 and 
Yvar 1i5mm. f/2-8, filterslot, frame counter, trifocal 
finder, totally closing iris, Weston meter, case, etc., — 
x 312. 
Kodak 15mm. f/2-7, coated, £22; 63mm. f/2-7, coated, £28; 
50mm. f/1-6, coated, £32. 102mm. f/2-7, £35. Box 315. 


Projectors 


Lenses, Prisms, L516 and other projéctor spares, electrical 
and instrument spares. Latest lists now ready. Exhausted 
office boy draped over red-hot duplicator feebly demands 
time and a half and suggests sixpence per list. Stamp or 
P.O.—(He can’t count anyway!). Burgess Lane & Co., 
Thornton Works, Thornton Ave., Chiswick, W.4. Chiswick 
5752. (1358.) 
G.B. L516 Projector. Spare lamp, lens, booklet. Good 
condition. £47 10s. Turner, 6 Clifton Av., Manchester 14. 
Pathe Super-Vox Sound Projector. Excellent condition—one 
owner. 24 reels film features, travel, cartoon—£40 or 
exchange Wearite or latest Brenell Tape Deck, cash adjust- 
—_ Forsberg, Giligrun, Woodfield Road, Hadleigh, 
ssex. 
8mm. Cometson Sound Projector. Brand new complete £115 
0.n.0. Box 
Pathe Super-Vox perfect order £45. ‘“‘Glass Mountain” 
“Land Without Music’”’ and two shorts, 30/- reel. 1,800 and 
2,800ft. spools, rewinder etc. Witherley, 112 London Road, 
Sheffield, 2. 
Specto 9-5 100 Watt 200-250 A.C. black standard model 
gma in base £15. Hales, 6 Daneland East, Barnet, 
erts. 
Stripe Projectors: G.B.-B.H. 601 modified for stripe. 
Amplifier rebuilt miniature valves switched equalisation 
stripe/optical £155. 8mm. Bolex M8R fitted stripe head, 
amplifier, complete with approx. 1,200ft. Kodachrome 
sound film £105. Cheeseman, 5 Winston Avenue, Col- 
chester. Phone 6491. 
Advertiser would Exchange L.516 500/750w. Projector, 
complete with large screen, etc. for 8/16mm. Duo-projector, 
cash either way. 138 Bourne Hill, N.13. 
Clearance Sale. Bell-Howell silent projectors; Trix ampli- 
oa Pullin and Kodaslide strip projectors; lanterns, 
eens etc. No lists, —s —e Projector Dept. 
rot M. MS, 6 Salisbury Square, E 
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PHOTOGRAPHY YEAR BOOK 1957 
published September 1956, was sold out by 
December 1950. 

There is not a copy left now of the English, United 
States and German editions. 

We are printing more of the 1958 edition, but 

it is still necessarily limited and we do not reprint. 
We promise you that the 1958 edition will be 
as exciting as ever, the pictures being particularly 
good this year. Also we are introducing several 
photographers we have not shown before. 


* PHOT 


EDOUARD BOUBAT, France 

JOHN BRYSON, U.S.A. 

MARIO DE BIASI, Italy. 

HANS HAMMARSKIO-D, Sweden. 

KUKT HUTTON, Great Britain. 

MAX SCHELER, Germany and GOTTHARD 
SCHUH, Switzerland are the “Star Photog- 
raphers*” among the many _ internationally 
famous contributors. 


+++ VE 


Size 10} in. by 8 in., the YEAR BOOK contains 
over 200 pages of PHOTOGRAPHS and text. 
All photographs beautifully reproduced, art paper 
used throughout. Cloth bound, gold lettered and 
with attractive two colour dust cover, making a 
luxurious finish, TECHNICAL DATA is supplied 
for all the photographs. 

Please order your copy now to avoid disappointment. 
From your bookseller or photo-dealer. Price 30/-. 


or direct from: 


PHOTOGRAPHY MAGAZINE (GREAT BRITAIN) Ltd. 


9-10 OLD BAILEY, LONDON, E.C.4 
Telephone: CENtral 4040 


(Plus 1/6 postage and packing.) 











CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL - BOLEX - SPECTO 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 
CINE CAMERAS 
AND ACCESSORIES 


lémm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, |! 
ROYal 3006 








SOUND 


EFFECTS 


SINGLE OR 
TAILORED FOR YOUR OWN FILM, ON DISC OR 
TAPE, FOR USE WITH PETERSON, PATHE, PHONO- 
MAT AND ALL SYNCHRO BOXES, TAPE RECORDERS 
OR RECORD PLAYERS—DISCS 2 SIDES FROM 13/6— 
DETAILS BY RETURN FROM 


SOUNDISC 


11/15 MEDINA DRIVE, TOLLERTON, NOTTINGHAM 
Phone: NOTTM. 43316 

















A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world. 


PLACE YOUR ORDER NOW! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of 

I enclose a* 

22s. herewith. Date 
Name 


Address 


*The ANNUAL Subscription is 22s. post free 
($4.00 in the U.S.A.) 











Projectors for sale—continued 


Pathe Son. latest model, new S0in. by 40in. box screen. 
Four reels sound film (Popeye etc.), spare lamps, splicer 
£50 o.n.o.. 10 Wyndham Road, Taunton. 
Pair Simplex-Ampro, 16mm., Mk. 11, “Major” sound 
projectors, demonstration models in mint condition and 
guaranteed perfect . . . £400 or sold separately. 
Micron XXV_ 16mm. sound projector, mint and guaranteed 
a £120. Drennan & Sons, 14/16 Bridge Street, Leven, 
ife. 
Twin Ampro 16mm. sound projectors with fidelity speaker 
and change over equipment, £120 will separate or part 
exchange Bolex M8R Projector. Box 301. 
16mm. Bolex Projector in fitted case, 800ft. spools in cans, 
Stroboscope. Cost new four months ago £130. Perfect 
£97 o.n.o. 154 Francis Close, Ewell, Surrey. 
Ampro Stylist Standard as new, transformer. Spares. 
London area. £110. Box 298 
G.B.L.516, First-class condition; 2,000ft. of sound film; 
accessories £59. Pathe Vox, mint, two carrying cases; 
transformer; over 2,000ft. sound film including “‘Land 
Without Music” £39. 29 Aspinden Road, London S.E.16. 
Rebuilt G.B. L516 projector. Specially built portable 
wide screen 10}ft. long, and ic lens. Spare lamps, 
spools, etc., £90 or nearest offer. P. Smith, 38 Earsdon Road, 
West Monkseaton, Whitley Bay, Northumberland. 
Bolex 500w. 9-5/16mm. rock-steady projector, case, £43. 
Box 312. 
Loughborough. Paul Moffatt Offers. Second-hand Eumig 
P8 projectors, £25, £26, 16mm. Maynor viewer £8, 8mm. 
Rewind arms on board £2. Part-exchanges, credit terms, 
8mm. film library. 17 Churchgate. 
Pathe Son excellent condition, £50 or nearest offer. 92 
Stonehill Road, Derby. 
Bell and Howell-Marshall 16mm. sound projector and 
speaker with transformer and three different size reels. £60 
the lot. Seen Midlands. Box 317. 


Complete Outfits 


Victor model 5, triple turret with Dallmeyer 1-S5cm. f/2-9 
(W.A.) Dallmeyer 2:Scm, f/1-5 and Dallmeyer 7-Scm. 
f/3-5. £65 o.n.o. also B. H. Filmo model 57 projector, 
750 watt, complete in case with transformer, 400ft. spools, 
spare lamp etc. £45 o.n.o. View by appointment, Dr. 
McGrigor, Kensington Close, W.8. Phone after 6 p.m. 
Western 8170. 

Geva 8 Carena E.R.C., still under guarantee £47; Berthiot 
Som Telephoto £10; Sixtomat X3+E.R.C. £9; Zeiss 
Movilux 8 projector £55; all less than one year old. Reason 
for sale: emigration (1157.) Box 302 
Son Projector. Beaded screen viewer. Films all new 
condition. £65 the lot. Box 313. 
8mm. B. & H. Viceroy 6-Smm. wideangle f/1-75, 12mm. 
f/2°5, 1¢in. f/1-9. Case. B. & H. Screenmaster 606 projector. 
Combined projection/carrying case, B. & H. glass beaded, 
self erecting 40in. x 30in. screen. Marguet splicer. As new. 
£150 o.n.o. Box 311. 
9-Smmm. Pathescope = 3 Motocamera, f/2-5 fixed focus, 
variable speeds, case, ¢e . Pa 200 projector 
spare lamp, £20. Tripod {with pan, tilt head, £4. x 316. 


Recorders and Recording Services 


Ferrograph mr Dc engggsy capstan motor, valve 
voltmeter P.P.M.) 79 gns. Amazing Brenell Mk. IV 
3 speed, 53 gns. Lovee Rich Professional, from £450. 
Silent background Mastertape, Mics., Speakers, etc. 
Limited quantity professional studio tape ‘ “overs” 1,200ft. 
at 25/- plus 1/6 p. and p. Tape/tape/disc service, especially 
L.P. Microgroove. Eroica Recording Studio (1949), 
Recorder House, Peel Street, Eccles, Manchester. ECCles 
1624, Director Thurlow Smith, A.R.M.C.M. (1358.) 
E.M.L. lightweight battery-operated tape recorder, Model 
L2B, with mic, earphones and tapes; mint condition. 
Ideal for Natural History, interview work etc. Nearest offer 
to £85. Box 307 
New Model 1A Celsonic Recorder. Full track 7}in. capstan 
A.C.O.S. microphone projector synchronising unit, cost 
£105. Bargain £50. John Martin Ltd., 23 Pali Mall, Hanley, 
Stoke-on-Trent. Tel.: 21582. 

Synchronising Tape Recorder mechanism. Suits every 
projector, £10. Full details write: Thwaite Photographic, 
Cottingham, Yorks. (1057.) 








Guildford, Surrey. The Camera Exchange, 8/9 Tuns- 
gate, have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc. for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone Guildford 4040. (1358.) 

Dubbing Service. Tape to disc, std. and L.P. Sound- 
track, 149a Leigh Road, Leigh-on-Sea. (558.) 


Tape/Disc Transcription Service. 78 and 334 r.p.m. micro- 
groove. From 8in. 10/6. Details on request. Trade in- 
quiries invited. John King (Films) Ltd., Film House, 
East Street, Brighton. (1157.) 


Have Your Tape Recordings transferred to discs. Quick 
service. Supertone Radio Ltd., 29 King St., W.3. Acorn 
2594. (1358.) 


Accessories 
Ex Admiralty matt white roller filmscreens. Unused. 
Wrapped. 4ft. x 4ft. 38/6. 6ft. x 4ft. 6in, 65/-. 6ft. x 6ft. 


85/-. Fine for home, hall, etc. Also materials and films. 
Realm Filmscreens, 58 Victoria Road, Stroud Green, N.4. 


Siemens empty SOft., 16mm. magazines 21/- each. New 
Kodak SO0ft. magazines, loaded with 2ft. loading instruction 
film 7/6, empty 6/6 each. Ensign Simplex magazines, 
new 6/-. Goodmans 12in. speakers, new £6 10s. each. 
Postage extra on all orders. List free. A. W. Young, 47 
aw. Road, Clapton, E.5. Phone AMHerst 6521. 
a Surplus Outdated Kodachrome i6mm. film, also 
& W. S.a.e. details. Stretton-Ward, 11 Radford Road, 
Pnaateun Spa. 
Bib Tape Splicers new 18/6, sell 13/6, without aor ig 
direct Recorder 11/- including postage. W.C.P 
44 Shipman Road, Forest Hill, S.E.23. 


—— Title Set B, extra jin. letters, as new, value £5 10s., 

Box 314. 
ihe iii in Her Procession’’and ‘‘God Save The Queen” 
16mm. silent COLOUR Films. New. Boxed. Listed 6gns. 
each. Clearing at 30/- per reel. New 80in x 60in. beaded 
selfrecta screen. Bargain £20. 36in. x 36in. white roller 
filmscreens. Job, 30/- each. Clearing new “Magiscope” 
35mm. filmstrip projectors. 50/- each. C. W. Sparkes, 69 
Fortis Green, N.2. (1257.) 


WANTED 
Films and Film Libraries 


Wanted for Cash. Sports films, 16mm., sound pre-war or 
later, boxing, wrestling, football only. Specially required 
copy of Louis-Farr fight, condition immaterial. Reply to 
Godfrey Glyncastle, Resolven, Glam. 

Potemkin 9-5 wanted, no reasonable offer refused. Elliott, 
West Walton, Wisbech, Cambs. 

16mm. st. colour shots of Skye (Coolins from Loch Scavaig) 
and the coast North of Ullapool; Suilven and Stac Polley. 
Box 536. Robertson & Scott, 42 Charlotte Square, Edin- 
burgh. 

World War II films wanted by private collector. 16mm. 
allied or enemy newsreels, documentary interest, etc. Terry, 
92 Cheyne Walk, London, S.W.10. (1157.) 

Cameras, Lenses & Projectors 
Projector G.B. 630 16mm. complete. Cash. 10 Park Grove, 
Edgware, Middx. (1057.) 

Wanted B.H. G.B., 601 must be excellent condition, little 
used, cheap. Williams Cine & Public Address Services, 44 
Shipman Road, Forrest Hill S.E.23. For. 5513. 

Bolex B.8 Camera required. Also Bolex M8R _ projector. 


Johnson, Friars Caravan Centre, Peacehaven. Peacehaven 
2314, 

















Entries are invited for the 
1957 Scottish Amateur Film Festival 
COSMO CINEMA 
Glasgow, Sunday, 3rd November 


Entries close 14th October. Forms from: 
Scottish Film Office, 
16/17 Woodside Terrace, Charing Cross, Glasgow, C.3 











“im Screen Material 





Best quality for making your own screen or for renovating 
your present model. 


White = Silver Bead 
3ft. x 3ft. ea oa as Se 20/- 36/- 
4ft x 3ft. Je Hi <i ae 24/- 48/- 
4ft. x 4ft. ens ai w. 24)- 30/- 65/- 
Sft. x 4ft. An! aed cin 40/- 78/- 
6ft. x 4ft. 6in. ses -. 45/- 55/- 100/- 
6ft. x 6ft. et a -- = 70/- 80/- 140/- 
8ft. x 6ft. oe 80/- 95/- 185/- 


REALM FILM SCREENS 


58 VICTORIA ROAD, LONDON, N.4. ARC. 3984 








JOIN “THE HAPPY CLUB” * 

10/-, £1 weekly for Cameras, Projectors, Tape Recorders, 

etc. 5/6 for films “* to build own library,” or accessories. 

@ “Change to 9:5 or 16mm. ‘high quality’ movies.” 

@ Pathe latest Super ‘‘Son” talkie. Crazy price ... £78 

@ Pathe Amazing ‘Wide screen” Camera and Projector. 
Beauties, 

@ “Amaze your Friends.” 
automatic screen curtain “‘open-close.” 
Weekly. 

Walking-stick tripods—rock steady movies ... 57/6 
Talkie Conversion motors, governed all speeds ... £9 
16mm. Kodak-Special. “The Super Camera” £273 
8/9/16 Bolex Talkie 750w, 800fc., all sizes. 
Secondhand—9- 5/16 Films, L516, Specto, Victor, Son, 
‘“‘Aurator,” Amprosound, etc. ‘Cameras—I6 Kodak 
100ft., I2gns.; 16m BH Mag., £32; Dekko, H, Webo, 
8mm 'GIC, Zeiss, Viceroy, Paillard, Ditmar, Kodak, 
16mm Magazines 
86 ACCRINGTON ROAD, BLACKBURN 


Chromium motors for 
200/250v.— 














REVOLUTIONARY SCREENTEX 


This new screen fabric is comprised of a plastic 
base with nylonic coating giving a matt white 
finish. It gives true colour rendering, it doubles 
the brilliance of your projector lamp without 
dazzle and finally gives complete picture viewing 
without distortion at all angles. Also crease- 
resisting and washable. 





This is a result of three years research. Order at 
office, in great demand. 


Prices: 30x 40in. 12/6 3.x 4ft. 23/- 
4x 4ft. 30/- 5x 4ft. 37/6 (ex-works) 


Send us your enquiries: 


TERRACE STUDIOS 


2 The Parade, Birmingham I. Tel. CEN 56/10 








9.5, d/8 and 16mm. 
PROCESSING SERVICE 


TODD TANKS 


FOR HOME oe 
ACCESSORIES 


MICROFILMS Ltd. 





UPPLIES 
ST. ANDREWS ST., 
DUNDEE 

















8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLES °TGNDON, wc 











Cameras, Lenses & Projectors wanted—cont’d. 


G.B. 630D cash London area. Or part exchange stylist 
standard. Box 299. 
Wanted Bell Howell or Ampro 16mm. sound projector. Also 
Movie Paks or 16mm. sound films. Clifford, 69 Fortis 
Green, N.2. 


MISCELLANEOUS 


Cutting Room facilities available. 16mm. viewing, joining 

negative cutting and projection 5/- per hour. Phone day- 

time: SLOane 7860, (1157.) 

**Medici’’ 9-Smm. Personal titling from 7d. Announcements; 

“Censor Certificates’; Effects. Stamp Essential. (1157.) 
Box 310. 


Repairs 





Cine Cameras and Projectors. We buy them, sell them, 
but chiefly repair them. Burgess Lane & Co., Thornton 
Works, Thornton Avenue, Chiswick, W.4. Phone: Chiswick 
$752. (1358.) 

Emel Camera repairs and overhauls. Only genuine re- 
placements used. Cinetex, 182 Castlenau, Barnes, London, 
S.W.13. (1257.) 

All Types Box Screens repaired, re-rollered, re-surfaced, 
etc. Moderate charges. Estimates free. Realm Film 
Screen Company, 58 Victoria Road, N.4. (1257. 





Processing 


8mm. Kodachrome/B.W. duplicating service. 8mm., 
graded prints. Colour-Technique, 284 Pine Gardens, 
Eastcote, Ruislip, Middx. Phone Field End 9946. (1257.) 
8mm. Blown Up to 16mm. Kodachrome and B.W. prints. 
8mm. Kodachrome/B.W. reduction from 16mm. Colour- 
Technique, 284 Pine Gardens, Eastcote, Ruislip, Middx. 
Phone Field End 9946 (1257.) 


Microfilms Ltd., St. Andrews Street, Dundee.—See page 597. } 


8mm. duplicate prints, 16mm. to 
8mm. reduction Kodachrome. Highbury Cine Films, 
8 Florence Street, London, N.1. (1057.) 

Reversal Film Processing. 8/16mm. Details S.A.E. Howell's, 
P.O. Box 5, Enfield, Middx. 


Kodachrome, B/W. 


8mm. Optical Printing. 8mm. to 8mm. Kodachrome, 
b. and w. optical printing. This Optical Service will give 
8mm. duplicates with the emulsion right way round 
suitable to splice into 8mm. originals and to take magnetic 
stripes. This same optical service is also available for 
16mm. with frame line correction. 

Optical Stretch Printing of any given single frame. 8mm. 
to 8mm. 8mm. up to 16mm. 16mm. to 16mm. 16mm. 
to 8mm. Kodachrome, black and white. Any selected area 
of your 16mm. film enlarged up to 16mm. Colour-Technique, 
284 Pine Gardens, Eastcote, Ruislip, Middx. Phone Field 
End 9946. (1157.) 


Books and Magazines 


American Publications. Figure Studies by Fritz Henle 
31/-; Kodak Color Handbook 31/9; Year's subscription 
Home Movies 35/-; American Cinematographer 35/-; 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/- each. Free catalogue. Willea Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2. 

Handbook of Amateur Cinematography. Edited by R. H. 
Bomback. Containing the first eight titles of the famous 
Cinefacts Series. Provides a comprehensive survey of all 
the essential aspects of amateur film work from filming to 
screening, each step leading logically to the next and the 
whole providing a complete guide which will enable the 
reader to start making successful films right away. 396 
pages, fully illustrated. 27/6 (post 1/-). 

Special Effects in Cinematography by H. A. V. Bullied. 
The book cine enthusiasts have been waiting for—a hand- 
somely produced, remarkably comprehensive guide to the 
production of practically every special effect which it is 
possible for the amateur to produce, ranging from the very 
simple to the complex and covering the entire field of film 
making from photography to sound. 256 pages. 144 
illustrations. 22/6 (post 8d.) Fountain Press, 46-47 
Chancery Lane, London, W.C.2. 

















ORDER FORM FOR 


CLASSIFIED ADVERTISEMENTS 


PLEASE WRITE IN BLOCK LETTERS 


| 












































Rate is 9d. per word and |/6d. extra for a Box Number if required (minimum charge 9s. Od.). 


To the Advertisement Manager, Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 


Please insert this advertisement under heading 
| do/do not require a Box Number. 


insertions. 


| enclose remittance £ 


ALL ADVERTISEMENTS MUST BE PRE-PAID. 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 


Holborn 6201-3. 
and New Zealand: 
Agents: Gordon & Gotch Ltd.) 


Gordon & Gotch Ltd. A 


Printed in England by The Garden City Press Ltd., Letchworth, Herts. 
nts for South Africa: Central News Agency Ltd. (London 
Registered for transmission to Canada & Newfoundland by magazine post. 


Agents for Australia 





It's fun to make 
and easy fo take 
ona 


GEVAERT 


CINE FILM 





Most amateurs rightly strive for professional finish. 
For them especially Gevapan Super 26 Reversal 
is helpful. For not only does it give beautiful 
gradation and shadow detail but it has a wide 
exposure latitude which in itself is reassuring . . . 
especially when shooting conditions are doubtful. 


GEVAPAN SUPER 26 


REVERSAL CINE FILM 


Use GEVAPAN MICRO 23 REVERSAL for superfine 
grain quality. 

Use GEVAPAN ULTRA 32 REVERSAL for artificial light. 
Its great speed makes almost anything possible. 


GEVAERT LTD + GREAT WEST ROAD * 


BRENTFORD 


PACKINGS 


sold inclusive o 
mm. §0 ft. 
loading spools 
loading spools of 
Cassettes containing 
Movex, Nizo, 


f processing 
16 and 1oo ft 
double-8 
33 «ft. 


for etc 


Cassettes containing 25 ft. for Finetta 
approx. 
rolls in tins of 3 rolls for dark-room 


Camera. 9.5 mm. 30 ft. 


loading into chargers. so ft. 
100 ft. daylight loading spools. 


YOU CAN NOW 
GET YOUR 
GEVAERT CINE FILM 
PROCESSED 
IN SEVEN DAYS 








daylight 
8 mm. 25 ft. daylight 


single-8 
cameras. 


MIDDLESEX 


The ambition of most amateur film makers 
is to own a Swiss precision Bolex. Anda 
great many of them do—ultimately. 

But why wait for the ultimate when your 
very next film could be shot with a Bolex. 
If you are just starting movie making 

you are lucky, you can enjoy from the 
beginning the extra pleasure only a 

Bolex can bring you. 


CINEX LTD., Bolex House, Burleigh Gardens, Southgate London, N.14. 
Phone: FOX Lane 1041 (4 lines) 





